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NOTES ON THE VASES IX CASTLE ASHUY. 

By J. D, REAZLEY. 


I hi on] lee non nt Greek vases formed in Ii.A 
[>’, ther SCconct Marque^ "1 Northmi ; ton i- the 
richest private collet Hon in (treat Britain and one 
ot' [he richest in the world. \ good many ,>f rhe 
fijKMjr piece* arc tolerably well known, One or 
two or them were drawn for Gerhiu'd while thrv 
were still ir rhe Roman marker ; find were pub- 
lishect by him in his .JutgrtawM l t ■ nhiUrr. A 
brief not ice of the collection was comm unit need 
to Gerhard b\ Birch and published in the frehiio- 
7 -tUung for i H46 r 1 in f 86; Conze visited 
Castle Ashby and contributed some observation* 
f o the same periodical;; - !>ut the notes which 
Furtwindier took itt 1881 are much fuller and 
much snore valuable.’ In ifitfft .« -Jet linn of 
the vases was exhibited at the Burlington l ine 
Arts Uub and described bv Eroehner in the 
catalogue of the exhibition ; broehncrN descrip¬ 
tions have test, and the illusTrations, though not 
min 1 emus, are good. In rgc? a ditferenr selec¬ 
tion formed portion of another exhibition organ¬ 
ised by the same Society, and found place in the 
illustrated catalog tic issued ill 1904. In tyo], 
twHi important fragments were published by 
Hnrcwtg in his MtuitrifkAtu, 

My own atvpiaintimee with the collection goes 
back to roi-j, when Lord Northampton kindly 
allowed me to pay several visits to Castle Ashby. 
Some of the in forma'fn n which I then acquired f 
have incorporated in various works. In 14:7 
I-ord Northampton gave me permission to resume 


my studies of hi* vases. J lib rime t had rhe 
assistance of m\ wit*; anti her pfiotograph* are 
the prime jusiificattoii ..f this article. Him 
enable me to figure several excellent pieces which 
have never been figured In-fore; and r.. ^ Li] . ;r _ 
ment, sometimes even to supersede, existing 
publications- Ibe test which 11 vmnpank* them 
I- nor 1 - nr tlngtie itt tlir vullee ir inn in Castle Ashhv, 
l.mt a brief account of the priruipii! easts, or most 
oj tliciti, and a brief answer r<j some of the 
quearions which rhei suggest. 

M -, Kief debts ! have rmiitioncd already ; to 
Lord Northampton for his penerou^ permission 
to study and to publish his vases; to my wife for 
h tfr devoted oofltthoraf i on. 

i. Tl. I,. 1 and jj a-.d I 1 !. | [., 4,) Glazo- 
metwan neck-amphora f rhe Northampton vase ■), 
Gerhard, t. l\ l*k, ^ l --1 K : republished, fmm 
photographs, in Bttrl^n Cw.i/kw, t<>o lv Pis. 
89 and 7: (G tJ)* and Pis. yc-ryi. Ainwit 
5 4 

St ml malts was the first to connect this vase 
v\ ith tWi * others, an amphora and » neck-amphora, 
bmli in Munich J I: was Zahn who saw ring 
the Northampton group was C lii/otuenuii— 
hit- Clazomenian. competing with \rrie, and 
uiniei’ AttK iuiiuent’eA A nmipnns hi of the 
Northampton vase with the to. .Munich va-rs 
"hith ire now well published in I lack I and 
SievekingN catalogued 1 shows that the three not 
on! I form a group, bur are the work of a single 


' pp. ’,40 i 

* 18(14* fT- i”-». 

3 i. ISXI pp. TCht - 4 . A.Vim* f-nftea a p } . Si S . 

* 1.o' f :. pp ig i. 


* '■ to.-f, p. Tito : 7 ,i.to ■ rilSL S-< 

Jf-- f'fllHl. VS' I7S Hp, 

..." n.r J.upi,. ; rLji.Nfc^J.mdr 4.4; tWlifick-impW.:, 

hi ; r, V - stffi, viJ *■*?. 2 . 
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THh SCHOOl AT ROMK 


hand* has discovered, and is to pub¬ 

lish, a fourth: & ncck-amphora tilt recent!) in a 
Viennese cdlcctiun info now in Wllr/burg. 

7 he Burlington hall-tones nixt a pood notion 
at r he North am ph i n vaie: <jU r p hot ug ra fi h& 
supplemciir the earlier pulHi cations, make some 
details dear which are wrong in Gerhard and 
obscure in the catalogue* and render it r*0S5)bk 
to appreciate the fastidious vet em plunk draughts 
iiranship- 

Th i foot of die vsac is almost ctfEUfli die same 
shape the foot of the ncck-amphory in Munich. 
The tmufb-mcnilding* are somewhat difTcran. 
The middle section oi the triple handles h 
reserved : the lower attachment of the handle, 
as in Munich* sets otr from the body. Clur 
-iml black are indistinguishable from Attic : the 
only un-Attic thing in the Technique is the simul¬ 
taneous use at white Hues at id incised ones for 
inner markings—a (Jbzamerii.in practice. The 
surface at the Diouvsos side ii dightlv fretted in 

■r c 

]Mri> (as if ir hud lain long tn mud), so th at 
sonic c»f the inctdioDs h:iv<- thickened : otherwise 
the pr^servarion is superb. 

tl i> difficult to speak of obverse and reverse. 

The picture with rhr mar? tigwcfr-ntLic Diony-0 
and silens—miuhr stem to he rhe obverse picture: 
blit the other is even mure c.irdul and successful. 

! he artist is at his beat in symmetrical decorative 
^L!iU[K>sitions^ thus the hue-r pun of the Munich 
ntck-:mi jjhora is the CLumirm design of dowers 
and small animals on the ne*.k; ] and even in 
the Areos vase the centaurs on the back are at 
least i 4s good as the narrative on the front. 

The general design of what may he called for 
convenient? the reverse picture can be made ml 
in the Burlington caftlngm-: Plate L y the 
right-hand portion of the picture part of rhe huge 
idealised rrcc nr plant ir- the middle of the com- 
position,* owe c! the two ^ranc-ndcr*. the hound, 
a hedgehog. The crane-riders face each cither, 
brandishing short clubby sticks, with the tree 

1 liitU^rsd SiiJYcksrtv. p 6 i* 

1 Sec J^ubit3j-i[, Om*iff;rnt/ jpirrhu&tr / pp. 57 

ami 


between t and one may reasonably suppose that 
rhev .ltc aliour tn meet in com hut. W Hat .ire 
they ? They have been called lust boys. But 
l J iuhl i* no doubt ndiht in calling them pvgiuies^ 
WTiaf m nt usually sees, of course, is pygmy and 
crane ar odds, and rhe nrtisr might have put a 
crane <m rhe right of his tree and .1 pygmv w the 
left l but he wanted a rail thing on either mii\ 
so he duubhnl shuffled* cut, and got his two 
pairs. Viewed as a representation, his picture 
iMustrafes a new era in *hv history of py^mvdum ; 
the cranes have been finally conquered : the war 
now is civil war; and the crimes nmss serve their 
masters as steeds. The short sticks or clubs :ire 
the usual weapons of pygmies. Jim mightn't 
fW'ErmicB to be deformed ? Not neccssanU ; in 
the prmcipiil ^eranomaJu of rlic sixth century, 
on the foot of the brands vase, the pygmies* 
apart from their size, are of normal physique* * 1 
f he same vase shows us pvgrny cavalry; but 
the mounts .ire natfiralh nor cranes vet, rfuw are 
goats. The fox-like d«ir who accompanies our 
pygmy has hi^ fdlmv on the Arg<>S vase; and a 
dog of the some remarkable breed- with rhe same 
sensitive, almost erectile, snout' -appears «mi frag¬ 
ments of ,1 curious Claaimeniun vase, found at 
Egyptian Karnak, in Oxford. 1 f he pmji.hfm 
below our lion’s nose is a mere blot, like that on 
the nose of the Munich Argos, ur that on the 
hair of rhe hinder centaur. 

Plate U J, shoWI a I riton, from the neck r>f 
the vjt^e, and Plate I L. 4,,. deiat! of the I born, -;iac 
picture: Gerhard gives the pattern in die dina*? 
»Toiiii, arivl makes, the feet of the flutc-player 
human instead of equine. 

--1 -t : Attic hiaek-figured vases. 

2 . Small neck-amphora of pamithenaic shape, 
from Ccrverrj, A, Athena: R, llutc-playcr and 
two iud^esc About {50-40 n,c. The neck of 
the vase :> larger than usual, the liar a I ornament 
i* nor the ordinary one, and the columns are 
surmounted by <>wk in stead of tockn. The fimr 

* U.Jrr. • um'i Ztt. bnv*tf m iler Kitur f-.-tr, y. 17 ^ ; vo llllr 

Hu]. OttomrwN p. 3.7, 

* f R Ph %- * To W j 1 uLlIi 1 hlid In L'tirpit' 







NOTE* on the vase* in castle a>hry 


•tees m»t cer tilfn Iy belong The? Athena :• under¬ 
set and wears- the early. simplest torn; of cap- 
heWt. Tilt peplos is red above the water, 
lozengy below. The snakes or the negi* arc 
already interlaced, I hc device on the shield is 
three white hails; the shield-rim is bin ami 
red* 


partem is abnormal, the snakes are interlaced, 
and the style i> not unlike. 

3 - ( 1 * 1 - I l-i t-3, and Idgs. i, 2.) Ncek- 
amphonu of eggy shape. Arming. Necfc-pic- 
r nres, Dionysos and Ariadne with sUttns. About 
5 f ~~+- h -‘ ■ : i'V fJte Ymusit, jv.itr.rer. The upper 
side ot the mouth is black : a red line just inside 


He 1. \tcK-AMrHuj.v Is Cmim .Who. 

Furtw!i«gler refers to the vase in his * notes 
from England (A. Z. ikfli, p. 303 =■ Klein? 
Schrifltri) :i. p. S3): he calls ir one of the earliest 
jKlMtthcnaic vases, bur dates it, as was natural 
tilr> vears ago, ‘ at the end nt the sixth century, 
or perhaps the beginning of the fifth.’ Not far 
off is an amphora ot pamuhcnaic shape in Norwich, 
No, 8 , with Athena on one side and a wrestling- 
match on the other, fhe shield-device is the 
same, the columns are ow!-topped, the neck- 


fin. j |-hum 1 Nuc-mtitou i' U-io \uiiy. 

the mouth. The handles cylindrical, ihe shoulde - 
hfiet black. Under the foot, a black dipinto, 
and .t Ltratltto. f \_ 

The shape dues nor re t ur among the extant 
vases of the Amasis painter, though it finds fairlv 
sli>se analogies among th.",c of the Affected 
painter, who is related to him. 1 It is jn the 
num that of the Tyrrhenian amphorae (eggy 
body, echinus mouth, foot obcchinous without 
base-fillet; -j favourite shape with \ttic potters 


1 On dir WcLter. fje K.: 1 j 1 in 1MX »n. pp, if-'o. and mv ,/M. &L. i .j yp, i* _nJ 3--$ 
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in the second :md part of the third quarter of the 
sixth century. But rhe designer hits not con¬ 
tented himself with taking over the traditional 
shape; hr ha- broadened it and strengthened it. 
On one side of the vase, a bearded warrior, 
wearing a leather or linen corslet. * 1 * * a skin round 
his waist, and a sword at hi*; side, :s reed vine 
lu% helmet from a naked couth, his -quite, who 
holds rhe helmet in his left hand and a spear in his 
riL!h t, Behind the warrior stands another naked 
vowth with a spear. Behind thi first squire is a 
woman, a U<> holding a spear; on her left arm 
she has a shield —the warrior's rather than her 
own—with the forepart of a lion for device To 
the left of these four b a warrior, coin pan ion of 
die first, fullv armed except for greaves and 
shield; and to the right of them a third squire, 
wearing a short cloak, and holding a spear t In 
his ?ide, a dog. There are .1 great many spears ; 
spears are often held in this period where sticks 
would be held later. If is hardly possible to 
name the warrior: the handing of the helmet is 
■a common motive in the sixth century'. 3 

The picture on the other side is not unlike the 
first. But here the- warrior is putting oji his 
greaves, his companion is replaced by a youth 
dressed in long chiton and hirmttion. the blazon 
is a swan, there is no dog ; and so on, 

I he two neck-pictures are alto very much alike, 
Plate U„ J, gives one of them: Dionysos look* 
at the face of his bride, and a pair of satyrs testily 
their admiration. In the other, the god and the 
heroine are :iimost exactly the same, hut the 
attitudes of the satyrs are different. The execu- 
ti< n is much less precise than in the body-pictures, 
The vase is not free firm restoration, the 
breaks having been freely painted over. Modern 
on A, the upper part of the left knee in 1. and 
parr of his thighs; in i, the right knee and a bit 
of the left leg, in the legs from mid-calf to 
ankle, the face, the left forearm, and part of the 
left hand; t he right shoulder and part of the 


upper arm ; in 4. the riehr thumb, and a piece of 
the peril- and waist; in ;, part of the face, .1 hi I 
Of the shield-rim; in 6, a slice through the body 
of the dog ; on li, the feet of 1, parr of the calves 
and teet of 2 ; in 3. part of nose, eye, and fore¬ 
head, the right hand except the thumb, most of 
the right toot, a patch on the thighst in 4, a 
strip of the lower legs and another of the thumb ; 
in j, .1 section of the clothes, below the shield ; 
m b, the buttocks. The Iieck-pictures are un¬ 
impaired. 

The stvle is the same as in the oimvehoai with 
rhe signature of \maris and in the small amphorae, 
tor instance those in Berlin, which arc inseparable 
from the oinochoai. A list of vases by rhe 
Amasifi painter, signed and unsigned, I have 
given elsewhere," 

4. (PI. L, 1; P! HE, 1 ■ Pl.ir, v | t i,) \eck- 
amphora nf special shape, with band-handles, from 
Etruria. tiurfiwgtott Catufcvue, L 90 ;, PI. ftq, ( r q. 
About 540 i>.c, Three friezes nu rhe body; 
upper frieze, komos —youths, and women in short 
shirts, capering : middle frieze, l lerakks and ’he 
lion, with plcnrv of men and youths watching, 
and under mie handle a horseman: the further 
one gets from the hero. The looser becomes rhe 
• onnection with the main scene, and the rwo j'jirs 
of man and youth practically form an independent 
subject on the hack of the vase: hover frieze, 
narrower, animals—lionesses, sirens, cocks, and 
swans; then tutus-bud. The lid belongs. 

Troehner speaks of the vase as being in rhe 
style of !\l 1 cost he i res, 1 and this is repeated in the 
catalogue of lijoyjA The hape dr es hear tt 
superficial resemblance to the- regular* Nicosthenic 
mrck-ainphora ; bur look eltser, ami the resem¬ 
blance vanishes: our vase is line and subtle; St 
makes, the Xicosihcnk speciului seem an abortion. 

I here is one other vase of exactly the same 
shape and decorated by the same artist -Ivuuvre 
-E 70$* I had always thought of this parallel as 
.1 commonplace ; and am rather surprised ru find 


1 hn RjEll j 1 ' Cf'.dli j'.i' . ■ .‘ :'.j F. p. I J C 

1 ^tc ih^ f\t*n m I'uLimL p. 1. 

5 JUif Him >■: i:,'h?z. pi'. 


* L'« tXHX, : 4tj, Nil I L E 

* Cj if r 

11 Fijjurtnj cm HCJl Hui, -■ flNurier). 
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It nowhere ^cr dmvm The Parts vitse is in bad 
condition : rhe day Has turned pink anti friable, 
the lout ls false, ami many of the figure* are 
hideously repainted* I'he Northampton vase, on 
the richer hand, is excellent! v preserved, except 
in one plate: a patch comprising rhe left leL - f 
Herakles anti a uood piece of rhe lion, rhe three 
ammak below them, and rhe adjacent partem, has 
been affected by motets re: chc same thing was 
ob*or v ah Ic t n t h c C1 a zom cn i at > vase de-r ri [ved 
above ; and perhaps one may take this as a token 
that the two were found in the same tomb. The 
siren with rhe lotUftTind heluw ir, the lee of 
1 lumklcs. and juft of the cock, arc rejiuhircd: 
the siren worst. The $tyl? of The drawing is the 
same in both va>.rs f Cattle Alhbi and Louvre 
F "05, from rhe com[tos jtton down to small 
derails like the curls cat the iliac crest. the hippies, 
the eyes, the penis ; and thk style bent? no 
resent bkmee to that of Nico&rhenic vases. I'he 
I/mvre vase pampas Ionic * m The imiscum, and it 
has one or two features which rnitrhr he pointed 
to as Ionic die narrow eye* of the men,* Hie 
father Chzorncnian aspect of one of the satyrs. 
Another unhappi suggestion, that it k Laconian,* 
fm* been countenanced by Pftihi. j There can 
be ho doubt, I believe, that the 1 jonvre vase and 
i is fellow iii Castle Ashby arc A niff, Thev much 
resemble rhe works of the Affected painter/^ 
which have also been dubbed, without cau&e, 
Ionian. Compare the horseman on the Castle 
Ashby vase with the hurst man on the Affected 
vase in Munich published by Busthur : J ’ nor rhe 
wme hand, but rhe very same spirit and the very 
same conception of form, h roehner alludes, very 
properly, to ' the ludicrous movements 1 of the 
dan errs 071 the s h nulde r. 1 * 3 Fhe au r hor v f f h e 1903 

catalogue goes farther ; ' the gestures ate prob¬ 
ably not intended to be grotesque; bur what 

1 I'ooSbiv Can iVj vjw .th fT ypx-T, md /\w* 

rfjifigiia du Lsi.vrr. p fij* 

4 Jn rhe O 1 ilk' Yihhj van?, It-rjklei hit ib 1 ■ mini hbek- 
npurt; ov* ihr, in her* th: ipixuf cy<\ 

3 JJJ.OL inix. p zi) (TJrncip). l^-rc * tenthw} 1 t® caH a]) 
V-H •.*£ - wi rh itsyt tit *titm ri ■ 1 I m 111 n ■ -: L'yj l ny k - i fui ■ M lS a n i + « 
(k-'-Tiptk 1 : “f in Mlk h-Vytli n 1 Ir-fr-mr Cyrcr-niic r 


strikes .1 moden rator ns quaint nr exaggerated 
is due to rhe artist's inability ro express dtfSculr 
mot kins naturally or to thaw Ihul^ ioreshortened/ 
This \s mtiinT kindly; but rhe paint# needs no 
such defence. A* I hav r e said cheivher^ he and 
the Affecte- are manocrisr>; and 1 at .1 rime when 
pajnsuiL' is footing into the disfiuiL^ aware of 
hviii 11 an tlie brink ot va^r changes and adven¬ 
tures ■ ftieii turn their biwks i>n the future, t tr.nr 
# 

em the tEiivUtional style, and gJoiy ir ius p thonc 
fenrures which are beptimtrijr ro seem uld^ 
fashianed,' 1 

A third vase bv rhe same psiinter as our j>aEr-— 

[ ^a!L him Idi'iucs Our- b in Uu^imes . .1 maiiler- 
piei.e of [Kitten , a hi im Mith Hie Return nt 
Hephabtos >>n the body, and men and women, 
rvjnklng in their youths on the $hmtfdcr^ A 
EViulih, nttich !es^ fine, t* .1 lekythos m \thens T 
C 4VJ : Conigrutni and i mr i% I 1 !. 30, No. hyp3, 
give the shape. 

Vmuiig the feapmeiils frnm Naucniiis in hlie 
British Museum 1 here k one probably pan of 
a cup- -whkh inusi be by the s;iitu: painter as rhe 
Jaiuvre t. JGf and its fellow in Castle \shby: 
What remain* U .1 naked vouth dainn-Li and hstf 

w . , «r: 

of two naked women, fllso danarsHt one cm each 
side of htm r T his fraumem lakes with It three 
small fmgmeim—not parts of cup* rdn Oxford, 
also from N^uicratis 5 rhe subject the ^unv in 
nil three— mafe> 1 md female? grouped together in 
the most voluptuous attirudes. 

3-7. Five lip-cup*. Aiuiiir 542* b.c, 

y. Signed by rhe maker. Tleaon s.in of Near* 

C hr: /ibr r/if' ■ v C. 17. u\gur\ s k x h, PI. 17; ft# r- 

lingwn CxfatogHty \ 903, PI. 9:, (■ it.: Ifoppin, 
HJ, I rtS&n p. 37“ ; . iuh ft/. PI. j, 1 . two goats 
butt in et, with a plant 1 between. On the pkmt 
see Jacobsthal, Op-jwjav p. 0". 

Signed h\ the s;une. RurHnginn OmUpi^ 

by Tiih^rtml iq:i p i^.-. jti-i ocn h\ 

ttu^f .k- n i J fI t/s^Tj. p niL 

1 1 /n.fvs, pp, sr- t aiii ' >0 ibpi< i- 1; 

I K I 1 ! jjji r .tun f/ H p --Ah. ^ p, j ? r 

* <j>, f'i : I .K. rii p, 1 jjj, ion drearer, 
flyo/rr 5 y«w, r rfv B p ^7: \bi- rhapf iFPsh'. Cjfkry , .?/ 
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i9Cj t PI. fli), <» : ; Hoppin, H.f. F<isa, p. 379, 

A, a coat: B, rhe like, 

7. Signed Ity the iamc. Huppin, BJ. /W/, 

p. 378. A. ;i Cock : B, rhe like. 

Sipned I'} rhe maker, f ferjflbgenes, A, 
I ioppin, B.f, l a its, p. ]ii, and (. iwi>ridgt inaent 
J/isit/m. i, p. 375* e - A, A fern id r head in, 

nutliric: B, rhe like. 

tj. A (.1 Jack-figured band-. up situteJ bv the wur.c. 
BnrIj#gf{.K CittafogHe, r .>03, PI. s<>, f, H : Huppin, 
H.t. V.i}ei., p, 1 so. A, a warrior and liis. eh a riot, 

B, rhe like. There art similar cups, with rhe 
signature nr Herniopenes. in Oxford. Cambridge, 
Munich, 2nd Murence (Hoppin, B.f. Fasts, yp. 
131. 1 - 24 , 130. and 123). 

1 have nor him; more to say about these rtve 
cups, except to express mr admiration. 

1 Neck-amphora t>T Nitosthcnii shape, with 
rhe sii: nature ot the maker, Nikosthcncs. About 
530 ur. Buriirtgwrt Cat'Ugut, 1 ' t c% PI, K <), H 2 ; 
Hoppin, Bf. /,{Sts, p. ifi 5. Neither Kfbchtier 
nor Klein nor Hoppin describes the vase ikcut- 
ateh ; Klein speaks of a pair of eves on each side, 
instead of a sin pie eye■„ [rrsehner and Hoppin 
omit the no$e. i< rnrwilnpier's description is cor¬ 
rect, Hell preserved, and none the worse, con¬ 
sidering what Nikpsthencs is, for having no h uman 

figures on it. 1 

I i. Neck-amphora of NicosthirmC shape, with 
the signature of the maker, Nikosthenes { from 
[■ rniria. Artkatohgfa, j 2, Pf. r 5; Bnr/in^ron C-nta- 
iagtit, 1903, PL Si>, t. 3 : I lopjmj, B.f. f a '£>, p. 1 y4_ 
About j30 lt,c„ There arc twn other inscriptions 
on the vase,which Frochncr reads-1 AtPAJA K /. . . _ 
and interprets rhe names of the cocks over 
which they art; written, although he Joe? not suv 
what he takes rhocc- names to be. Klein combines 
rhe two into a [ovc-inscriprion—' +-AJPAI A (sic) 
K X [A9J : a Hoppin, l don’t know whv, prefers 

1 0» Nil = 1' bit? .ist; If,/., pp, 2 4.. 

1 l.tt inp Mfrfrifrnr, r . J* * K.J r*HK f I ity. 

1 > ! j.v >r. i' i.'.tjs./, f, p, nir 1 hi 1 piniiu|«r idTiit.’.T ru)THcH 4 « 

huvrif'iinis. 

* liuthn^lvtt CauU^ut, [fiSH, p. -f. 

O.t ciiUxi-s.ilin, tMitl in t.-pr nn!:, jy loj I J. 

I i 11 v -- h its At lien, whi.-h 1 : e put"! 3 ji:, u inycri TC:Torr*I. 


+AIPAIA K \[,Wr]A The case itself Etves. over 
one of the cocks, A-AIK Ai> , , , . , and 

over rhe other Something like f Ai . . . These 
incomplete inscriptions are evidently nonsense, 1 
and the love-name, nr cock-name, Chatrnia, must 
be abandoned, And perhaps more: the vise is 
noi nearly m. well preserved as rhe other Nik. -■ 
thenrs: rhe toot appears not to belong and not 
to be of the proper shape; and ir scented ro me 
quite possible that The cocks themselves tniyhr 
be alien—transients worked in In the restorers to 
(ill up a pap. 

i:. Kyathos. (PI. 111 ., _d (>ilcm plucking 
irrapes. About py p.c. 1 I’ive satyrs, bearded 
and varryinj the fitpp .to m i . pick lame bun- lie- of 
irnapcs. of wfiii h sonic are paimed black, others 
white. I he vinracer* rake rhe most comic <f.\ 
and some hang on to rhe vines like mottkeys, 
bine arch oh style. The dniwinp extrerneh deli¬ 
cate.’ So [•VochnerA 

In antique vuiture-scenes rhe worker? are 
usuiilly satyis:" and Ncmcsianu^ has deseribed 
the process in harmonious verse: 

hit ere j jpLiiiij )■ kiJ.'i | u t £111 ii.a 

r^iv.iqiw V7ia.Ti.irr n tti Hi urn nil t^pipH.nj cyi-fiu. 
sum jifimum bem* CKiemtir fUMUftiuli uval: 
miraimir t-wf n mmU ■ -ht pom n 
tuin ctcii■' <> paiyrii iiuiUKd ^irpsri: fetu i/ 

• ci * j^vioTO? pnim iruli aic rucciiui^ 

" • hats* crfidLTJTi lietcrpunr ^ irifuii 
i t p^irtanr i.hIueKui, i f-VwrtijLH dldcrt 4 pl^nra 

... uij [ r pnvpurjiH ■ . indlriiiu (tpt: 

"tlilHH itp crr’hriH pr-,y, : rurrijTirnr in 1, 

Oinhijiit ptirpi fin tpaTfTintifT iii-fa rmjrtr?. 

Besides thv three satyrs sh(iwn Sri the photo* 
Efr^-ph„ there is one running up from the lefr and 
another from the right* l"he vase h broader 
th:in most kyarhoi in proportion 10 ns hem hr, 
and the dutc U a Itrtic earlier; the kmthos 
Lfjnddn B of the same shape. 7 

Hii. thd -J.il Hill III, Ir-iLlL-IH' ill PLLLultlphl J r Ucr//.'iFAI 

7 4- V tire. ' uI ihn t mil i lII lf be lilcntiRuJ r 

U’ T ^0 1 = " S Its; hcaj iii n 1 1 t bird/ Lmt the ■ Jt> f" J j^ii I iiiliil k 

huldmg a gospt : ccunjure £ 7 ./' Oxturd* P). -s. 4, And fceCE. 

f \\ ulttrs. fLM L'iJf. il, P\, 7, j'buve ; the picture* rtni-mMi 
ihjm% with hsfi linc-btjflditi in hts haiiJ. h not bLd- 
fi^rr, but In yin to. with details rzd uni! incijenh 
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13. Hyd rin. Bur/i//pur} Cit/ti/.-stuti 1 9c T't. This is an e \cc [>tton li! ] \ fine example. both in 

i/9, l i 10. The judgment of Paris, Shouivier- -shape ,t:ut in decoration, ul she I .Her black-figured 
picture, Herubfea and the Eton. Prcddla, amphora. The body is a little fuller than usual, 
animals. (ir-ilfit' * 1 About il$ n.c. rhr handfe-palmi-trcs .t link' more elaborate. By 

The Judgment nt Paris nn a hvdria in Berlin the same painter, a much -admired hvdria in 
provides a. very close analogy (jfctjy: C>rha?J, Madrid (10913: [a?roux u >\; Qssnrio, 1 ' 
E.CJ\ PI. *4). the Berlin hydrin is hj the jjwV^w, PI. T9, 1 ; the picture alone, l.emux, 
Antiitobifes painter: < the Castle Ashby hydrin is PL ti: Herakh's and AtWIn, the Struggle for 



Fli, S FhttM 1 \Lk .: L' 1 1 i i!,' V !' (J \ jt, \ irti 1 . 


nor by him. but by another painter winking to the "1 ripod’ T a hydria ii the Vatican Aim. C ref. 
the same njotieJ at the same time and in rite s.iiTiL- li. P). 10, z: UtrakJcs and Kyknofj,- and .1 
surroundings. column-k rater iri the Musco Civico at Orvieta 

( 4 . NTck-flniph.br a. Gerhard, ./. I\ Pi. icS, 'phots, \nnoni : A, Heraklts and rhe \m;i/ons; 
bigs. 3 - 5 , A, Heraklt-s and < iciyon : B, Herakles H. Dionysos with Hermes and li sjvttph;. Let 
at rest. About yi- 1 .1 . : by the Madrid painter, us call him rh«- Madrid painter. The four cases 
Some re printing along rhe breaks; the whites are connected with each other hy the drawing ot 
refreshed. the body and of the drapers': note especially the 

1 N-«. j; iti my U ■ tuimi-t 1 * JJ{.S m nJvii p|\ iU- ami V hWiu hTilrhi tn 3 tingle liiiml\F.K. ill. p 

*=>& Ijjj* IWf* t£)> 

1 | IIKS y-Tlii Vi find tliit /iSin I -.1 - ATTtsv.T.iiyd nip in ^-UTgliEJl^ 


* 
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ankles, done with two Jint-i dvr rather close to 
each other and very ntdir rhe heel, and the line 
rimninu upwards from the outer of the rvo ■„ the 
k»«* and elbows .ind arms, the nails, the opening 
along the sleeves; the collar-hone of Htifaklea 
in our vase and in rhe Vatican h\dria. The 
drawing is much less vigorous in the Madrid, 
hwiria than h our vase, and the spirit is other: 
rhe reason is that Madrid is earlier. It? neat 
figures, with something guileless, even girlish 
about them, are in the delicate taste or' the earliest 
red-figure period—the period or' rhe rvc-mps, 



Fir';. 4 . F*odt uti: Grftvos XtcL- amtjkpi \ i, 

Castii -Wifiv, 

Pheidippos, the youngs Tpiktetqs, rhe young 
Oltos. Hut 3J3 Castle Ashby the spirit is that of 
liuphronu»? : and rhe Hcmkle* is the brorher ot 
him who advances with tramp of thunder, in the 
Ari/./t. Icratcr upon the Amazons, in the Munich 
cup upon tricorjmr Devon. 1 ihe Vatican iivdria 
stands between Madrid and Castle Ashby, but 
nearer to Castle Ashby : sharing with it, among 
other things, the frontal view dear ro the new 
a ire -ot the extended leg, and a passion fur pi Jos i tv. 

1 Y K, n fit : J\K. f] it, 

' 1 R l‘. !=*; Kumpt, ChAkidtuK' fuun. PI f,-5. 

* K.R PI. 

* FftritUf ,ir Drtpbfji h 11 44. 

k Or, rKc •tjhjevt <•.■ H, jhofllmg^EUni, Irt^pte tmuiiirai 


The krater in Orvieto is more akin to Madrid, 
though not so careful. 

The three chief representations of the geryemo- 
machy—the Chalcidhm neck-amphora, 1 the cup 
'igued by Huphromos, 8 the metopes of the Athe¬ 
nian I rfasun at Delphi 1 lay stress or, the cattle 
of i leryou. cause of the coitfttcr. 1 lere the tattle 
are only suggested, bur |>laialv enough: the 
device "fi the monster A shield is rhe forepart H 
a bull. 

On one ciJo (if she vase the hero is in action 
tackling monsters at the verge tif the world. 
On the other he redines hi a couth under a 
vine, his garments changed, his weapons and 
lion-skin laid aside, resting 

ilu r iiiuth fvlntuiilr 
jl liLi.-icJ n-t-i liI t 1J-1K in Fljfiuii, 

Hermes stands beside him. and Athenn ministers 
to him, The same scene as on the Andocidean 
amphora in Munich; bn! graver and more 
impressive here than there. 5 

1 ;. Neck-amphora fron Vukj : < hrlurd. . 

1 * 1 . 137. A. BurHugiott C.iAfr/djfHr, 1003, 1 * 1 . 99, 

I * 19, About yus 11.e, A. Arheinl mounting her 
chariot: Hcraklcs stands m the charior, and the 
goddess is abtiut to drive him to Olympus: a 
kindred theme, then, To the Resting I Icrakics on 
the Deryon vase.* Apdllo stands by with his 
uthara, attended by Artemis and I.cto; and 
Hermes is at the horses’ heads. B, a chariot 
seen from the front, 

Another excellent neck-amphora, not so grand 
us, the (keryori vase, bur contemporary with it, 
closely allied in Stele, and well above the ordinarv 
level. The pietyne on A rt;t:alk r || many rraprLt*. 
the mat m cm of the same subject on a neck- 
iimphora m Berlin (1870: Gerhard! E.CJ\ PI, 
18), 

16, ^eck-amphom of panathersak shape. A, 


i-'if■ ..->"j: + M vntfi &<}* JfvfiAf-i ,c fi+fi'Jrti 1 r sis ft* 4 t{l* U* 
./.. iJtmui '.hi *mb -.*r: L % pp 467-70. <uit itt 

ilw^ not tu It? 

1 On the ubjecl "f A, svv f\ r m, pp 419- 

Jdn; C.i ifclc; \\\ z it |r^ .141 tj r + i 









NOT).- ON TUI \ \rJ > IN CASTLE AHIUY 


Athene* B, boxers (PI, XL, : ), I irarfir.. V. 
End of the sixth cenrurv p.c. 

Ihf mvk-pattern has incision hut lie red: red 
siv>ul4cr-Hl!et: no red in the shoulder-tongues; 
a relic f-tr nr ort each side of the picture, and 
-mother below. Athena vieivrs the hum chiton : 
device, riic forepart ot a winded hftrie ; shield- 
rim red ; r< itk-coluittns. 

1 he rii/hi-hand boxer. B. retches his opponent 
A a blow with his left: A counters smprtlv, md 


later Wat k-ligim- time, and there are some pretrv 
g™>d boxing ph cures on prixe amphorae and 
iminstxitwd vase- of the same shape. {"he atti¬ 
tudes of mir boxers make one ihiuk of a Berlin 
vase in the manner of the Ami m cues painter: 1 
bur rhe style of the Berlin vase fs ooitc different 
and ir.ntli Its- vigorous. 

J”- Neck-ampbora of special shape, with the 
signature of the maker. Aftdonde' , I- it.** c t - -, lif ); 
from Vulci- About c to b.c. : by the Men on 



I lL. f. Kmi>l \o • AUl'U.M. . i\ C.tJ-M.1 Writ. 


B bils ro lean back to net his head out of reach. 
The fists are not clenched -even Us left hand 
shows the first joints of the finders—bur the 
(..reeks used the open hand a lor, and Dr. Norman 
Gardiner tells me rh.tr there is no reason to 
suppose thi* to be practice sparring rathe: than 
a match. 

The thong- are indicated on the hither hand 
of each boxer: the off hands are both bare, 
perhaps through .arelessness of the artist. 

Boxing contests arc particulaHv popular m ific 

1 iSst; tnrhjnf hi ' r ' kite-,--'f; H, ru-A, Jathncf, 

dwifr Tt*ngr»id*. f 7) Vttt 


painrer ( /,//,.V. xlvii. p. «j;. No. 6), Li>i 
Cauh^U’-, i £K8, 1*1. ix; after this, I’fuh I. bigs. 
2^--s (general view, and A) and Mtsppin, HJ. 
f'.istSy [J. j; i : there is als i -i small photograph in 
RhrtixgfaH m'f, 1*1. ip, (, ; i. I he 

publication is ecn ljcmhI, although TKc 

drawings (whit b | rake to be bs Anderson j 
11 at Ural K tail short uf the original in precision : 
lHuhl s hnlt-tOhes lose i great den!, and lloppin's 
arc mere blotches. ()» the neck: A, Dionysos 
and two sijett>; B, a chariot seen from the front. 

rV i.-r. Vr.r?*cp 4Ji; mention! d in J.H.S, sit it p Sf,. 
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J hat rhe Dionysos side is the obverse is made 
likely by rhe inscription being on that side, The 
preservation i - perfect. 

I his vase is the finest i>t three : the others are 
in rhe Louvre 1 —this already compared by hurt- 
wiLnjrler—and in rhe Thorvaldsen Museum fit 
CopenhagenI he pictures on rhoe two v$$e$ 
tre nor hy the Mr non painter, but bv his 
companion the An time ties palmer, 3 The three 
v.isc^ agree m rhe shape and proportions of body 
and hrek, in the general form of the mouth, in the 
orrsei ledge for rhe ton buc- pattern above the bodv, 
in the wav the handles join the irumth, and in the 
scheme ■! decoration-—the body black, small 
pictures on the neck. The foot is ^he same in 
Ciisde Ashby as in Copenhagen: a black toms 
^vith a red base-fillet, and m\ the upper surface 
4 ton^ue-paffirm, bordered above In a red line: 
the loot or Louvre seems to be alien* [,ouufe 
-Ujd Copenhagen have ridded handles; CuSfh- 
Ashby triple, set off below, with a key-pattern 
there, and under that a small near black pal met re. 
Fhe mouth-fmouldings arc a little more datargre 
in Cattle Ashby than in The nrher$ s and the chief 
portion of the mouth beats -i black triple net i 
Copenhagen has a double net in the vorn^pondmg 
place, but in red on a black background : the 
mouth of Iahiwc is plain black. 

T he exquisite pic cures on the Cuttle Ashbv 
v-Ke nire by the Men or painter, *> tailed from a 
red-fifrnred amphora in Fhifedclphia inscribed 
Mitkurt aptrittM* This red-figured vase h evi¬ 
dently hy the mnt hand an amphora in 
Madrid, which is rid-figure un one side, !-Sa.k- 
figurc on rhe other, mid which hears like out 

* F IW : Pvitit!!* .ffljfrtf. ?L 7S i C.rJf. Ljuihf^ tip 11^ 
Pf ^ ; -o s 

5 I?: fn^urtrarc / F. H :iv 
y ib i L pp ■'<; 05 : Jiiilltlisiii jti mv ZF t V UtU pp 
4 ^J- tn JJiS, dvLK p. N^, 1 -jji Wixfiy In ijviup that tlv: 
Eani'-re vjik Wi- pft'htbly hy -hr Mtnrjo pirttrf. 

* STff l fMMtff&m Mm** pp ivhcnct: 

Shippin, B.j, i nftt m ii. p, to}, 

1 i TOD? [I pji x. t) U : 7 ■< ■ ov /. < /// pp. to i : f i«uirir, Pk 
5"4i MoppTn <>/ ft/. L p. * 4 : FfuZil. E'i/-- Jljf 

anil ^4. 

* 7 //-J- rk'iJ p. 9s : see aim nW„ f. 275 AdM a dcc$o 


vase rhe siernUtLirc nf AndoddtsA I have given 
a Ikt of the Motion painter 1 * * * work* elsewhere; 
our vase k No, 6 in char iisrd A monograph on 
this charmirtg artist, who hits a special importance 
because he stands at the beginning of the red- 
figure period, and used the old technique as 
well as the new, ts promised by Mr. H- R- W. 
Smith. 7 * * * 

Small rie^k-imphira from NVda. A. two 
youths apprehending a woman 1 H, a warrior and 
hk • harior. Beginning of the fifth ccnuirv b.i:.: 
by the Edinburgh painter. The subject of A is 
the same as rhsvt of an Amisimi obiqchoe in 
Berlin : 11 and I suppose as m rhe* prorocorinthian 
irthaJIos, published by Blinkenberg, the 
1 ,ou v re y W eiszAc kcr s ti ter pre ted the Be rli n 
picture, and Rim ken berg* the Paris [dcrurc, a- 
Helen abducted by Theseus and Peirithros: 
a?id probably these are lhe best names for our 
three tiLnares also. 

I he pictures stand in reserved }nmd>; the 
handles are double; the shape is tike that of The 
red-figure Nolan amphora md in variants, I 
am not certain if the mouth belongs. The dare 
is the vark ^Scc;ide< of rhe fifth century, 

A miml>cr of lekvtho: and small neek-anxphorac 
are to be attributed to the same art[<r as this 
vase. I call him the Edinburgh painter after a 
kkvthns in rhe scotusli N-U-nnnl Vli^eum, wnich, 
bv the kindness of thr director, Mr, Alexander 
Curie, I figure here as a specimen uf style (bin. 6), ? 
in lieu of rhe C as fie Ashln va^e, I he phofograjihs 
of which rurned out badly* Nos* i and 2 in the 
following Use have already been put Together by 
Dr. I aice. H> 

jmpli'CirJ in t'. i[!i nlo^-i n : i' f . f. l!Iir\, f 1 !. 1:77. l, 

J j li “H 1 -,i Dions 1 1 : Jiildn .iiL lianiHc T J -di L : \.hf ■.iSllt.’ Lvpe 1 F 

viit rii JJLS. llui. r- Kj. :V mA .1 ncut- Jdafringe In 

PjIl rne 11r.i'jL-.- m.l ! ri5■ : 1 j c-* j;^ u iiU-. : ■ Jo, Sm^ 

7 Si.l J J.J. UpZT. r- H;. 

■ .^diinicL Vbmiu, 0. j Kmh-rnvdldt. A'v«j 4 a.v .Jt/j'w. 

PL 'Ij 

rt ^rrr an . iShS. iL pf, ^0-404: hihanecix, f.j-; rjjn 
jj,. FI, 25 , 1. T]jt "inic 'Uiij' -t cm a ldtrthoa tn. VtLatu 

(4<?4 : iCS, «>"4 vrht^h f= iv « f<illowT&i uf tin: Atbjol? primer, 

|h ^ /. 7../. rgiti. r- Set: 4&. ii t . t r. 





NOT*> ON []|| VA£K> IN tIA>Tl I ASHBY 


I r 



Small neck-amphorae \\sth double handle*. 

■V^. t-S «Nfn> .i special croup: the mouth h 
Concave, Jind : lie type is Thar of rile Berlin painter's 
neck-amphora in Harvard (Hainbidiie, Dvihunir 
p. 45 ami frontispiece): red-figured 


4 . A 1 ten bit r^, 2177 . Hoar-hunt: on A a youth, 
ami on B a man, athuktny ,s [mar, 

5' <"»ci)tva, L>r, Hirscli, : r i f_ Athletes: A. 

athlete with haJteres between a fluto-phiwr 
an itfhJcu- holding it pair of .uonria : B, discus- 
thrower between :m athlete and 4 vuUth, 


| (1 \V„ I ■ ■ • I- I'm 


vases of this type run from 4.02 in 4^0 n,c., nor 
will our vases he earlier. 

t. London, B 189. Ii» i. J .L n>ih, p, 4:4: 
C.r.A, B.VL III, He, PI. 4 J. 7. 

2 . London, B [8$. A, .V. 'f..L n>iG, p. 4 fj: 
CJ\J. B.M. III. lie, PI, 4 ;," 13 , 

j. London, \\"V zio. C.f.J. B.M. 111 . H e, 

I L 4)i ^ 


tj, Tichivenn. t:<* 4 . \p.dIo and a goddess 
aiu: ! lentio : B, Diony- s and Hermes, 

7. Berlin, tK^H. 

- H . londou, PStfrish col Ice linn. On cm h side, 

Athena and a { Bant. 

9 . l,ouvre, 1 J^ 4 - A, frontal chariot: B, 
frontal rulers, 

1 a. Castle Ashby. See above. 
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a* fzjndran, B i 4 6. B, TJLS. xxv si, p. 2 ^2. 
C 7 '/ 7 . FUVL lil II e t PL 6j 3, 

Lckythrti, 

(AJJ hut the first for are whirc-groundA 
l London, 99, 2-s S. 67. JJf'S* xxxu p. 6, 
Fig, rt. The death of Priam, 

Ll- Athene 15114 . Frontal chariot* 

N* Edinburgh. 1872* 23.1 2. Athena mount¬ 
ing her chariot 

t>- Athens Acr. 229S* Graef and I limeIotz, 
PL. 96. Procession in honour of Vihena, 

36* London, B Warrior?. 
n< Athens * * U- CX. PL 37, No. 965, 
I hmu* and rhe BvilL 

18, Syracuse. Man. Line. n„ PL 2.8, Theseus 
and the BtilL 

19* byracuse* Mon. Zjmc. it, PL : u Hera- 
kk^ introduced into Olympus. 

20, Kdinburuht L* 224. 370. f ig, 6> The 

Ransom r-f I k- n>r, 

: i, Oxford, 24G* Dionysos in hss chariot. 

2 2, Beilin, 1 999- i leraklesaiiJ t'kryon# 

-3- I/ifidon, B 657, Arming* 

24, f.omloFi, II *342, I beset is and the Mino¬ 
taur, 

25, louvre, C \ 54J. Heroes quarrelling* 

,26. Oxford, 24S, Dionysos and maenads and 

silent 

27, Basle* 19* T, 337, Hera kies and the Lion. 
2S, Athens, 966. ?. ILS. xSjL PL 1, and pp* 

2, 3, Odysseus and the Sirens, 

29 . Berlin, 1998 , Gerhard, ./. f\ PL 326 . 
Wedded pair in chariot. 

30. Athens, 5 jo. Achilles brought to Chiron. 

3 1 - Athene (134. Apollo. 

32, London, 3923, 4-20, 1. Herakks and 
Cerfsems. 

jfo London* B 640* Polyxena. 

34 - Ctrkrulic* 1 K5. Welter, PL 5. Dionysos 
with sikn und maenads. 


White alabastroiu 

3J, Athens, 478. CoJlfonon and Couvc T 
PL No, 1080. Dionvw* with $ilen and 
maenad. 

ig L FrilC panaiheuaic amphora from Vulci 
(PL X., 1 , 2 .) A, Braricy* in Poland* 

PJ 1,2: R* small, A/v.ff. 1, PL A, Athena: 

JL font-race. A bom 480—70 a.< i-rochnerN 
description in the itiKH catalogue seem!* to have 
escaped Voti Bniuchitsdh, fir under No, 46 he 
speaks of the va£e, once in the Cans no collection, 
■is having disappeared , 1 The foot, which is nr 
present kt into :i wooden block for stability,, di^ 
not conic nut well in rhe phi ^ c' ^^h : tin ifo 
ha£ been omitted because it is not etrtaiulv the 

t 

i 1 riginal I i d f a 1 rhr 1 w uh i r ma) <. o iu civah | \ havr 
served in antiquirv* 

In my / a-f: iff Ptf*i*tl t I published rhe obverse 
on rhe same pl&u: as that of rhe prize vase in 
Gfduchnw,* ['he two \rhenas are Jearb lr. the 

-* f 

same hand : They are not mechanical replicas, 
and the costume is not quite the same: bur kw+k 
at rhe outline of rhe body, the drawing of the 
lower part uf the chiton, the red hdt T the i^hapc 
and decoration of rhe aegis with its hooked ticks 
for scales, its three-line upper border, its -v.t>i icaed 
■ihouJdiCr-piece, its ropy, rigid snakc-trinec, and 
iti hiL f snake a< the back of the neck; the ^hape 
of the sleeve with hs pattern dotted cro5>e? 
and its engrailed edcre towards the dbtiw, the 
shield with its gorgondort and iti? rnw of small* 
Jose-set red spots on the rim; the long neck ui 
the goddess with an indemed line for the neck¬ 
lace, rhe long thick lock of had hanging down 
behind the ear; rhe shape of rhe cheek] need ess 
helmet with rhe long neckpiece ending siep-likc 
below, rhe thin curved step ha nr, the volute at the 
base of rhe crest-holder, rhe loiuz upright nose- 
forehcad line* Turn to rhe reversrs ; f iu 1 uchow 
represents a horse-race, with boys up,* Castle 


j m] -Ilp ttivf vottu 1 *iui iit xhv fljL^o^apJii 
■ MfJ PJ JL 


1 />;> PaiLirh wut^ hn y 

3 I'j r/r rH iW,iuJ, PL I. Th. 4-Abj> -j- th *- 1 tlfjp# !h 

Citiic A FlU jj iri i"ji ih N-r^jird Ei:.. ■ ;if- Uinc 
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Ashby a foot-race tor men. The style is die 
?a ntc: tall and elegant figure*, easy and nnvioleut 
movements. The jockeys arc yoratger than the 
runners, and on a smaller s. ale : bur the drawing 
is the same: rhe single curved line for the sterno- 
mastoid, the gcntly-curvjni; collarbone-line turn¬ 
ing over a little .it rhe end, rhe small waist, the 
form of the iliac furrow and of the parr ,,f the 
external oblique above it, the pair nr’ arcs «m rhe 
hip, the projecting knee with two lino bounding 
rhr knee-cap, the two lines cut the diktat side of 
the lower leu ; rhe ankle in two lines, one tout, hint: 
or nearly the long line il.mve it; two arc* on -fir 
upper arm; the elbow, when indicated, like rhe 
knee. I he only dliferfcju'i- rhe marking 
between line and navel, but that can be under* 
stood: in Castle Ashbv the area b prcuwlv 
mapped out, a> i> usual in the period; in t ,c»lu- 
chow the artist suuuests rhe um decided aspect of 
the young boy’s ^rrso by a tew -tanaverse fines. 

The I’ors r hern selves have rhe same propor¬ 
tions, and most of the details of rhr ornament 
Tally «f> red or incision in rhe neck-pattern, red 
shoulder-fillet, the alternate shoulder-tongues red, 
a red line above rhe base-rays. Castle Ashby 
has a red line at the outer edge of the mouth 
width I did not notice in Ooluchow, and t.nlu- 
chrnv a red line at the turn-down of the font 
which I did not notice it' Castle Ashby, 

I wo other p ana then hi l amphoric, as i obaafttved 
Jr: my Polish book , 1 one in the Vatican, with the 

youth's foot-nice,- and the other m Berlin, with 

■ 

merf sprinting.* are. closely con rioted with thebe 
two, and l>v the same hand. 


1 /’.JJ/j in jf f hLilsJ a jrp, fi 4 ^ 

: f • I't i■ t.'*. VI i%, * U, rlst‘t. Uin -iri L:/!lS| 

Stitenwt tt, * ii% L y. l r ’ 

i(iidurd, /jin. I 1 ' ; Jy k jr:J ( Cj'\ 

l 1 1 V ; 3 JftMid piiiHM^iipli ->T li EE t™. luiMbfitd in 

? C ?k I '■ -J 17J. r < * I r - w f ; , T Jf P.< \*\ 11 Pi 2 

* i 'v, f v^Mifi tn iy- jin* : l» ■ ],■ ■ -,r - Ajf:i yy\ 

7 * ft, N|n f? 

' Vcifk (dtliti i-r I**, :: fmf'Uv* [\ 44) 

wii^wui t^thi Wtaplirath : 11H1 : *'v ms . Muim 1 14-1 j 
by Ltnjtfef*. Tile lulfi^viriic prtfce^awjjHiorjc giv jjm hy hn: 
K iti rp [niiaR [T.i i me f : Vl dlt UL. 1■> * r# f I .<-j * 1«1 t fo <hmr\ 


Prnfos-Or Kumpfi, who knew the Polish vase 
rrx>m rhe reproduction m a rare publication by 
hroehnef, was struck by the rcscmbJ.im e tu the 
work of a great red-figure .arnsr, the s >-cath'd 
Ihriiji pamterA The came idea hiadTji curred r<• 
me first at Berlin, then at f .oJitchow and was 
confirmed by mi re-ex .1 uifnjttifm the C.i-'U 
Ashby vase, Tlie tuu chief ned-rigorc pot¬ 
hunters irt the late archaic period .‘as distirt u shed 
from l up-pain ten:) were the Klcophnuies painter 
and the Berlin painter, A noble group of late 
archa’n pwr-amphorae hasalready’ been :e;jociated 
wirh the Kleoj’hradt-s painter: 5 and now we 
have found the Berlin painter's yroupd* b must 
belong to his later period : whether rhe four vases 
arc Irom his own hand 1 dmihr; for there are 
several rend cringe, constant rn his red-figure work, 
which one would expect to find in his lilack-liutUv, 
even if he sHguU have modified hi> renderings 
somewhat to suit the black-figure technique : but 
the spirit, the taste, the manner arc Mb, and to 
his design the four vasc$ will go back. 

The black lias Raked a bit in parrs of the 
reverse, and been repainted, and rhe incisions are 
not all so dean is they were, 1 have drawn the 
man who is running fourth because on the whole 
he is the best-preserved of the four, ,md because 
his bald lore-head is father touching fl-'ig, - , 

I he race is rhe J otic hud ronios and not the 
sprint; ’ Jet us hope that this is not the finish, 
but fmlv the end of a lap, 

Vu vaso uith both blnk-hgure and 
red-rig ore pictures, 

:e. Black-ttgurc and red-tigufe 1 up. [, Ul.uk- 


* ' - ■ . ■ I'i ifj N-n Y-ni. 1 n,-1 It. 1 / j 1, 1*1 ;i 1- ; 
Ih IllbreJ, 1*3. i ;j t:',- 1 T|,|H [ 2 . Jv 

.ji! till. ,• 1-*r 11.. ,t Srj't tn ihf Jin "rnnf J.inL-'f ■„ 

f - a-rr in, ptrilUr, JHmm. PL **J: la^^rai. li iit - 
L JIJ.IL.pt 1 - N'i oi • • : ■ p. OrnhrTi^n- l rpm 

C'.oirJ. Am-S't! ill. -iwrlrtamlt. i-,.m-r.i . , ■if H - T ;.,i L 

JUIIilit.lM.fo.mtfe \ • ■ -si- ■ ■ ..If-, po.ui, I'i ,-• ml 

“ 1 *'<■ *--J l^jK* tail Am i"l >■!•, i-r ■■ -V Kl.. r ,T ..' 

p 3 Entff. 

11 On Hui EltflFn pitlatre, -vi j* m 

^ von BniiifSalimi: [.„ j* ]i| j 
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U 

figure, ,l cock and .1 plant (PI. Ul., 5)- A-H, 
red-neure : A. between eyes, a nose ; S, rhe like. 
About 530 iuc, 

I he shape, in ail essentials, is the normal shape 
of red-figure eve-cups fCaskey. Gt .metry 4 Greet 


cohere. The hearts ire reserved, White ts used 
in the hip eyes as well as red. The painter has 
thought it necessary to entree f the noses by 

ntakiiiL; them thinner. 

The exquisite picture inside rhe cup finds an 



FiO- 7. Firtu A l J Av\l Llts Ail Aui'UntA LS CAII LI Ai£IBY. 


/Wj> 1 >. 176): but the Mill- of rhe foot has two 
nicies In it, there rs a reserved ring below the 
black filler which separates item iVorn bowl, and 
if you look up the stem from below, you arc 
rewarded bv seeing a kind of nipplte i\t the end. 
The underside of the rW flat and reserved -as 
usual m rhe earliest fed^ifiguredeye-cups. Another 
early sign is that the petals of rhe himdle-palmettes 


earlier parallel on a hltlcouaster cup in the 
Vatican fAJ[>:/-r.nTs, / i<f /i7 /Wittfrt&i 1 J 1. 34 . No, 
.T* 8 > 

;i, Black-figureand red-figurecup. I, black- 
figure, a rider (PL III., fi). A—B, red-fifjure: 
A, between eyes, Dionyscw (PI. 111., 4 ); H, 
between eyes, a si I cm during (1*1. Ill.. 3 ), About 
515 h 


\Ori > ON THE VASES IN CASTE* \<] my 


I he shpc is that usual ir> red-fitfure cviH'Uf'!: 
(Cuskcy. Gfrmttry, j>. t 76}, As in the last cup, 
the underside of the toot is reserved arul fiat, the 
[Wfals are not separated, the hearts are reserved, 
and white is used in the ocuti as well if red. On 



Hu. * Cll fi Lilian I, 


the red-figure side, the feet, and the si km's knees, 
haw no relief-contour; the genitals, the inner 
part of the ear of Dionysos, and the knuckles of 
hk left hand are m brown Ittu-s. The outline of 



no i/. Cup |y f.nruc 


the hair is incised j the silenk rail is red, as well 
as tilt' Wreaths and [eaves. 

\ red-figured cup in Eeipsie, J" 300, is by the 
same painter (big* K-10}, 1 Inside, a woman 
running with ,1 tlmver in each hand ; outside, on 
the one half. Dionvsos seated, and a dlen, wine¬ 
skin on hack, bringing him a flower; on the 

1 f-’ipurcht fiy tciiJ perniiiu: Ptiil StudftTtzta. 


other, a fight. One mzy point to the drawing of 
t-ii ket, of :hc dosed hand, of the horn, of the 
piggy faces with lone smiling mouths, of the 
rrailimr hither leg, of chiton and hi mat ion in 
the iwn figures of Dionysos. A third cup by 
rhe same liand is in Delta: on one half rtf the 
exterior it silen anti a maenad, a fight on the 
other." |.ct the artist 1 v- ^ollo,i the Delos painter. 

~ - - Stack-fig ufe and red-figure cup, from 
\ ulci, J. black-figure, Hermes running (PI, 
t): A—Ik red-figure; A, between eves, a 
Nereid (PI, V\. 2 . 3 ); fi. (he like PI. V., 4 ). 
About 52$ n.c.f bi Oltos (/.or. in jmrifiu 
p. r o. No, 16 ; .In. I is. p. 12, No. 17 

I he shape is the normal rod-figure eve-cup 
shape: rbt underside of the foot is no Longer Hat 
and reserved, as in the very earliest red-figure 
eye-sups, but curving and black, with a reserved 
offset edge; which protects the rc*t , : ,f rhe foot 
from scraping and scratching. The petals or the 
palm cites ure not yet separated. Relief-line is 
used somewhat sparingly ih the red - thru re work: 
t.ue, feet, knee?, and pans of the h:it><U have no 



Pis. Vi r i\ l.irp.rr ;ilj, 


rdicTsontour; in ->ne Nereid tin. line of rhe 
mouth Jacks relief as well as the profile ■ the 
Inner markings of the ear .ire in brown, 1 he 
outline ot the hair is incised : white is used in 
the otuli: the dolphin*, and the loops nf the 
head-dresses, arc red. 

There are drawings of this excel lent cup in 


* />//«, I'L 
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the Berlin .ipparatu* xxu 104., 1) ■ if bas recently 
been cleaned ant} has gained greatly. The pic- 
t tires belong to the early and charminy period of 
the painter's life. 1 

1 j -3 ft : Attic retl-ti gured vases. 

I Plate, patnfed and signed by Eptktotos. 
(Pi. IV., 4.) &urftxgtt>K C;tiiiQY'J<r, 1888, PI. 

1 9 ; smalli Burlington CatalogUt* a doj, 1’: f R), 

I 79 ; Hoppin, /?./■ f (ises t i, p, 306. A boy 
astride .1 cock. About f®0—1° ^ bis is 

Vf). 31 in mv earlier list of the painter* works 
(/■',?< f M in .'Imrrtiity p. 17}, and No. 41 in my Satcr 
(.fc I'as. p. 27). 

a A liif qE v.«(t p fa OltM :■ p ■* ?n in .'iff F'*n pp to i" 4\u\ 

!?>, \[v Xo. is in Fnmidem-: am! my \'i- M in W^hWfart 

Lfaniil t>ffiiyK> l. |..AivrrCi 3, .;r- siv.-efi ir- :i, *'->■■■' 

mtmri jj.b; irt Vi-iJ ^ ? ; A - 
J.j,/. ft 44 ± + jrod 11. fv a ■ Thr;c *rc ^nj, pfatfog^pfa ot W? 
whole and ox drlxA:, by ^lniHl^ri M)P f&S, " 1 

dfhjlinra, 34 pElblhsii.J in CT -4> I 11 I C, Pi- f P I * TE}' Xv h 

ji',,,;. n icjb i % md *idt tww* in J^ofarhiii. PI jt i 3 i ert^U-■ 

N- .. ^ SSJL Ntw Vork T r.y-^r., 'll \L - J-ntEi r liv Jt 4rt I ■ 4 : , 

JOS I>* 1: (rod ?I r i ; ihr Wearm pbi*F. Tl%> -Xh-I.-. I nr :u, ; . 
yr r in th'itrm 1 h"? \ * Xn. Oxfard, Jl an J t ( ->' L ' = T 

y\ i, 1 «*4 ri. 5, t-m No. iMJsWd, ;|S* ft. I, ^ «d 

R ; h 1-4 : rfa palMi.rtte.nl Xt*. E ifji jitfixah^ 

n 7z t c; f-in-cr rm Xu. f$. rfa uf. m 

#jj/ norr dim A>-.. crr Wr. VI. | r 2 . X « si lhi On let*-up. 
in iiiiomjfrjplii fa Amronh vm- iv!• JLv!•. t f produtvd 1Tl 
Amff ’trnd. rt, IN (-. J No n.->-n m W 

. jc.W j, \o ;4,rri.-8ni«ri-vii|'jH^,r./ Bju ^h 111. 

[ r p ft 2. 2 2 ti« iniifk r .1 N 64 j BffHjfr, 4 2 - s - in 1 ^ |L 
tiff*h.-hf .ii p Mv^ittScWtUf T flw Spm'in tir/ttuv r- 

l 1 ! I r X-r ^7 in V--1 - -L. ^ir, I . H. 21 . Ha.til. 

lh-3 < >v;. .rj tF4i^n»cifL3 r in iT / / Orft-fJ. ^I 1 \- i- -m l«■ . 

■ 3 , r ;-, tht Vjtu : 1 • I. 1/.4 (Iv... 1L PI f'--, J : ^ Vliniri 

-- 7 <r ;i . iTJurtnrm >1 Ii- V:Eii- ffl : A, W'cl;i 

and ^fh4pfc # thir<L htav. Nepi, ±fcj| - Villa iltdJj f 1 . t* . 

T>K fc m «L A b rn^eiud,- li r «be - and »dd :wp* in tU 

vf P E - F “■ P^ttirr, R in G i p ■:>* aa<»', \-. A;,r! T«. %> 

I«:[^n, j/w» r,.’f iL^/Tl PL +, U 2[[lJ H m 

Oilnfal (mij, 4 'U K >'iL, d a ulii ati wilti cup and udL' : 
\ it ( "n. .. ,i*v]\tr H \nik-pct in th.- V lb CiiLilu [CAf^Th 
bn; -utli.iluf^ I, riun with ; A, Itrr^icli;* iu^ the 

MtJs.iL h, lii-iwjtui pl^asI rfiuitttiu 3nf! imiuj; 

Ir^-inviar in \tW»V cj- A ins: L twM hr-i.L i.t-:in§ 3 htih»n ¥ - 
# \ ||j r lL i j . NiX |J!J. Lb the htotvttz (L> ^ s : U mounted 
\_, |L u ..r . In Lrindt ( V. hmiid and MimiMetf 4 -T ■ wmntsri tn \r\t), 
ui ilt*. C:iinF 3nj iEt S4WWIW| BiTcm,r (t, 

rtLii ii.t.l .' in I!i r *HU£ I A. -dcn> Jnti tn^Tfildi) ; ' 

mcn i > =-3 j >. jjc m Aitam CVr. i : wv-m-jn) : pmh*j| ] K‘ i fc - B - « 
cup tn iFic Vj^kan plcr^kh-L a frafifumt «r » flut..- ifi \ili<n» 


! her signature i> Er i IKT£To^t a :■ Len. 

Epikttitpa tjft&rt writes iy^' 1 IM 

hj^ enrh d»V 3 - ! 

There is no relief-line between ^rul chin, 
and none for the knee or the front pan of rhe 
ria^ht foot- The inner line? of the e;tr are brawn, 

;i> UN.uiJ in rarh" u r ork< ui hpikfctos. I he plnre 
was broken in hulf r the break runs down fhtough 
the left arm md ha* been painted over, so rhat 
most of rhe lower folds of the chiton s m ^ntx vd" the 
[dr forearm and part ot Fhc cock s bark^-teathers, 
are modern, 3 

24, Cup fmm Vulcu with the sisrnarure o I the 
(Aer B 11 -Uhi'iuOi j vst^inpn *fa Ac \ 13 b GUiiia 

*■„ AiJ ! in l.:L. l n.iitn <‘T, hut EH 1 it llWIFL " J ^ ,,AJ: 11311 lb 

, f ll| :ji 1 1 _. IttAT'F [t.’.rl. Sirlktbv* July ; l'."^ 

|T APT ■ -IILdflsl- .,4, [ 1 . N. fati’iw N‘iJ L hJ». | h ■ ] J IE t .’L V i il] 

b|ii: V-3t^;u ' oip i et ic fiw r f. si f frjcimstili ot * is (1 - h HrftEcti Ei J iit|. 
...11. Jr-! mi. Qlttn nvpi 31-Mi. Ih'^ 1 1, tetius^ue- ml* h ! l-*£ m 
rn-jiis, KtU\ L 1 -- rlduti, ill Miidi 1L ■ c: 1 -■ _ ,[sd am "I hi f. A'lii - ymifli 

IbddiiiL: ■■ ilyr:, 11 tin L’iri:pimj Cull ti^ri it f orenc-ej w ihc 

.jinif i_ij >51 ■ * dull dfc I Filj^lTieflt* oJ .t!l 01 1 ‘ Up 31 Mil r-iTTi 1 !* 1 mvItj 

^:iLv liLicl l l Jr !. ;:• vp-.iflo ttukk. ^ml ■ *u-i\U:, fr.d-n&u*\ a 
ii\s ui Lljqk- J palm trre* afal h- aitJi wsun tnifFm f>n h 
llitrtk^u fa-! 5 h iLis tMemcnt- lit .1 flip With J hljvfc- 

fiturt Pi.PciiEnn in.iilcf ■mi modde. red-rigurt* - nwi^Trom 
pWUiu I .L-tivn it cyc*. TTir pfalTa^ o nrr in Uuvum : w 

t)i« IWiiliMi i]i 4 t in Tfffiddkrt? 1 -r -iUt jJdUla«B P»thr 
u.' ir L nf OtiiiA, n't Knikcri (orti' ojittiitg HeidfilfaTK i-utaltigiic. 

On 1-. i ^ tii til 1 i tr / 1 ; ' rjflfaft hii? iHppi’^ J i" falwwn 

\i.. i^-Linl 17 : ?W, ii EMf lml «c\>- rwp s The nc afft errfifart 
euei. 

Mfl t/r. /"iTj, I * 7 + m misptinwii Inr ifl 

Kuiyp-; 42 .- 4 $! 

1 V iE;i c.t woA hy Kpfltlrtcii h pivc-n 3 r - ftt * 1 pi -*4- A 

Ml [ |t>7 .Xfr 24 in my ii&n tl-- FVu. ^-, I util 1, :• 

published 1 >V V-n-far^. i T tmti '* 1 PL 4 lr -\m *{•, r -hfi 

Oztoni kmyli-. In C J\J < Ssinrd. V! 11 . if I&I jni -a N-. 

T S7i T l>= Miiyn in Xt ! ' . >}' 1 i- Ue. A hi ■ ■ . tit p. in. 

Oi N4 m JJH isTi* 1 j*, rl c up- tMi4mriw.il m the CditiiLt -1^ 
Mcduillchp and r ft ihc tirtrfhsT ot jfe/. 1 -^vre G ^ thw -rc 
unv phniojjnplii l i y Ofraitdi 1 1 “ pulfBunts Xc. ‘ . 1 E.M. 

E j*, jrr -iven bj J . I -ikitJ, PL : 1. Jitd diu ■ X<> in, B.M. 

*. 17 . PI. 71 - d 

I In cup ivhh'h 1 pul to^ibtP i» Ml rp iS ^ - : » J 

dg- tihcJ ai m ihr miHFuir n'Ki iLn’Ub irt hb nvn tunJ : 

I ijBghl L-k h.* ■ r taicJ ftUf| X:p 4 WJU» ftr^E M> '1303 fa 

L .Al*» In KpiUrv * ‘ ^Mj3Hiciir o* :tfi eye-tup id 
pj.-ntr!'". Qroip*np ulk*iiwn iA. HfermLlci with <.'«c il! 

el iiwtKtt 111 il|r - »»» 

nib till I ■:\, H.v-T-a'lL- ■ ittNpmdn idc fa hiJe lu.MiEljfl^ltlLlll 
.»' 'U3“ ill !F< ,r ' 4TC IlCT I. Biihlll3j: | l C Cf*Li‘&w 
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CASTLE ASHBY 

I and 3. CLA^OMENIAN NEC^aMPHORA, ? A r“IC NEC* AMPHORA 


PL.ATE * 


































PLATE It 



T.ASTLS ASHBY 

NECHAMPHOAA BY THE AMASlS PAINTER 4, CLAZOMENIAN NECK.AMPHOpA 





































PLATE «'■ 




CASTLE ASHBY 

I JSIECK-AMPHOHA 2. OVATHOS 3 4. AMO 6 CUP 5. CUP 























































Pi. ATE IV 
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CASTLE ASHBY 

'■2. Nf: CK AMPHORA 3 CUP e> the f'ycRO ICES PAtNTER 4 PL>TE BY F=iklT£TOS 












































FLATE V 
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P LATE VI 
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CASTLE ASHBY 

CLTF* BY THE NI tf0£TH£ME5 PAINTER 





























1-3 CUP BY THE 


CASTLE ASHEV 

castle AsHfiv painter. -i cup ev 7«e nikosthenes painter 

5. FROM A STAMNOS 9Y THE SEflON PAINTER 































CAS-tle ASHBY 

ST A MHOS BY THE BE HUN PAINTER 

















































PLATE IX 



I STAMMOS BV rue BERLIN PAINTER 2, ST a M NOS BY THE BERLIN PAINTER 

3 4 CUP SY THE ERETRIA PAINTER 













































PLA te X 



castle AsMov 

FANATHENAiC AMPHOflA 3 v fragment OF A COP F3V THE BRYGO& painter 






































PLATE X 



CASTlt ASHfJV 

PAKATHE14AIC AMPHORA ,> OUR 0Y THE ERETRlA PAINTER 
3 A.-iD 4 APUUAM Cl HOC-HOE 

























note* on the vases rx castle asiibv 


maker Ptnipbajoi. Patiafka, PumpLihf, PI. ; — 
Hoppin, R.f. (’.lies, in p* '85; Burhlisten Cate- 
hgtie, rt>c3 f PI. 96, I 65. I, a siicn running 
with wineskin ain't horn i PL VIL* 2). A—B, 
arming {PI. VI,): at" the Whiles. w'rngett 
horses (fig. 11). Ofi 1 . rA(h):jA(io)jEnoiE-EN. 
Oti A, HOPAffKAtOf* tt the same. About 

5-0 n.e.; l>v the Xikosrhcnes painter .///. I'as. 

p. 4 +t N«, 12 ). 

I'he shape is the usual reef-figure cup-shape. 



i u.. 11, a Ci v ?> CtiTLL /Wirev, 


■iiL f- Mr" Wtrtipflofi tfxxtm), Hra (inv, 4514 tilt n r 
LtiicrLp 1 n 1 u, lumpltte, £v?*^w), *iui the Cijlbftn mlh^twir* 
(wirriur fLuiiiluL* . Iniaif tium (mm*: dw iliiibijtioii mn.itt 
bv ilup «.iwiu3(J f nid J cup*fffl£m«iii iu Ok .-U colkeifon it 

VlJlffii .'A 3 ^ I, iiijrjTUji}: 1 uni I*.murr.i| otaudmv *bp viij' 
in ilir I .jtnj tiiilr.tinri «r OrAitLo ( 14 F . EUiim *ef 

trtt to CJJ. Oscfnrd^ FF 41 , u-te), FLiiMIy, four little brne* 
jfjjpdt type f.n jjc pmbLdv by Epflueui* t'A.i u-iili tke Juvy- 
name Tbliitrelio#—.one in die Petit PuLu *t FVuts (Klein, 
: hcliiict-m.iL^rk otic mi Alluai* \«_t„ 
T' jl : lilcr), aiw| |ivm with the 1 m l - mtist- T.isikLci —our in 
AiJrcm 0710: HeydottaBn. C f F m PL 4. 1; Klein, 
p. jj 3 ), one in JCcw Yorfc tjiif Halting titcu) L Sec >1 irt fv tuilc r i 
eoftFi coming Heidelberg 

1 l hive the ftd-forure vase- with rtir uiinatute 

or Pimphiu^ * ./w/plj, pp, 24-4 : 7u, /‘jj, pp. 45 -? 

Ami tfiSl; but im« my fim amount, tkimgfi cryiul-dcjr. ha* 
bet-n rmmndaitocKl bod? hv hr Ifnppin • ;A J _: r^m t it pp, 
*77-#) wd by T>r T itcc (7 7 7 nhji FP- 47~9)» anil J>* l>f. 

Lucr m-ile.-= iur feet ,:tdhy by ippUndlngme nvr view whhh I 
haw nrvr.r lu-U, I niAt ic illowftl in return tor a. manic nr t„. tbt 
aubfuci. 

^ list of rlk nii^nynrr v 4 :€-i wiifi lire rigiuitire ■ -r Fapphaioi 
ii given by lloppio (H r / is. pp 27^307 md //J r#I^Jr* 


bur the hiler heirwecu sreni xnd roor is black, 
witii a ire$crvc\i line abnvc it- The lozenge- 
pattern on the- cstt-rmr a rare nne : it is used 
in another wort by the saute pimtvr ? rhe ewp 
wirh rht of h.imphaios in the Sticplttz 

Must uni -it l'etrrjurad, X.^. 13m jtu list, und in 
two hLipfrsigxiicEiTs which .ire ^ kntxr of the 

sunie penoct, one in the l ujversih of Berlin (A F 
u font, and remains t*f paltmtto), tilt other in the 
Acropolis collection ;u Athens (B 1514: A* u 
hor^X tuny;'*, The exterior eumjK^cd nor in 
halves but in quarters 1 twice, $ ttgureHseenc; 
twice, a handle bet weejt two pcgusT l he interior 
has bee n mended a uood deal : our drawing usves 
thr ancient ptrts (PL The onh tmuble- 

tmme repaint outride is that which has corroded 
rhe left Jt” of the youth with the L^avc. I lie 
outline of the hair i> indeed thfoughout, 

1 'his is one of the painter's earlier works 1 the 
litrle youths on f hc exterior are jusr like rhn^c 
who statid or run or bend between tiiL- eves on 
eye-cups, T On the custom of puiting .iiuinnU at 
rhe handlcAj see fuobsrhaJ, (}rnameHU %n f'uxetii 
pp. 1 tj—i 7. 

Cup. I (PL [V. s 3), a naked youth with 

J?P f 4^r:i Bi‘ V ■ ^ it hiijm lit IlvuOifih Ik Snt 23 i* T u be 
•-■■aI 4*m, -sa ^ tF-fT*: h lllv Tl jkh> |.i tlut it ftn* ifj*ni.-«! pi 

hi* X«fc ii„ wkkl. F-r fi][]..n,% Crdl Smiib s n ilr^niim^ J r -i 

^Umifcai.fdurjt, but wh U'h in tftilly tbcfiwt f>l % libA-S%uti:d cup. 
The 4 oip-fvet" Xm, *4 bli 4ttd M 1 dr- Urti ttmw, tkc 
1 api r;. 21, We mult i.iJ mult frj^msfm -r *ti e>^-tnp tn 
iFtc Coup j flu ojUiniUac _■■: (A,. Nttve^n 

ahJ -Jcf-vt- €i i j 4iMm.ui miii ij. L r 1u n^S;f k-TWfv» -me i-vt iudir, 
tte^r PANCAtoS, bvniftrn thr - iL r, £r .Ji and * ip 
ul ike itewtt (CA 4thlci- With lidllvvv* 

P A Nil) AlO'S-E^E N r r 1 : a - -'Ili up in*'' bur ^■1^41^ ■ mi 

\d J T I'liir vm- Mtl'- n*y■. - Lip ill |kmir I armr.t pntrtt r>> am 
Jtr^ by tli- Mirsr Jiami. (ii) itu »w^ uj-. j 3 ;■ hi ^ 4 
md -igned by Eplk^t>^ ■ (m) tlnr uw NJr-tknic 
m^Tuupl L-iu-vr, G 3 jfL’I r i .• s \. 17 ■ s 4 l| ic.) aid thy 
I jjieliiD urnrn. . R457 .'X.c by OI1-1 ■ Rtj jlttbe 

rat. 14 i. itrk^cipIiL Mnvt with rht p-*iiy Qlw writ a* 

rn,>ppln give* Fuj^UaW f.. r 1.3 i y but flu: k m 
errorj; Epikido* /Wi^r ,, ju-t k-r hi tvnnr 

whllt in the fourth cf^up the vpelLln^ b /^nplu>i. 
or tiMtly ihiiL 

Some -aic* ill ff^hrp [iv> art: mi Fik^ <tiii! inothtT tli*i rhtv 
firast hr tniemd Im 1 bud : the piinttr did w-ri f =r 

\ikoEihcsHi 11 Vrclt j= iw Fjmiph^h»^ jnd I bi-c - Jkd Uhri th; 

C 









'S THE BRITISH SCHOOL AT ROME, 

Hs srmj in a bflMcniter; n« doubt filling «i cup j The stem L sroutish. Oh t, im relief-line 

acuja-fragnient b}' the same painter in I cipsichas a between nose-tip and under-ch in-line: tin: inner 
similar figure in a cup-filling scene, 1 A (Fig. 12), Sine of the ear hrnwn : the hair edged In a rdief- 
rwo youths leading n hurse; one Wdintnhe reins, line below, and by a pair of them against the 
the other showing the wav. fi (Fig. 13), a fight, background. 

About 5ic*-ic n.u.; by the Evtergides pointer zb. Cvip, from Cam postal a. A, 7 -, iifhc, El, 

it); Alt. fas. p. $ 3, No. :&), 17. I, trumpeter (PI. YU. t i), A-fl, $ym- 

one oflns more nummary work;,^ On I. it At#*, posinn (PI- VII.., ^ + ), About ’ joo u.c.: ‘ by 
on A. HOP (*X <KM, on H the same. the Castle Ashby painter. 



I ' li t'r ,, CwTLl Ashby iA) 


1 . ; -i «•< r • • li-- « • -■ 1 :: in It:. I r .- 

+1-5 1 rui pis 

I ! ■ ' |l[ l | • *''■[“ • 1 (iv are i . 1 i.jjrutrrrcd more ,» ],-■ 

doiely with 1 In Xlb>u!ii-iir. pouter. 

Oji^- or titv ildittum itmutil 1 -. mtdr r- tb- v „ T k. „ r ,| w 
illHthroe' paiiiUT. Tilt dnrj «tf iL.r ■ * prrm tup 
feeetitly aeijulHd U CnnhAk .= .• | ■■ \, Ws ^ 

l’l i I. •ympttdcw : » him Liiidmy 1. B, uhlerc 

liliinj; lidtercsj. tlii, TTuHt is? .'jiitfr thur; my .if the ■, jfc, rn 
nivUit. 'Hir Florence /njtttU’Uo u,ith the i-Tutnrs of P™, 
phittn. mctitlom ■! .ilh'ivt, if 1 piL'trv well with tJu CumittMec 
cup : bat llitit [1 m, litrli 'tEi tlut -.me uqtir, r W Wf low dole 
the ftfsmh l*i«e was. Ami her curly .»urfc U - .up |« Vtiffiw 
(iut, ip: LAu&ii f mppL i*i. 3 4, teaJdiAtiu.FI, 78, 1, 

iftd Hf 78-9; the pulttettw, Jutolwthid, H hi &i» sAo 

',vjih ([, I flririlf, 3 cop in the \lu'iujii at l^ippL - 1 

(1, idw With palu: V F siiiktL'.!, A! „ w. tL: X&odufitLi 
pamrer, irui very iih tfta 03 y*eu. cup, atjjrj rd Pimp haw-, ;n 
the Viilu (Jtuli j, i- j cop m Wj. uintton (J. iV jrrm r Fi iffinin ^j \ ( 
\tlicisa mounting t'hiirioi ■ B, chariot of Dmnv^ irul tliea*: 
meiittotBjd hi Fumv^nsler, \.pfc rtL p rto; 

ph-n^y-i|fniph ■ in IhjLMbcrel. \ Irniyit m the Louvre fG : 
J " tT 'i=*■ FI b in the manner al tFt c 

Nitafthiffleii fiinivr. Dfc ihc v^i in my Vm* No. -% the pvzli 

viftjrJ MLti*filter- rn 1 he V'ilU tliulb, ii ftpiTcJ in Sint/i 

/Af-im. h,} P 3 . js, t F Nn, Tt rh« ^ i|Lf Gnilu rnp ? in \ ,G. 

^ ■ 1 - F‘- I 1 !, ii, --j, PI. ;6, j. xhe iiitcrior oi No. ^ 

iJiv i -ondi 'it iniSt-i.iTu^i, in \ t tcht, ill p, tc>t^ni 

gun f<r Nfj. 5, Hif. l tt<he ii bnltumf In Boston, r',W. p, rji. 



Tit. im Caitu V«kv (It), 

^ 1 - -Srj. ~7 in n 1tin lii? 

1 A 'bt til Vffei by tins r.utrrpiic- |ujnur 3* yii t-ti in JtL f*at 
IT TC ’aftilpp »cc ..! .U'xt w C./ / O.'ur.i, F3 i f . 

II- rtl. ! (ijt'ii braHnt No. 4i :n rj]k fj-i I-. «... L- .Jclelr., 
l’ ! 't Kluicbdpitu tup mentioned >>n p 4^7 ■. ,\| f , 

luilsriir- collect tom ,-VN j cop m Hi. Vilk Cinliji (if.,- 
f, / ,t, \ 1II4 fjllllt;. III I t. Pi, jN,i, i Clip wllieli iv:. fonTU'fly 
rn rhe bpjtriti cutokfiion at Komi (JMutiny Id U v - Utristi 

=pp^rjioi, xs], ;: deRttbrf In t.7 loi", ? 1147 ), md eop. 

fragnciui or frt$tn*tiiiiry cun' in Tithittireit CE 41 : Wjulnfcr, 
/.new in I fiWenw, FI. Ji), Kotiou MJ.I 

P >4 = i-udiiol*, tm t/tm a»ntfm HvUsrttrn. ii. p. 47 ). A thou 

, \rt, \. 3 mile liuift* tho Ire nf inofher) itii in 

(A—Et, ImniioJ M?’ No, 44 ., the cup.(rj K mcnt 

J-lsiilrllvrft K jf,, fits Pffi tn the frajiticTit Ttlhlngrr. .6 j* (U*it- 

/ititfi'r. I"l ii/ Othci addition) will he nia«lc In fitjILer 1 ) 
HeiddltrcjC omLjrnr. 

i fir | ■ a I mr f Te» nf hit No t, thr bfindr'irl Mfittrj Clip. «rc now 
puHiihcJ in Jawih.Tlud. PI 7 f, t - 9 f m y No. Munich ibos., 
w--. F 1 . I*; cl mv No, to, 1,'mrtor. E o, MJ H. 71, J : ol 
tny V,. -j, I am J on H ii ri',-,v. )’] 70, r-i 

Me ?v>. if I, J,outre (r ti > in prnbjfcfv nm by the Faiereide* 
pjister hmiitli) |v,rr < >rhr>oJ"picrj ; = nJ '-.i i t tin- Mrrhtnond t up 
N’u, M|, winch h by fh- -ame Hind it : Tiibingith C j.| (VVit- 

xilicer, P H,j , ittrihutr-d hy Watzun'cr To 4 Tiidl.'Wcr of lilt 
Eurreidn raintrT; « third wuilt <>* the s.ime b * cup-lrjsmi.nl 
la Adit j i[ nulcJ yv,,itft .Titi, -i luge IowIl'J Oilier itbooi- 

piriL“ jt, FftTTijpTiid f' 4 K if, j pull 1 ninntTre wiri, j n'iiiKLit'; 
utid ^' IT- tSjfi/* 5 ir > 3 ttle nihjriT. No, 7 m m*. FroiagoreniEh 











NOTE5 ON THE VASES IN CASTLE AM IKY 


1 he stem k sttmtEh, the HI lei between stem 
and toot larger than usual. The cup has suffered 
from repainting : the new drawing gives only 
whur is ancient; more must be lurking under the 
repaint. Hie old drawing Joes not distinguish 
modern from ancient, and omits much that is 
sound, in particular sonic of the brown inner 
markings. 

t he picture inside the cup represents .1 vounu 
warrior, wearing helmet, greaves and pdra, not 
sounding The command, for in that case the 
trumpet would He raised; but blowing down rhe 
trumpet tu test it.* This belongs to the same 
class of representations as musicians tuning the 
lyrefnot playing it), or archers ubneim: down the 
arrow to sec if it is straight. 

Outside, a symposium A youth, and a iliitc- 
gjrl. in either halt. In one half, the youth holds 
.1 cup in one hand and a holm in the other, and 
the pirl plays the tfure: in the other, the youth 
holds the girl's flute for hrr while she binds he: 
head : and buries his face in a big drinking-bowl : 
the outline ..J hk heck- and chin is nevertheless 
visible, done in brown. Palmcttes ar the handles, 

I he cup iia> been attributed r- Euphronius, 
but without reason : 1 in m} jfttUifo VitsensutUr - 1 
I grouped it with two other Cup* and a aip- 
fragment, snd called the painter of the four * the 
painter of the elastic Ashby cup," Our cup is 
the earliest, wits probably painted before the end 
of rhe sixth century, and is still under the tuHUGntc 
of Eurhymi'des. A fifth work <if rhe Castle Ashby 
painter belongs to this period, a cup-fragment, 
with the upper part of a miked youth on if. 
facing Jeff, in Athens, Acropolis collection A 91. 

27. Fragment of a tup painted and signed by 
Apollodoros: No. 1 in Hariwfg’s list of his 
works [MesUcnch^iev, op.690 and No. : 

If roup Jit. f\ v jJ. 1“ I hr: Billiot Li cup, U How p ei 3 ■ ] L =lj utl Jn 
Votberj* At Ewllix r/untitf^ FL is), uni Xo. S in CJ.J 
Giliitin. PL ■]. t. Gl iHe F-Fciil-M srouji {Jit. f\a. pp. }* -A 
md pp. 40“-^]. No. fp n-.^v publi-ln.'J in CJ\. L Qxlord, PL 41, 
j 4 : N-lO + ii'ti. 1 : V', Join C r.J . GilLthi, PL n, i ittd ^: 

Nu. u . HiJ.. PL n m 4 ui J ii; S.f. 14 . iiij _ FI. if, jud Add 
if\ tlfiBiftiroii fpnticflv in th* BattUv cdlUutian U jftMitli un A n 
: on till bottcmL in seIIhukUc. a man With *1 tloaVL md., 


in mine (Jn, I\ pp. 52-3 and 46S). About 
500-490 n.c. I I art wip, Mt'iiisnshth ft, EIM9, 1 ; 
after Hurt wig, hut spoilt by retouching,. Hoppin, 
R.f. I i, p, 45. The subject is a fight: 
whether the figure L .! youth, ;is EurtwSngier 
mvs. or Athena, as 1 furtwig, 1 mu not sure. 

The inscription* ire H . , . on the shield-rim 
and in the field . . . OA 0 Ba££AFA$ 4 EN. 
The restoration of the name is mude terrain, a- 
Hartwig shewed [Mcjsicrsch$len^ pp. rt-30), bv 
(he inscription APcp;.o4 . . , , on a frau- 
mentan cup in the Louvre of exactly the same 
style as ours. The name Ipolbnloro, .Xturi* on 
two other va-.L> ; to the rcJ-ligircd cup-fragmeur 
ru A dm. where it is used us jt love-ntiitie (Klein, 
Ut hlng:h:<hrimi, p, 105 - h Mhnene, Muse* thnhi, 
I J !. n, 14.). we may add tiny fragment- of an 
archaic red-figured tup in I ,dp$L : all that 
remains is purl of rhe line-border inside the cup, 
a bit of a wing, and the letters Aro:-a. . . . .' 

I loppin ’> account uf the Vast I e Ashby fragment 
is Cntitusiou : see on the next uumlier. 

= Fragment of a cup, Horrwitr, Mcntcr- 
akrtien. i'l. p;, 1. A, Dionysos with silen- .md 
macmids {PI. X.. 7). About 4^0-nc. b.c. I his 
beautiful fragment was assigned to the Brygov 
paititrr by Furtwiitiglcr (. 7 . 2 . t 8 ki : p, ps): it 
is No. 9 m Hart wig's list of the painter's works 
{\leitiirtthitferty pp, 6ti“ ■tnci y ] 4—6) and No. 14 
in mine (Ju. t p. 177). 

Dionysos is seated in the midst, holding h 
kantharos and a vine; a satyr, wineskin <m 
shoulder, hastens up tti nli rhe kantharos j behind 
the god, .1 second satyr plays the flute; to the 
right, a maenad approaches with snake and 
thyrsus; this completed rhe picture rightwards, 
for there are traces of the handle, [ A the | r ft is 
part ui another maenad, who looks round away 

is Witj.in."- I urn, 4 wliiiv .Ijt.imfin in TuMngm {>•. 4 h s 
WMJLfTi(.t-r, PI :l’, 

lyttwinj{Ici m r.U. j-. ji U p, „ n wampcTct >,. x ibo 
i Lnwit. l/.-e. r,. ■{..>!&, |T|*. i-A-y iswi 655, 

1 «>»»:. 1 .- in J. 7 ., (««;, pp. *5fr-X * r ; 4t 

1 A hi! . F VJt In' 'tprJJodwfii. I* L'it'i-n ir in. t ,r., y- s;.jr 
j !«:• Nil. IJ, tbi ( JiipfiJ Liip, L. ngflj ijptilili hi-J in 

C.r..[. CttfetJ,?]. I, 
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from the ginl, I dare say towards 4 third «atyr 
who would complete the picture on the left. 
The drawing in Hartwig, which l suppose is In 
Anderson, is a rood one : but ir omits the cheek- 
line of the cup-bearer. The inscription—the 
letters A —is right in rhe drawing, hut wrong in 
JurtwilnglcT arid I! art wig. who read pm.' 

Furtwilngler, in his haste, rook the fragment 
to be from the same cup as the Apultodnros 
fragment, and drew the conclusion that rhe mime 
of rhe Ilrvgcs painter ended in ... micros. 
This error has long since been corrected, and 1 
should nor mention tr had it nor been repeated 
bv Hoppiti {Il.fi f'aits, i. p. 45): Hoppin copies 
Klein (A /tiitcrtignaUfrcrti p. 2iS): who copies 
purtuUntiler, without observing that Hflrtwig 
had exposed rhe error in his Metst&stktilex (pp. 
3H-IJ)- 

29, Sramnos. (LI. VLIL, t—4; PL IX., 1; 

1 A 1 L >1 *4 h\ lli^ p-iinn-t tm. ‘.n ;ri tit. /' ■ 

pp. 17; -Hfi 4iitl 4"?-4‘ idJiiid^u ht r.i ^ th 1 jJT. d, pp it-?, 
Mv \.i M, e lit! i J T-;."a- wp P i- rum p ,j hli=hod in file her, U*A 
Ji- 'V A , Pi H r i and ilu pTc^HrJM& hAytW. , itiehifru* Ji 

it tii tof of my p. 474* H J 7 J pp- Tit cup 

lv TamilUi, J.J.J (Lijli, pr ji 40* 3 not ftrv^in I - Lit 
\bcrnbUii- 

* A N = i ip! taid; L-.y t!ic Beilin patntrT i : tfiren it: .ilL F\i L*p u 
jh >8 and 4 ^^ N« ■. I in 1 jiuw in Fhiludelplti--i. A .. 

Mr I IujtiEtv Pijrnc tc\U site, In fiouk'^iiE: : it noi ji: urdiiury 
NuLn amphora* but 4 viitf of ihc Rjine type js my Xw, p f $u 
d 11 d 3I fr (.#/i V pp- 7 l .i* n d 461)), Pjrt tit S o< 1 j s 11 tc paua (iclias-. 
amphora in Htifencf* 3* pyhlirhcii in Ppniiqn, £f/iJ Jvrijvse/i, IM 
ft; the London ncuk-otnphorairj jni N‘i |H, si, 24, srul if, m 
C/../. H.M, 111 I C, n \ 3 i Pi 9„ 2, win 10, 2 : PL q, ? 
and PL 10 3 t JTid PL *j, and PI lo t 1 : a derail ot No. 19 h- 
'(Vienna 741 : menrioned on my p. 46*/) in BiirUci% i*r. Kindkts^ 
PL i7 f i; Noi p, Osrurd 174* in CJ\J, Qiforrf T PI 15. i 2 ; 
No jf Ps^ T :II^ OxtotJ Ttcdt-airrplim.i triplt- iiumPc- H .t 
PJ, rf p f 4 ; Nu, 42, t!’m“ in .rnphfnr- in ti \\ jIiLct 

Mlllkf, p. IJ (*mjll pho^nrpli of \ 

only : font and rn^rt-pvTief n Ate modern ; No t f]p ILM. K JtJ, 

in Cnofc r y w '*f i=. Pi 1 \n r>i P Oifoni s: r j Otrl* rd, 

PL IT Arid PL fL J; Nu< TO, Qt F 5 td n.l, rfr'J, PI in -m! 
PL *1^1; flit 1 -OUV 7 - ytJinuoi No-, Hi, k^ + 4 nd ifi* in pln*(— 
ampli- Li i liraulion , Sk >{7* tin- OiTfird ftjtn^.1% In ,L 
CWnriJ. Pt 1 2, VI 10, e& u T Jtiii EM 50. c->ij \n, 13; 
Oxinrd f2f, ;Pi 35, 3 4 NV <p p London f : 444,1^0 / 
li.M 1 U 1-JM.11.41 Ni^ ^ 04* p. fly, J-unch'n P 14^ 1 M 
j i f ( ■ Nm. 1 -J thr N.av Vorl dnochtL.% in r >“■ 

Add j tu ^l^+fiipJipTj T^ith ivriund buLCilh^ umtll n^euth :u 
tile J f«jlK.rd L‘ijiketion Jt Dofdustrr Hmi-t {on cidi ,iJt 441 


Fit T - 14)' I published thr middle fiiyore or^ H tn 
rhe BtiViingioM : 8. PL p. rjB, U. A, 

Athene between Zeu^ and Pfcm, B, a warrior 
!caving home. About 490 bx, : by rhe Berlin 
painter {iinJ. p. i in p. 4a; 

xHL p 95, No, 8 t ; -iitf. rVeiu p, Bj, 

No. 85jA 

Mouth Jind tfHjr are rhe same in the Louvre 

atitmoos 1H6 (which is by die same painter,;; 
except thiir rhe foot bps a little near the top* 
The side of the foot h black. The toegtie- 
p^ttern usual above rhe picture$ in stamuoi h 
omitted* in many of the Berlin painter's 
stanmoi: he like^ cutting down the pattern- 
work* There is nor much refief-contour; for 
"instance* the faces have none except the *_hins; 
in Athena, and the woman on rhe reverse, the 

horizontal line of the mouth has relief* in rhe 
other figures tier. The lines nri Hern's ankle 

\ms7 in) p * midltr Inrf* with Snndl-- in iht 

Hill catkci^fi 4 tTyT^HumtL (A + Mir with toretat ¥ B p t..im!i 1 
*■ 1 [ iv-. .■■- Nil'Ll rnj'hi'FJ ir- ^ 11111:1 \, \r i'l [mit ,.i - j 

0, j ^ucuii: h «iUw!-piL*cc * r}, ttifttU-r In il 4 ?tc (h^., 297 : 
^-■u. pu'saiiL'j B, i mini. . h ), - third in e!u- 

3 "j 1 s* nurV..^ 1 ITu..a lIcJi i V EVip:uh t; |{ ( l)< r » s 1 rJ 

' rL h i- l-pin.i L : hjrdiixi 1 © Oxford ( 1 ^ 27 . 4501 ; Eunjp^V in 
C©pertlmgen 4 KjbOcdib^| ri*nii]jCLri T Pli f—j) f 

it I id ilk llic 11 ■ Aj iJ Ml 1 11 1 Ci :l 1 111 [h (-_■ j 31 -J i i ► J Ij .4 HaJ. ILU'Til^ s I f - j.- - 
M«nti of nsir ill e 3 ii‘ C-ftrijttrfLft triLE^ttina yi I JiArt'n 1 -' - *.a mjjJ -hii! a 
ittiman si m jIEjf) ain3 .4 unruhej Lei EElll^L .ijp;it ■ pm >4 .l 
i null tmn'Jrig tc> n^Lr, witk ji Lupin ii^ Edi li.jiiiJ ■ i rt-unt dL- 
‘i-KrvJ: 4 LkyiWi lit Copcimajjfcr^ Xy-Cjfbbo^ fPoohiii, 
Efrtiihrjiaji, H- oL jnd j fMoment >■! ihothrr In CarJiitli 
{Athena: jtinruced by Fjync); inuintnti in lunMorr 
(Uchk-bim i: left itrtii of \vunbf with ilm-jJ, jrJ pitr 
ot Another %ttreL *" 1 rriburg (pjrt of i chiton]* of j-c.* 

rrt 'Uipitf (middle ..t ; Juiced Viiuih To I.JT: J I lit ni dupurry 
«nd i«f ^verjl m ihc Cjmp.irui eatk i rioii n Riifc/ti c - itejJJIc 
muEe in bbiAthm with iritlL, to Edit: irA thijiFu me j 

rt^rtrur : inidJk of a rider with the Lmd^uArter ol Ilk In: 
tnldtik of * maid in liinminn m right: middle ol Z<oi and 
bi T *f. / «- p. 171 I izid that the whlcli T 
s'^J fTOirpcd Oitdtr ihe hcadjiEE H Scn\n painier’ kviiold 
prJuUy T.n-n out to be not merely dtrft to thrwoA <5(■the Berlin 
p 4 inter, bur h cmj!h ’ram Irji ham!: ftndr of the Ahcnlecti 
ImltT.i hit ctwrrffictj me eImt I wa< right. \dd„ thert^e* to 
tl:^ w.,rr ot thr Bfsrlin jciimer The pve \a*& nidutioritd nudes; 

1 Nenii*, painter 1 in 4 rp . pp 123-2, L^ailv’, 4 [moment, 
wsrh pi a c of : luirnjri lofit. in tlic CabiCit; dci M vtl jifls" i u: sa n t>i 
I jSAfttT] No s. Spe g|jto fnnhci'mm^imn34j- 
graph Wrf/rz. 





21 


NOTES ON THE VASES IN CASTLE AMIBY 


arc brown j the jug is browned over, I he pre¬ 
servation is good: the repainting :tf the breaks 
is triJisnc, and obvious in the photograph, On 
the reverse, the upper part of rhe seated man is 
modern, ami a bit of” the shield (Fig, t-j’j. 

f he relation between the goddess of A rhe ns 
and rhe chief of the gods is wdl expressed: 
Athena is serving her father and his consort, yet 
it is Athena who dominates the picture. The 
compositional scheme, a i-canding figure between 



Pio. 14, Fk»m \ Sr*i)x« i\ Cafras A=lnn. 

two seated, has been discussed by StuJnk/ka 
{j.tkrfotck -6. pp, 1 59-ib 1 : see also text to C L 
Oxford, 111 . 1, PI. 49, 

Under the toot, the graffito s? ligarure of .1*«. 
probably the beginning of ait 'Aperra- name: the 
same, or nearly, ort three other vases bv this 
painter, the stamnoi Nos. Hi ami 84 in inv list, 
and the vohite-krater No. 7 ft, 

^o. Staninos. (PL 9, ; ; PL 7, f; Fig. t j). 
Dionvsoa with siiens. and maenads. About 
4,90-Ho b.C, t by the Berlin painter (Ibises in 
simcrii'it, p. + o : J,.H.S. xiii, p, 9 c, No. Sr * An. 
I'm . p. S3, No. HS), 


I he mouth and handles as in the last scamnos, 
the foot different, Below, 4 mseamier with 
*a 1 tire-$<juares. fhcre is n good deal of restora¬ 
tion. 

Plate IX., give* the two left-hand hcrurer, on 
the obverse : modern, the: right arni of the maenad 
(but not her dimilder), the middle part rtf her 
clothes, and rhe lower parts of both figures, 
Plate YU. f r, gives the third figure, with what is 
modern omitted. I hen comes n maenad with a 
panther on her arm, The reverse is almost con¬ 
tinuous with the ohvrrse 1 the silen niven in 
Lie, ir follows the mrtemd* another maenad 
runs to the right, with thyrsus and castanets; 
.md a silert runs to the lett, carry ititi 1 wineskin 
and .1 Jim}*. 

31. Cup. Athletes: I. a couth scraping Ms 
Firearm, and mint her wirth with j htrigil (Pig. 
16}: A, tour youths. Two of them with ctcotitta; 
K, the like A good deal of restorcuitm, About 
4-70 «-t. : by the painter Naples :.n\ '■ i don't 
know what due to call lum. His other ctijt> 
arr 

Naples, 1613. I. i couth with a s.trig il 
seated on a rock, and a man : V-B, athletes, 
rrai tiers, and men. 

Vatican, 1 , a man leaning -,rt Ids stick 
and talking to n youth; A-il. youths ft wo of 
them holding lyres': usd men. 

J k- rl i n, - 5 H < 1 ■ei-hu i d, ‘trtffhchftfan it ttd 

ijt/J’Sf, Pi. 8. I, Herakles resting, with a 
5 -iltrrs : \—H, Heraklcs and Busiris; h much 

restored. 

The patterns and palmettos are the smir in ail 
four cups. 

32. Crtlumn-Htiiter. A, Ariadne mcurstitip her 
chariot'(Fit!. I?). B, athletes and trainer. About 
4"0 fl.i.; I’V the Pig painter (/* ■/. p, 119, No. 1 ; 
Ait. f\ p. 140, No. 12). 

1'hc goddess, since Dionysos stands beside her, 
must ho Ariadne; not Athena as I carelcssty 
stated in my previous accounts. The subject is 
therefore the same as in another enlumn-kratcr 
by the same hand, former]v in the ShnvASov 
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collation, now in the Hermitage at Pc frog™!: 
NV., 11 in m\ list, 1 

r 

jj. Neck-amphora with triple handles Ger¬ 
hard, ./* / . PI, 1 44 ; Burlington Catiifopt^ j 903. 

9 i> U $-■ About 4J0 k.c. A, Jleraklt-s 
(I'tit. 18) and Athena; Inlays in attendance. 


two men. I ht* old man m;n be Zeus, who is 
sometimes represented with white hair; for 
instance, on a vase of rhe same period ns ours, 
the pelike by the \ ilia (Jiutia painter in the 
Hridsh Museum <9J. JU31. 1: Stadtdberp, 
GTittbsrdcr Relieve** PI. iff, :), 







t : I.O 15 f A SiAM&CN *\ CajMlj \±nuy 


Athena reappears in rhe same attitude on a bell- 
krater in Bologna (jsj: Jmtafi, iftAi, PI, F: 
./r/. f at, p. 46K, No. : . B. an old man between 

1 \ litrorf vase \tf the |‘{g- painter li siren in .In. I jj. rp. 
J 39 " 4 1 and +?5- Mr No 3 h now in rht GiUitrti itrifliv tk>n, 
Mr ?, the I^nirro i-olitrtifl-fcr.iter.» now puMblieJ in CJ\.) 
Lwvft ill t il, I’J, 9 and ti, tn> No. it. th. Land in 
-rnij-hw, m C.t’.J. B.M, III 1 P|, s, \Jd j 

lr*ttr in Zurich (A, DtHniit-s. and maenad;: B, youth mj run 


1 he i* r> ot is nor cyma- shaped, as I icrhard gives 
if, bur a simple torus, with the side reserved. 
Relief-contour throughout. The treatment of the 

“ J • * n "t>i=r ti The Uolfnrd ..olfeettun (A. Sdt Cj.-i, 

v, l Jti fuly. 1,127, f’ J 9 j Ko. 1J<>: A, Dionyroi and .;j bB ; 
It. «ivnj. < third in BoTogtia (R. oAprabtmdDinu. nu- 

p. I47 V niii.‘H*<i; B, iltn,; and j yifit* *t giic time In •),, 
Pans Marie* (Cal, -r^.s, ti -jj i.&j. Pi. 1, S and ioi A, 

lUuuy,,), and ; p, rcffitln and dM.tj 
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1 VTuio! vjfi-; I \ ili> OjnimLepm \ct b Jt:, / , pp. ici * : 

iddttitTOi iti / iu/i m PatawJ, p. 4 s 

A Bit Wfca In iht Nabttfid pbfiir hi Jtt* /^eti B pjs. 

351 -% sud y?Z: Fami in PnUn.I, pp. {i-j, yj 

a nttV-tttjpb^ willi twitted lundfes in Mkn jilW (jt<j£ : 


wwn--i- b*vb| bw) hH rid prhbk hl Adieu* [140a; CC. 
Mjrkmtm (jutt m • pi with rciTiratm rm tilt h «dcj. 

} !■“ ■ ■ l| IU)‘ X-- t p iht S- fill amphora. Itafngrad! 

T ^ 1 ,< 1 ! Hiiliwlfrnm pkin^rjpH in Jtft.S. s lviii. *, 
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Jiojiskm is mi usual ; the* outside broivu t with 
stinrr inciseJ strokes; rhe Inside rctL The kwer 
parr* of the old mun nn the reverse, ;oid of the 
«WJ1 Co the left of him* are modem : the dd man 
will have had both fee3 frontal. 


Oinaathe painter, 1 and ! suggested that this, and 
sonic Other v.iscs in the same stele, might bridge 
the ga|i between the painter of the Oman the 
bydrfa stud the painter of the NflustCa* vase, ! 
should now be inclined to assign the Castle Ashby 
Vase to the Otnanthc painter, I still think it 
possible rhsr he and the Nauskaa painter are the 
'ame; that the Nausicaa vase and what jjoes 
with it art* late works of the Oininthe painter.* 


I r ic. 11 } Nocav \urno*A is Caitl» Asiut (A), 

74- Nolan amphora with ridged handles. A, 
Apollo anti Art emus (Mg, .19). T$, a youth (Mg. 

20). At the handle, .» circumscribed palme tic. 
On the uraffito, sec mv text to CJ ..J. Oxford, 
HI. t, P!. 3-4. About 44Q ii,c.; by the 

painter of Petrograd 702 : No, 3 in my Mi of his 

works, Itituhi l\u p. 4;-;. 3 piy, zi 
shows the youth on the reverse of his Vienna 
vase, No. ; hi my list, The Castle Ashby vase 
is mentioned by burtwiingler ( /,/, 1 Sti i ( p 304’! ; 
his adjective w odd. 


F;e is. f mm k Nt^n-AypiioitA is Cjtfrtt Atmn. 

In my i'dsej in .-{tamfa, i attributed this ncek- 
amphora ro the Nauric3a painter (p. 12:, No, 3); 
later, in my sUttscht i\uenmaftr (p. 2;+), I pointed 
out that it was closely related ro the work of the 
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3 v Small hydrm from Nohi. A woman seated This is one of tilt * 1 * neat miniature hvdriai which 
with a mirror and a woman bringing her a box. came Jnfn vogue during the Pdoponitesian war. 
About 4]o bx „ Burnt grevkh: the foot seems Some of these are by the Washing painter, 1 
nor to belong : the drapery of rhe standing woman others by the Shuvftlov painter: 3 but «nir vase 
rs mended with a fragment from another vase* does nor betaftg to either i*mup. Nearest, a 



Pits* Nolas Aajhie>Ila {k Cun.! Vi ms v ffl). 

L On the Wadtfng paiftti *■ m 1 ffr. /'.*/ pp. fu * :m! 4 ■ j. 

and r,nr'J p* /V'/ittt.i 1 ', f»J?, 59 ?>.. 

3 1 1 ■ T *-.f tJkr. Vv th- SllUlilr^ pliMrt L ^l^fl Th t " / 'J.r 

pp , 4 4 " ,, i>t Yl 4 Etlii Ji fcrr pi: n T -« -Lit in mi- fin? rl,,- Pi tmgn d 

rta-L-i^scfn-rj ^,4 in my Iht b 1 1 with th-r IViumtb 

v L i*r puliIhUrJ in P. rh» s. PL 14 m Wi i J-, j - r twn * i+es bsri, id 
V t in tttv lEo, Hi* CiriStisis: hysir nni viiMliWJ 
in C J I < jilbilr, I'J. ri, ^; X*. 4 in A 1/. f* r lO ! z . V*. 

1 o* wftkb b mw in P«i|pgnd, tit Lh-He A'rii^iy ■■ ^-. 4 ;/. is, 5 rc* H 

ami in fl?J/ 4 * f *0 ; S . M; tlw hnj-d- oim■[:■>&_ In 
C.T f IN. I vl, PI, 4, 5; No, i-N tlie Berlin «!«■ 

in F.ft. \\x, p< v*7 Ndi*. i‘h tin; U-urir bm! , In [juAniN', 
P| H is# Add j mull htdrfa m tJvlddbirrT (P m : wunun 
ha rti wiiFi it-r -4th 4adu -Jm-th wills l«. t\ _ i rc j fmtut*J 1 no e h. r, 



Fin -i. Aadptioju, 13 Wiah (H), 


duj ii! Ilekidh>:ri’ -H : w.'imaii wirh Ihit) 4 j imuH frydru in 
I' n r- A , ..li l ^ p -]J ■ j nr 1 h-: ■ i -■ M TV* r Jof .4 j; „ 
• in niiTi^hnr 4 hap' \ I in F* fn^r^J hf tJ, r Hnt. 50. 1], an pfnwh-i: 
fup^ I E l fn lidpnr ■i'-mth lyrrij, and JHuthcr If ill- 
Htiriili Mmiinm (F - *! Hi.uur ilh:. ti l JI 101-:; p n«i 
MnitiisH ' t'T> # an cdnoAmr diarp- \\ h E'r- .trn ■ t^r : 

* mull !fxl Mrfl'h Em. .I-h i tv¥Witmcfl;, a fr,'i ittti mM rr r 1 i tih-Hr 

du|v- Y hi Ti!lii?rg£u [i! mj: A ^ 41 ^ toted sfiii i wntmn% 

1 mtu!I pditse iti C?toi.i - R,Y k-^s i \, y^.ivtls w ill. pWale jmi 
"*»uth will idmAi-r- B t o<tnh;. «ad * ^tndl titil-ampW4 with 
ikh'^d lutul!-’" ji 1 ik E^rrb: ev^tectiW i'S t, tJv iIt 

luU^iprf A, wd ^ ^nn-jri • R h a jt-ci lit ji, ind jnoittrf 
hi MyFbiVcp £.A, . ytmh ptimwiiur - wumisi ^ H, win. t\m 
alreudy 4#tiptd to Ulif pjinter by hiMrbiin 
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'mail hydrin in Berne (11+09; & u //. A 'tip- ( u 
PL i\ Rev. arch, 1910. i, p. 333): nor far 
off, two in [hr British Museum, E 20K (phot. 
Mansell /$rj9. right), and E 209 {Znpiski Arfik. 
OhikiheuvU) 12, p. 360: phot. Mansell 31 ^9, 
left), and a third in Lyons (woman seared with 
wreath and woman with aiaLbastron). 

,p>. Cup. (PI. IX„ | and 4; PI. XI., Si) 
Athletes and trainers. About +30-20 h.c, : by 
the LretrU painter {Fam in PAnnJ, p. j-). 1 


The inside picture may be compared with that 
by the same hand in I atipsic [ I' ;++ : l.thrbuck 1 1, 
p. 193). Outside, four groups of athlete and 
trainer or friend. Three of the at hie res hold 
discuses, the fourth a strigil, and a ".prig, of olive 
ir seems, tfaA^or e\niae j one of the friends on 
the other side holds a similar sprig. These sprigs 
bring to mind .1 very closely con netted cup in 
thr l ouvre ((1+<*’; M.)i. 1856, I f l. 20; Pettier, 
A/bnm t I 1 !* t+8), where an athlete named Fphar- 



fit 12 It r i_jl > 111 i l ji 

Ordinary shape, f .rathto A , Little relic Lorn - 
tour. The only restoration is the left forearm 
ol the naked athlete with the -prig, and a strip 
Through his loins: half the blade of his strigll 
remains, and half the handle. 


1 On t%i- [ rertii psrr:?c: ht tn / rp. 15 U 30 and 47s: 

*■ ,/ .J. Orttird. lat t. f 1 ! j to t’l 47 . and to I'L 359 ,:: 
«nd / 1 ie /’li'i ifti!, pf. 4 ^- 0 , ivftrrc altnmv' ntlirr thl&i!’ :lie 
■ ’ group (.in f at T f, ^(purd «, him. The 

dote fngtmmu mailed to the Eretria painter i'v Mm Pctednl- 
*ti irr flstv pwWidteJ is J t'.s ilviii. Pi 7. right, VtW i ntf 


is Qiru Vjm^ ■ !^i 

mosto* huf ,i sprig r though nose of olive, in his 
hnnd- 

37- Bdl-kniter, A, komn>; two vouritt and 
a flute-girl fi ; ig 22). H, three youths (Fig, 23). 
About 420— to 11.c,: by the Cadmus painter; to 


'.n ptfYjHC pOEi-ci^m: 11 j ]. djCpJmiT* fil vit tirfl Y-Ij T 

\ ;tshi r jirsmiijE linitn-J. T\u cupfrjpnunt Oiiuid in'?, 

-d* OxiorJ., Pf I f. jK), ti ilIA: i; t\ r Uk -ivnrL • *lhJ * 

Clip in T TLnr "I'iispiTiiU \l U SCM 111 3* O If C ILI I J^E7 j' E I X : I lll.m 

anil jvuth : A-Bi ymiilir and men). 
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be added to jny list of his works in sttmthe 
/ -tfcHmaic*', pp. 45:—2. 1 

1 figure, for comparison, the back-youths of 
the Vienna bdbkraier with Lctia (Fig, 24 },- 
whith Tillyard rightly attributed to the painter 
of the Berlin hydritt with Cadmus; ** and also 
those of a third Itdl-kraier. evidently by the same 
hand. Louvre (> 503 (Fig. 2 j ). 1 

38. Hydra. Dionysos and nymphs. About 


IS CASTLE \S1IUY 

by Froehner in liurhxgtoH C&M&tgue, pp. 

J 2-3. The drawing is in glue-paint, w ith purple 
for the crest and cloak or the falling warrior, and 
for part' ui the shoulder-palnictf cs. J he date is 
about 4jQ, the style peculiar, 

40, Apulian red-figured oinochoe of the shape 
known a> ' epirhwis/ from Ruvn (PI. XI 
fiuIL Sup. {, I'i. fi, ), The Judgment of Ikris. 
Second half of the fourth century n.r. 



Fjc it. Tiu.i.-PEi.ciF* is C.uttt \ 41 ntY ;.V\ 


420-10 B.f,; by the Chn sis painter (f - 1 . p. iSj, 1 he aegis of Pallas is black, with red dors, and 
No. 3 * JtL r<ti. p. 4C5, Vci. 4 .** Shape and : s marked offfrom the background by an incised 

patterns as in the New York hydria. A good line. The inscriptions arc in tinv. indistinct 

deal of restoration, letters. I can read Talks, Eros, Alexandras, 

39. Attic white lekythOs l ight, Described IIera, but not the Helene which was read by 


1 t ouptht tn »JTt OKfiMr’tllLil Id (tl< *Y 1 ‘MfAHUiiiT fflM .V>> StHltint. f Xf, 

1-4 s:st| $-0 U.id ken put jog?[her by IVimn^f tydmfol'ff 1 tfept / V- (l p. cj. 

tf«, p. 1.41} s«(t mu only by dir nh-ljm whom S named; an it * fbc obvotwh eiven tj Marti in M&tthwt Jnfi. Fiuif/tn, 
Out two of lie vw i>rr my p. +>i f V 4 j and }. w. re .rwnaicd p. >4, i, hr iVujiet ft. i;il. utJ. aittr 4 plwtwfipli In 

hy him wirii the croup tot th" finr rime Viid a hyjna in Miiuri, hr t.iclu ' A 5 tttftic'(£&i ’u, p. 147) fintli tldn we now 
Adieu * (14742: women), p uHuhcd in Ixmvtc Til r. PI. f. t-j, 

- AfipaMUficdin Lafordc, Cmy'r lumbrg, 1 . PI 4.,/m.r.* 11 \ Ktt ul to 1 by ikeClunii painter it |t»yen in fit. t\i>, 

iStU. Pi, 1., ami, tmin 1 ph> mi seraph, in Htum-Pmr ■ .-teii. p +ty» 
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he, :.j. Hcu-ejuti* in Vlljin* fflj. 



I n;. i;, Biii-ixiju n nu L;< u-r, (j i 5 ; (H). 







































NOTES ON THE VASES IN CASTLE ASHBY u, 

P&nofka and l’urtw&ngf<T: 1 the letters seem to dried! handles, from Kola. A, a man dressed in 
be IWt. a htmation; in front of him, a volute-krater on a 

The drawing is charming. Elaborate figure- base: B, a woman beside a tall column. Later 
subjects arc rare on *a$cs of this -dupe: but part of the fifth century tt,c. This vase 
-mother, in Herne [7.406). has rhe oarisEys of belongs to a barbarous Italian, presumably 
Zeus and Hern on Mount Ida. Campanian fabric which l have discussed d-c- 

41. Italic red-figured nedt-aniphora with cylin- where** 


1 ,t, 7 .. p. j*| ■= A ii, p st^, [juijy), a third in IHarwilbi A, 'vouun (■) ani hr.irjctl 

" t ‘ 1tf ' IR Ptdtttit p. ~t - idii a lilarli ntT. k-j 7 njiimr;i in tiewli B, w>mmi ( f) and rhiidj. mil a fourth in tIic Louvre 
Cupnlwjjtrit (jii f-i.), jii.-iin-T, nrirli i white liatui, in Bert r 1 wiiwpi. iWll 




sOMr EARI-V ^ iL'T 1J IT AI,[AN VASE-PA 1 XTE RS : 
wnu A UK IKK INDICATION UK THE LATEk HlSTdlY OF 11 ALIO IK V ASE-PAJ N Tt NG 


Bv NO III 

1 he qlit-?rion of the classification of the roJ- 
fit’urcd vane- .if Milana (.rued* is srilJ highly 
controversial. So h the question of the thrt- 
m->tr seat of the industry, and of the dcvelop- 
ment of the fabric or fabrics, A {food deal is 
bring done at the moment in various quarters 
towards straightening out the problem, but 
divergence of opinion on essential points it still 
wide, I his article does not attempt ro i?jve 
another complete classification, nor is tr intended 
primarily to resuscitate admiration for works of 
art wilfully neglected, to cry shame on those 
who hurry through museum rooms of South 
Italian exhibits to reach the Attic, It suggests, 
however, that there might be a pause in these 
rooms <t examples ot the best bourh Italian work 
were always there. Hut not infrequently the best 
have been pur among the Attic. Many too are 
in comparatively inaccessible places and are un¬ 
published. T here are several good ones tn Ktig- 
land thar are little knoWitj being tn private 
collections or unexpected museums. Some of 
these I am publishing, as well as one or two of 
those thar in their museums arc thought to he 
A trie, t am also describing briefly the different 
groups to which these vases belong, in an attempt 
to lay down new lines on which the subject may 
be approached!. 

By kind permission of the Director 1 am pub¬ 
lishing an early' South Italian bell-crater in the 
South Kensington Museum (PI. XU,}, which i 
attribute to the painter of the volute-crater m 




MOON. 

Muni. It with rhe marriage of Sisyphus. * 1 There 
is another bell-crater with the same subject as 
the South Kensington vase painted, by the same 
hand in the collection of Dr. Rucf$eh at Zurich, 
A very similar vase is Leyden has been published 
hy \ aienrin Kurr Muller.- the same nuked dancers 
wearing the same hats, only in place of the Hutc- 
playcr a third dancer in female dress, Muller 
and others have given lists of the extant repre 
sentatiorts, in various materials, of Kalathiskos 
male and female dancers, 1 and these show that 
apparently the wearing of this sort of hat was 
not restricted to any one particular cult. But we 
know from a more important vase than these, an 
unpublished volute-crater in Taranto, ouc of the 
finest examples of early South Italian vase-paint¬ 
ing, that they were certainly worn, at any rate in 
Magna Graecin* at the Kamria, tor beside the 
.lancers is a pillar with rhe inscription KAPN=lt)£. 
and rhe dancers all have these wonderful hats. 
Some of the hats on the I aranto vase are even 
more wonderful than ours; they are like large 
elaborate wicker baskets, There is another like 
them on a vase from Ruvn at Naples with Apollo 
and Manyas, 1 ami »>mr on a Paestan phlyax vase 
in the British Museum (l* i«8\ 5 

On the Taranto vase, as on rhe Leyden vase, 
one figure is in female dress, and is in the act of 
Spinning round on her toes, her dress billowing 
out round her. The spin round must hav* been 
an important feature of the dance, for the central 
figure on Dr, Rucsch S ^ 3 St % | fl, t H. £5 l_UlhC 11 fi^j ji ^ 

* ixxii, p. t{ _ Mnsfi, IU<A 

' Coi*JM *, j’l So. i II. 


1 K R_ PL. 

1 lift P«l»>, PL, VI. *mi m 


u Up. fit, F S j, 
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h doing if too* * On the Taranto vase. moreover, 
-k male dancer i* spring in u forward, on the fwfinr 
of couching the femLiitr dancer on the shoulder. 
This looks very like ^>me sort of ritual pursuit 
dance. But w.h»t is known of The ritual pursuit 
at the Kurneiii makes the figure in female dress, 
he it a girl or a boy dressed op, very pulling-* 
The pursuit bv shr Hmni j Oi^pda cannot be what 
we have r,m the vhsC, But the fen sale figure 
baffles us equally if. hdiimu to the old opinion 
thac the yymhopaidia formed parr of the Karneij,- 
we sec in these dancers the leaders of the choruses 
who danced and sang to ApoDi* at the gytrmu^ 
paidia^ r earing crowns of palm leaves in memory 
of (he victory at Thyren. 3 But these choruses 
were certain!) nule* and though she simpler hats 
might be the so-called ihja-nTt mat umJ they $ic 
exactly like- the hut worn by the .trchuk bronze 
Jy re-player from Amydae. whom Walters took 
to hr a gyimsoj^idiait), 4 the very daliorate unrs 
on the I ami to vas-e can hardly he. 'The dancers 
on Dr. Rlh-^JT* vase indon the South Kensington 
vase might be gymnopasdsnstSt and their hats 
might be the whether or no the 

gymnrTpaidia was part of the karneh, We are 
hat obliged to assume rhiir the dance on these 
vise* is tn honour of Apqita K&rttohs. because 
we know that it is on the Far an to vase. Vet 
seeing that all the four vases with kaJathisko* 
dancers are about rhe same dare, chat two are 
actually bv Ehe same hand, that two were found 

i * ■ 

in ihc same neighbourhoods^ and that all were 
very possibly made -it 1 armro, there is a bias in 
favour of their all representing the same ritual 
dance—and therefore a dance connected with the 
ritual of Apollo Karneios* But we mu$t in that 
case admit that they do not seem to illustrate 
precisely anything that we know from literary 


c FitrwlkCidn >f Gw* S**h' . iv p . 7 ^}. Fjidv-U'Jd*r ftt , ff 
sc. p. 1^34 : Uutkcr, fttsr J-i jo?; IfeyeL. ..r 

- FimtH. ' #>■ p- ?&= ; Ufrdtcn, Jitntlu.-fr xj. (ifa/V;. r 7 

jU^ Bivber, J^ri^r wilt. [tmrV F- Sv nttic 1. Kit iii c 

eufttmv view we Ptah -ttTfoowa. . K.mirL ami Xfltmn.. 

Crtr. kui h'fntt* r * 4&- 

* Vl Um^ n ^86. 


,u 

evidence nbout the.- K,trnc:a. it has been >Liq- 
gested fh;u the dance on the Taranto van* recalls 
the story it; Pindar ( Pxihin?^ j*.. ad fin of King 
Antaeus of Cyrene, who, follow! tie the- plan of 
Damuis. made his daughter's suitors race tor her, 
ami she ‘•tufljiiiiL! at the poo! was the prize for :iic 
urns who first touched her dress. The dance ori 
the Taranto vase might possibly be, or might 
have been thought to be, a ,i ipt&p of such a 
race, Or the story may be art a etiological Itgencl 
r<> explain what is after all ,i very natural motif 
in :t dance in which both men and girls take part. 

1 suggest tentatively that this dunce with its 
spinning morit'and suggestion of a pursuit might 
be peculiar to the f..Lcedaemmiiatis, whether or 
no this is (rue of the wearing of the hats. There 
is ample evidence of its being performed in the 
neighbourhood of 1 a ran to, and the legend, if it 
is to be connected, comes from t vrene. If the 
dance was popular, .vs it prob.ibh was, it might 
easily have been performed at the festival of rhe 
Kamda, although we hive no exact literary 
evidence about it, for the Kumeia was a verv 

f; 

btg festival, and, after all, the literary evidence 
docs not amount to very much. 

A consideration of the date and fabric of the 
Eolith Kensington vase leads to the question nf 
Maechiuro's classification, in accordance with 
which rhe collection of South Italian vases in rhe 
Naples Museum is now being arranged. Tillvard 
hus criticised this Jussi heat inn in some detail in 
Th* Hapt fuses. There is an accidental but 
insurmountable difficulty in attempting to classify 
the vases ot South Italy by localities. The exact, 
or even approximate provenance of these vases 
Is far too often unknown. There is further an 
inherent objection to the system in that it prac¬ 
tically disregards the possibility of importation 


* h *L (f $. VJvm1i« K tin Muller ud,"» ihv 

1 Vpr lit \ul 1 VQUI h} ImUIUv Si;U■ C £11 11 L lW <*- . .ilR-i 

ikc-atT'-st'^. -rjii ImfiitluFin »il}krr rximfih'j, ^toeic-,. 

I l l ili-i-i juft I. HJii - I slliini, Inrthi-Vi f K\2i\, E 31 r; U h ]_ t. i Jg-H 

{ft 1 * Pvh*J m F- Itf. 

s The Tirjr;ti! ^tk: llie Ssnti; Kjerwinflon vjh: u 

Rum. T do not tnw ihc i (^veStrict *A ibc *Ahvt twir. 
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of vases from one pan of the country to 
another. 

It is true chat ;i number of the early vases, 
that is to s;u, of vases near in a r\le to Attic work, 
were found at Ruvo. As we are at present very 
uncertain shout the original seat of the fabric, 
there ui uld he no r hjcition to calling a group ot 
early vases Ruvo I, 1 it this group were consistent 
ami reasonahh complete. Three or' the vases 
that Maechioro classifies under Ruvo I are b\ 
the same hand, examples of an early and rather 
ugly style about which I will speak later. But a 
fourth vase by the same painter he puts under 
Arm IT.- 1 here is also in Ruvo l the Munich 
volute crater with the marriage of Sisyphus, an 
important work by the painter of rhe South 
Kensington vase. Another important piece, his 
volute-crater at Ruvo with the Rape or the 
Leucippidae, 8 tomes in Ruvo II, Ibis is legm- 

mate, lor the Rape of the Lcudppidrte is a later 
work, and Ruvo li follows Ruvo l chrono¬ 
logically, Hut a third vase by this painter, a 
column-crater in the British Museum (I- 174), 
turns up in Aim llA Ruvo I is, therefore, 
invalidated, and there are similar objections to 
most of the other categories. It is not necessary 
to go further into Macchiorn’s classification. which 
is additionally complicated by the same vase 
appearing, and this more thun once, in two 
different classes. 5 

Since classification by localities presents such 
difficulties, we will for the present leave the 
provenances aside, and distinguish on stylistic 
grounds alone certain prominent groups from the 
bewildering mass of South Italian vases, and try 
to date them and assign them their place in a 
reasonable order of development, l use the term 
' South Italian ' to cover all those vases made in 
>out-h Italy which 1 think, can be brought into 


one main line of development. Some of these 
In museums are called Attic, many Lucanian or 
Apulian. ! 'he term l.ucanUn 1 reserve for such 
vases as seem to lie provincial bv-products, off 
the main line of development, and with these 1 
,im not dealing at all in this article. L'hc use of 
the term Apulian 1 will consider later. 
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Returning to our groups, I take first, because 
they are among the best, the vases which 1 


1 Mjjrchiqn% AW Miff «r i>t 2> k p. tfttfi, 

J Tl.* thfi- by the rnitu hand tittii-r R*m« I utc the fm iwn 
m Mindi-urno’* Int m Rom. Mitt. \xv h (ty| j]. p, iw, nute t 

(putiatlitfini Jiqphurar, NVpU. i+l*- and /..a 

• nW italic .Uriiii'--. n/, F ir- 1* md inti tht rtfrti 
oft ihf ti'i \.SifU Fudri* -z±i m rdi-md t-> by in puhlicati^m, 

liaLiut f tiT, irtjfi, in. Sj , Inghiumi, RUt. Ji U n\ un t i 


x M*m. xiTi PI tf\ 
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attribute to rhe paltrier ■»! the Munich volvirc- 
croter. I cnJJ him rhe Sisyphus painter and have 
added the Smith Kensington vase, ilr. RucseliN 
vase anti two slighter works, ro those nli-eads 
known. 

\ number of va<<-s are vtrv near m the Sisyphus 
paifttor s Sti le, though J hesitate o. amihnre them 
to his hnnd. 1 The calyx-crater in Naples seems 
ro |>c a definite imitation of the sts k\ 

On the inverses of nlJ but the volute-arntcrs 
we him: the inevitable itutnrled figures, and it is 
thdr evidence which turns the 5 fro tit' 
probability that these eases arc bv rhe same hand 
into a certainty. T hese thru I have reproduced 
speak for rhe ui sc Ives. 

There are only really three distinct figures :— 

(ij hirst figure on H.M, column-crater (Fir. 1 j. 
centra! figure on South Kensington bctt-<- rater 
:']’l. XIL r,) f left-hand figure oil Vatican ■■di- 
era ter 751, central figure on \ at lean bcli-cffeter 
published In \1bif.?.aii. \ varkh of this figure. 



hn, 1 K1 v[, b i 1 nr Com u-'.'-csml ts. mi 0*mwt 

\litn-inf, I 174 


where rhe mantle U nor pulled srraitrhtls across ar 
the waisr, itnd univ part of the chc-sr is therefore 
exposed, is seen in the third figure on rhe B.M, 


column -crater and rhe ectirral figure on the Louvre 
bell-crater (Fiu- ;). 



Eli. - kjvi.'L -j, f|- . . , . • rn, l.mtui r I 441. 


('} I-dr-hand figure'on Nmih Kensington hcll- 
crater, tefr-luud figure on the Jjiuvre hdl-vrnfrr, 
left-hand thiurc mi Vatican (Alhiitzaii), 

Cj 3 Second;U iJ fourth tio,,]res.m H,M. column- 
■ tfer, right-hand figure on Vatican riylit- 
hand figure on the South k'nisi ny toit i .ext.* 

I lie riyh t-hand figures no the Louvre vase and 
the Vatican hell-crater (AMxfcitj) art varieties of 
this figure. 

hmtwftnglCT has discussed the style of this 
piiu u 1 in ilisiriltiiia hi. solute—.Tater m Munich* 
One important feature of his work is tin* dose 
paridlct of many of his figures with >cuiptural 
type>, ! fie futures on the Munich vase are 
cxtrcmels dose ro Parthenon types, though they 
seem on the whole to indicate a 'slightfy later date. 

I he free ley is truer, and is set -highlit further 


* LAlh.v-tfiiii-r, \jftri u# 4 _ lM1-erit«i. KtvfM ryio 
(Mark mtmhurjj stinj, Vafifjn lljirifi*?- tiart) >.-E 
warrior l ' ienro, Koinin witti inmot hcT’-vstn |vtv juLiI 
yuiitfir | Coiyls in Csmbriilff;: I'nijitneiit with Itrifa in 
Ifcidtlbcty. 


I HJ 1 i lull L 1 . J !- Mt. H ft H dtr-T' ’"r J'tTTHljrlflTl In 
I'liMifl. die fivtms uf .■". .rd . (ft [h UntilI: Miiwntm, ami 
u.M Merlin fw r«aaJ«*ii;in V- |'uMihli*n.T.il .satin the f ouvre 
1 iv m piiw'u-e^pini 1.1 M. tlirudi in 
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back than on the Parthenon figures. There is 
u particularly close parallel Iwtivccn the ih >t muse 
on the vase and a statue restored as When a in the 
Conservator! Museum,' the body of which io a 
cops .if an original heJon^rS n^; to the school of 
I'hcidias. I lie stance ni the vase-fifiure i? a little 
roort- emphatic. Otherwise we have exactly rise 
same type; the arrangement of' the drapery, the 
kind <>i di-iinctiun between chiton and itunarinn 
is identical, There is a difference, however, in 
the fashion of the chinm. Most --t' the female 
figures on the vase have very long overfalls to 
their chitons, possibly a South Italian fas!iion. 

1 In-', are ,ilso not ven much gathered :;r the 
shoulder, <50 that the sleeve reaches to the elbow, 
giving an ugly hWsedike etTecf, We get This 
on another statue that is very neat our type, the 
Athena Ciustmiam in rise Vatican. 9 This is a 
copy of an original which is dated about 400 u.c, 

- -mther later than the Conservator i stitf tie. 
Clearly, though, the type co which our painter 
adheres In the Munich vase is nut ru he fixed to 
one year. It is Only from small differences and 
from a ttuidchey in the character of the figures 
that seems to point away from the shir of the 
Parthenon that we are inclined to fix its date .1 
little later than the date of the Parthenon, 

Buschor indeed has already pointed out that 
l-'urtwan tilers date for the Munich vase, 440 p.c., 
is too early, 3 and the evidence From sculptural 
analogy favours the late being nor earlier than 
4 to. Thercol.unui'cruer in the British Museum 
■s near to the Munich erase in style and feeling, 
and in the youth holding his horse there is pro¬ 


nounced fellowship with the Parthenon frieze, 1 
This is even more so in the Louvre vase Tig. 3). 
The rider is amazingly like one on the west 
frieze of the Parthenon, 5 && much *0 that we cm 
scarcely help believing that some artist, not 



Ipr, : Oni.iy;f cn tfriiL-cMiil nt* l.Otnm. 1 . 4 m. 


necessarily, though possible, the Sisyphus painter 
hhnsclf, had seen the frieze and made drawings 
from it and brought them hack to South Ttalv. 

1 he other two volute-craters must also he later 
than the Munich crater, fur they remind us much 
more of the Piugalean frieze and the (IjbJhaschi 
reliefs. 1 his is, I think, not due merely to 
similarity of subject. There is the same Treat- 


1 Ihjtisi S.kh.n Qfifjfixut,' Si' j/, 1 ■. I+, P[. loi, V- si 

|tbQ(«j|zriLpJi iHiiiVH <>:iL tin From., It L* hast to ice tiitf wsjriiuL 
- /‘jfiVdlrfifWjif/, L_ t TjpL IK t \m I l.| Scr ■ 1 1 1 m iiititlitJ 
cupv in tlii: Gtpitolifie Miiicmiw Brittih tirtool Cdtjl ,/jiv, p_ 104. 
AlSnifti 1174”. 

* VJL tit, f m iOt- 

1 See, for i hi id nee* > yourh ptturiirijf by lit* \\ 6 n*i mi tlir 
ttjfcfi ndc cf the Irifzo. Si-ntptwm *? tfc htrtfonm p 

Tl *4. 

1 Op, ni, IN. <15: Mr Jlinb fu* pointed f?ul to .m< tihmt thi* 
U AW on ihc ILM. *«<■ jmi Nearly ihc i4mc applied iu tin- 
I.oiivt- v«e t i* I am itian rk Pmhrmm #rtd ti of tk 


rr f''f iJijI kkii£* t’ 1 tin periled nf tH iPk btxwfen tht 
tyji- md tk typ -m th t Dcjitaji* 

^ ■ ] Is hi •, jy/.iSi'Tsl.Vli, 1 1 ■'! Ii .1 Isfiftr j- nc tlUl'tf Oil iNo 

B-\\- - 4 v rtuT. k trlb ms*, Jpprjr \ufir#n 4*^ \ , r[ 

*t ilii* iyp c in i4^- r iintirt|, hf- |i™ ihts 

’rn!^. V.t*e L \ p u?>\ If [-lit mt IWp v ..-c::. |q ,4c» M 
fc LinJiUtk .- iNl l\irfktr--n z* t ally in 

IL.I * II HtEL tu.r be without yt. -. JrPC. fr?T fWttMit H.1 k-V l;1 
ported fuj t Oi ttie i]ur die iir-vv ti’pn? of cvetiti In v*w- 

p.iimintt W.J] I..Jf,t,e ilj. d*.«J ur thi ke - 

pclikt: bj flip UjjJijiur Piltrtp?, J*-^iU w i$ 74. PL T. /rrr. 
*S;«L PL 22. PfuliL Li/ r — 
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rncur of drapery, the same exaggerated whirling 
ul \ bakj, which btcnntt^ for a time ;i mania, arid 
u'har is more Important, the same attempt to 
produce poorer and violence and the same failure 
in conviction. l ht women Jonk as thuiiiih thr\ 
were acting the see tic. Their gestures are per¬ 
fectly appropriate, but they are merely gestures. 
I be women at the altar oil the I .cucippidac vase 
look posed, and the many outstretched antis and 
wide-open hands give m> feeling of L'cmimc 
terror. 1 Hu? tin- result Is .1 irreat contrast to rhe 
coyness uf the 1 .eueippid&e 01 ■ the Meidias vase. 
Our ladies mean at least tu protest vicorcrusL ; 
the artists have failed to fire their gestures. 

These two vases then were probably painted 
after +zo h.c, Possibly some threat picture tl«s 
behind both them and the I J hit*alcart frieze, Imt 
*e tun nor parrkularisc further. I he other works 
are slighter. Of the two bell-crater* in the 
Vatican, one i> in bad condition, and I think, 
from a tendency to softness in the figure*, shat it 
might be « late work. 3 Fhc S-urh Kensington 
ruse shows [tartjculnrly well the suppleness and 
ease that the Sisyphus painter usually gives n* hi* 
nude figures, witlnmi tailing ever to laxitr. except 
sn the Vatican crater, 

linking at the better products of South Italian 
pain ting, we shall find that when we rank them 
high, it is usually in virtue of the merit of some 
actual piece of drawing rather than of the vast as 
a who! e. I ’ h c*r pa i n t er*.«il’te n c nj 1 >y cd pa * tern 

I do nor mean tloral pattern, but pattern made 
out .y figures—and yet were mostly deficient tn 
feeling tor organic composition. This becomes 
more pronounced a* time goes on and is not *0 
particularly a fault of the Sisyphus painter. Hut 
through thi? failure in conceive their vase* 
adequately ,i> wholes, and through increasing 

* '-' w-d iib>nr t - -m l-tid, lit* wtltrorv-ratarr .mi tbt‘ Pni^urr 

fri ■ Sf. ‘| Ltli t\.n Siif. ibh 53e .!/„ <-,m 

CW - iiul >Ll> ;j4 

■ -/rtf, xb. p.72. 

* fVr <»>iiiu« llw fig nr, V-hjttw <jo *« unpulilifltcii 

Ictenuiiit 1! 

* Van J.u.U'R, I'l- »4 juJ a. $ilir Jet. i)-> 4 !lf+- 

1*"’, PL 40, i. 


ITALIAN INTERS 

luck of taste, though many painters drew exed- 
Icutly, though *omc had imngination, urid a few 
sufficient *en$rti votes* to endow occasional figures 
wirh genuine r*efini_Y l their works, apart fnvi- 
the phly.ix yases, ure mostly but partial successes. 

I here are four vases which are ren dose r, 
tlic style of the Sisyphus painter, though I do 
not fed able to attribute them to in* hand. One 
ol them. -unoriiJ the mttsr of ill South Italian 
vases. Has a delightful picture of a little girl 
dancing, while an older woman p!av> tire Hurt 
and t,ip> with her mot to keep time. It is a 
calyx-crater in Berlin, recent k published* 
Another, very JitUrtni in character, a cntvx- 
cratcr In the Rhode Island School of Design « 
Ifrovjdeine, h.i^ Hetyicles(;) coping with two 
centaurs, The obverse was published in Tillyurd 
in the 'Catalogue of vasts in the I lope Sale, 4 and 
the reverse l un now able 10 reproduce fig, 4. 
by the kindness of Miss Miriam Banks. f r U 
a vigorous piece, and the centaurs. in them selves 
are excellent, with their brutal faces, and great 
-upjihue n- %t-s, \\ e shall meet their kind auain,* 1 

On the reverse of both this and the Berlin 
vase is in old man and a young man, standing 
•H» cither side of a pillar. Compare them and 
von wiU see that the old man h fust tile >anu iti 
both. Notice particularly the drawing of the 
mantle at the waist. The ■smile* old lmin T This 
time not a fnv-figure, bur Agamemnon, appears 
on the obverse or a ihird vase, u neck-amphora 
at 1 ml ce, 1 in company with Briseis and Achilles. 

1 have not seen its reverse. The fourth vuse, mi 
oenochoe in the l.ouvre, is much restored,* ft 
is prmrtHjIb .1 replica of the Heracles on the 
hravidetu u 

J his painter I shall refer to as rite painter of 
the Berlin Dancing Hirl, ami 1 associate very 

* rillvun), 3, .71 l‘l, so. V.. »□«. 

* n '« *hntrd imngtment oj rhvit i, . ^v,J mHijd, m 

till- ATI>token u* r Ilf JUtlcrn fit Wlm.fl I bJ. r Jfiaifb Jludud" |!, 
owhiis rhnr- ii . wwld he w&nJerfuh uriii. tin* iiyV ,i( Onttviti* 

tt l v Pi mi f i if pfii; p. 

T 35^71, 

4 l =:i lilvi-R, ml i'J. 7 |, 
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.. toady with hi# four vases, 1 rather itmJ bell-- cloak and the cloak of the youth on the reverse of 
crater in Naples. No. with Heracles the Providence vase. I'he centaurs also are very 

strangling a lion m the presence of Athena. I strikingly different from those on the Sisvphus 
distinguish him f ri&m the Sisyphus painter, because painter's Munich vase. A minor characteristic 



t|C. A hlVTlSl or C*L1iX-C»ATt* is Piimetsca 


in spite of obvious similarity in sti le, there is in 
same of the figures, viz. Achilles -md llriscis, and 
especially all the figures on the doscly associated 
Naples vase, a certain angularity that seems foreign 
to the Sisyphus painter, and a hardness in the 
J raw ing of ioi > ie of * he d ra pe ry, 1 a »>k .it Ach i i te s' 


ot this painter is his way of pai r.timj the meander 
border in exceptionally thick strokes. 

1 Laving considered briefly the works of rw<> of 
the l>e>t South Italian vase painters, working from 
about 4 to !: .c. till towards the end rd the ceimirv. 

j r 

wc have 1 now to examine any father lzxoljjjs there 
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S 0 ME EARLY SO! ' I H I 

are ihut muv be Included in rhe fifth century. 

j 

1 he curliest ot ,iN t .1 £Toirp of vases found nr 
Pisticci, near McfapOntlim, the work of our hand, 
has been briefly di mussed by Tilly,mi. 1 In style 
they are almost indistinguishable from Vtrk work 
«>i about 44c J:,v. Pursuit of women In crates 
is the predominant subject- To TtllyarJ's Jkr 
may be added the fi;]lowinp : 

(0 Twfrmr.^ ^iblitcrT 111 ) \'*T nil-** 1 , 

ITtk'liVti, J ii-. i. f-. i.4«|. 

- tkll Utiwi, V b- W -w n 

^mlj *0p| 
metum 

h litri P hi L' 

>? ^iri|il<i Tn Tunm^. 'i 'I'ht. ur n 

IJ 1' ‘i 1 - •> .iLtln Yap v _r 

s-ftil fFTWI vw-t f j 1 11 

I v uhy K* 4^1 (b<ll - tatftj i* f|03)cn t think, n- Uu hc>v gr-Mij* 

I iiJvnrd refers further, on BeaxJcvN authority, *■. 
a second group. not unlike this, bur coarser and 
less Attic in character, that develop* f ri(! „ |] lt - 
caHvonr. I; is a big group, comprising j lumbers 
of unimportant pieces, a good muiv that are 
decent but rather dull, and some that are quite 
important. A number arc bv the same ham I, by 
a painter who may be called the Aeivkos painter, 
utter the hydrin in the Labi net dcs McdfiiUes - 
with the Punishment of Annkos. fudging from 
the number of vases there urc of this sryic, we 
may assume that he had a school. 

The lesser vases are very like the Pisticd 
Stroup; endless erotes pursuing Women, 3 or 
satyrs .liter tone r tads, or warriors resting or 
departing ro tile war. The difference is that ihe 
figure* are header and coarser am! the work 
savours of mass-prod ucrion. The Amvkos painter 
huuscll produced several larger vases decovnted 
with two rows of pictures. Three of these arc 
those examples of the rather uyh style which 1 
have referred to already as having been placed in 
Ruvo I. i\part troiii the hydria in the Cabinet 
dc> Mihiailles which has the Punish mem of 
Amykos on the upper row', and one in Naples 

1 Tilly .ml, of, wT |*. «j. I v l. in, Ntw lit 
1 ticflurd, .t.r. PI 1 - i;t; jjiJ 1 iy. 

* TilliwriL H t> 1, NV‘ 

' F-tr <J dit I'liiittu- «*■.«. I'.R.l. :■ rey 
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which has Heracles among the A max on*, the 
scenes on these two-zone vases deal with stock, 
theme', -warrior* resting, Dionysi.u revels, pur¬ 
suits. tjwjtauromarhies, decent wort on rhe whole, 
lujr 11-L j.AI r bill if nor actually mile. The \mvk.-s 
painter delighted in experimenting with com¬ 
plicated poses, at which pursuit he was liable to 
.■vet reach himself-.md produce cwwfijf uneatifly 
at ri Hides 1 His simple!' figure-; too are often uitlv 
and awkward, with menu faces . m ,.l constricted 
joints. He has u hideous short-hand wav of 
draw in" flu- edge nf the hair round the hue in 
little short strokes, hut this device is usually 
reserved lor tin buck of the vase. 

All diis s 'Cmds dmrminif, but we have not vet 
looked t\.r Ins good points W considered hri most 
important works- ’!<■ Ititgin with hr could draw 
most excellent llural patterns. 1 ' On more elaborate 
pieC! ■ his uuitres iif -iit drawn with care, t 
have said that they tend m be ugly, bur there are 
■suite exceptions. I here is .1 nice s-iiyJe in 
Palermo with ;i srleji sirring on a r<uk facing us, 
and a woman aunding by fluting." Ihe reprrr- 
ducrion hardly docs it justice. On the other 
side of tin: eotyte is a figure that h typical of Ihe 
-Vmyko& painter—a woman seated on a rock, her 
mantle drawn tightly across Iter knees and 
wrapped .ill found her si< that only one hand is 
free. She appears on n hr 1 1 -crater also at 
Palermo, and mi a pc like in the possession of 
Messre. Spink, whom I have to thank for their 
kindiies? in providing me with a photograph, 
and fur permission to reproduce it (Fit:. 5). It 
If a good example of this painter's average work, 

1 he^c two Vitsec are practically replicas. Then 
we see part of this figure on the tine fragment* itf 
a cotyle with Mnrsyas in New York. There the 
Amykos painter was at his best. He could 
indeed rise above mediocrity, f«r he painted also 
the well-known volute-crater with Phincus and 
the Harpies, 7 though even there we do not escape 

11 T,. HniHi in L ^hinet tie- MvJ-iilli r. Sim V(4 Iniiiiiimt, 
a- ttiitiuim, juJv jijtj, p its, met f,ir<ihuh)it, (imimtnU. 

f. 1+^, ilatM iO>, 

1 ^ NZfO. nLpityty 1*1 fj, " F.k Y*.f» 
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mean tittle fitce s an l i ennstric t^d juin ts _ Furt- r iLi ’-■- hi ■ 

wiiiiplt-r pointed our rh:ir ir w:i$ very near To the ' . ." 

calyx-craccr ar Richmond with the Blinding of N v 1 
Polyphemus. which has ypirit like the Phineus ■ '■■■■■ 
vase, tuiT :is a w hole is rather ugJv. 
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tn the following list of vuae< l>y the Amvkns 
painter t am not including .ill the lesser pieces, 
There are, ot course, many more that are probably 
works of his school. 
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ImU'TRI M i)l^ a | Vi-iICLh WOETJrt ID i| Cj 1, | 

There is n very pretty beII-crater ill the Room 
of Greek ami Roman Life in the British Museum* 
F ^ot* Eros playing with knuckle-bones, which 
seeing too n:i c to have come from the Amykos 
painter* and yef the back and various details of 
the front are so like his style that I believe it is 
his work. 1 he heads art very small, and There 


* I P Jtrail! cLiiio ihrriti three E'-injMun.aie 4iui>P«atic in^tbi-T l- eump-k ^>1 iKv ; -;*U Apailkr i\yh, 
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is* neatness ami precr-ann of execution that makes 
ns think ot the early group from Eisiricci. Pos- 
sibl'. this is h very carh work In thi Ann kos 

* 4 n J n 

painter, wild belnugs fr> a time when he was 
kechiny dost: to Attk tradition, as did Hur painrer 
of the earliest ymup, 1 

rhe works of the Amvkos painter mid his 

school muA be brinight down* I think, to rhe 

bsf decade of rhe century* Obvious!* rhe turn 

* # 

of the century has no determining value- fur slating 
in itsdt. We tan suteK =av tiiat this sdvfc must 
have originated verv soon after 44c- n.i-seeing 
Jiow vcr\ dose it 15 ,it the beginning to the 
Pisricei group. \\Y should .mehow .osunu- j 
trrf.im r: rr;t ro have eJii|'scd I«■: ween for instaiv e. 
the Panatheimic amphorae and the Eh incus vase. 
Thi* Eurtu-jlngler put i n the lit->t devadv -■}' rhe 
fifth centtm in view of its correspondence in 
shape hi the Tato? vj*t\ 1 [•.> not think that any 
ol Ins other ev-.tnr pieces -ire obviously fcifer than 
this. Winter thought that the lYilyj'helliU* vase 
was painted under the influence nf EunpklcV 
Cyclops, which is dated not before 41 ; a.c. 

J he groups that we have s-> far considered d<> 
not. of course, comprise all the early south Italian 
vases. Two of the very hear are nor \cr pub¬ 
lishes! and there seems lirrlc hope ar present of 
this being done. They are the vuJutc-craters ar 
Tarjuto, oru- with the hilth of Dionysus atui an 
AiiUttoitomachy, I he other, to which sve have 
already referred, with Perseus and the kirncia. 

I here :s another line volute-era ter ar Naples 
(No. ; + i 1)* with h SJicrifictof .1 goar to Dionysus, 
and a Ceutaiiromachv, to which we sfi.il] return 
later. It is nor far in style from rhe Sisyphus 
painter, and juighr possibly be a late work of Ids, 3 
in spite of the signs of fu&aincs* I11 the drapery, 4 

* II. M. 41 'j 1 - * 1 - ' -f' TH if jftil r It .. n |. m ,|aj|||. Po^jfijy 

tl,f VttivW psinuf L-ipn Mir? iTiiltJhft r* 1 thr c.irlv pr^up 
•*iiir : - ‘irti \*+±: iini l-sti-r 1 l-ij-- :i 13;V p*V;. siring Smtl 

tldli-lri U-ihiiTH Pi^ lilTgtf 

- Umpj ft i'll B \# w Jilt '■■■■WTVH ft'Jt*), P JTf 

tlifusi 1 % w *t**us m 1- pjblMaiid hi ih* n^t 141. PL 
*75^ 

* Pluit! jtiriKiM^ sr f- ik- bin.i . tl.- Munich irfafar 

*n4 tPi e tli* 3 iij. ippii*E.- 
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and ot rhe soFtti^> >f rhe redinitip Oiunvsus* I 
dn nor, however. pur it amon£ his works, 5 Verv 
near to this is a voJutc-c rater in Brussels with 
Heracles driven to heaven and an Amazorioinachv* 

"T hr little <Lib^idi 4 ry litres on rhe neckt* Are 
cxtren i vIr all lee. I'f i su bs: d :ary H uu re> :irc 

important, tor rhey heljs tu f^inu 1 *)I^hr ivories 
with rhe morr: import nr on$*t and we an, 
morenver, tttuc their dcvelopmc-tit iu r h =•: thi'oUL'h 
msr svriv^. and uee rhem htcntntno gradiiiillv 
looser and floppier us rime poc& on. 

There «ney «•« amtsr, it ionsiJenibfe nmnher 
!h b il-eraters aitd smaller vases bdon^irf^ to rhe 
hith and e.irh fourth ■. unturirs, Lieyoml fhu^e (har 
I have derserihed or meritiimed* and except tor 
the I *Hti l ci m rrmp and perhaps s: uno ol lhe Amvki i^ 
painter's t-srlte*; works., euro, IiaM:it \.ise* 

with thvsr lar^e-he^vicd, atdemn litrurcH slionhl 
he easily rccouniscd* Some ven rn.ulJe fni^- 
merts are: 

(t ] b ray incur ,■ tf , \ yc rtylt wi t h k a r uv i n T h t 
A$ hjiinle:in/ 

(^, trammel it «sf a eufyx^Lr.uer with a Thruian 
nurse in rhe British Museum, E Co^ ; , 

(3J l*«LLtmerit with (. -llyduniau U ar Hunt at 
Taranto^ 

(4] bnutment with Embassy to .UhJIlcs ai 
Heideltaeig. 

Su fur f have nnidted three of the beat known 
of Smith Italian vases ; the ■ u!yx** nuer in the 
Cabinet des Meduiites with Odvs$eOift congulrinp 
the shade of Tcircsins ;* the bcll-erater in the 
U>n\Tc with the Expiation or OrtstesJ^ and rhe 
cnlyx-Lvatcr in rhe British Museum with the 
capture of Pulon. 11 

Both Hauser and Bu^thor believe Ui.it the 
rdresias vase is by the same hand a- Naples . 4 1 

1 Cl t Fit m u rtjil f'eurin^ inretnr- Imu wth 

tiS«; m oner i)( Vii 1 icE l i 1 thv M4mi ii va.-c 

4 'Sum* o.c Hiffcrtticc Wtwecn tb» on din 

nmi «m ihe ^timid* 

* Miltib^n, ft/ tJ 1 % )ifc 
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(volute-crater with sacrifice of goat), and that a works and Naples ’ 4 i i are much more marked 
fragment formerly in the collection of Dr. Arndt in the case of the l ei resins vase, but naturally, 
and now at rhe Hague is from a finer work by modifications in sti le are not to be marshalled in 
the name painter.' The three pieces arc certainly strict chronological sequence, and we must not 
more or less contemporary. Buschor equates forget the possibility'of overlapping, The Tcire- 



Vul Kinun m the Qifiiin Vase is ttir Lcil^e, 


them with the Tales vase, the Mcidks painter, sias vase and the Brussels vase, besides others, 
the Erechtheum and rhe Nike balustrade, and are a link between the Sisyphus painter and the 
dates the Tciresias vase at 4 to p.c. This is not style of the early fourth century, 
at variance with my view that the Sisyphus pain ter Turning to the other two, neither the Dolon 
was working up to the last decade of the century, vase nor the Expiation of Orestes is as earl y as 
although the difference pointed out between his might seem. 8 Nor is the Dolon vase by the 

1 ^ F’ _ tacni, hut m s new diisumi, from tiki inch at the Teirciiat 

1 TlOjird the lUpiatkiti or Qmta* An vmn$k tbr uk. Op. til, y a y, 
normal =jrh South Itdiism *rttl \ht J’J-iltbn 
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painter oi the Tciraias vase its has been thought. 1 
1 fa user put the Orestes wise af 4^0^ r>.c,, but 
already Buschor has brought if dot'll to tlve 
beginning of the fourth century. 

In shape it is clearly later than any hell-crater 
painted by the -Sisjphtrs or Asnykos (winters. 
I he rim projects considerably beyond the handles 
and the body i* very tapering (Jog. fy. On 
I i I [yard analysis 0! the hell-craters it would 

come between Ids number z and 3, i./, between 
41c li,c. and 3?Q b,c. 2 I .sntk now at the figures 
on the reverse, and compare them with ant 
similar groups on the vases that we have seen to 
be early. Are not the youths flabbier than any¬ 
thing we Have yet seem although in their general 
proportions ami fleshiness thyv have been fore¬ 
shadowed already in the Td resins vase ; Then 
iJie drapery has become very fussy, much fussier 
than on Naples 241 I. and the: ivnmeu are altogether 
floppy-liking. Even allowing for individuality 
of style, this cannot he contemporary vi(h the 
Sj syfiliu^ painter, or even with the Teiresias vase. 
It is akin in style to, but a Jirde later in date 
than, a group ot bdl-irafer* that we will now 
consider and whose author we mm tall the Tar- 
porley painter, after a good piece, one? at Deep- 
dene and now in fhr collection of The I Ion. 
Marshall Brooks at I arporlev. who is so good as 
to allow me to publish ir here. The v;uur h herter 
than would scan from the photograph. 

You fed at once that this painter has had the 
Sfeyplms painter behind him. There is supple¬ 
ness still in the limbs of the youths, .itid rhe same 
heavy solemnity in the women, despite their 
fussier drapery and coarser faces. The heads are 
characterised particularly by the large drooping 
mouths. I only know tour vises that arc defi¬ 
nitely by this painter, and all have very similar 
subjects, i have seen the backs of them alt but 
one, and am convinced of Their being by the 
same hand. 1 am publishing three of them, 
Mr. Brooks s, ‘mi in the British Museum, and 
one, once at Dcepdene and now in the luting 

" ' B. IJjumr, Fdt. il. p. iM. 

* Tilt? .ml, ■f'. fit. j\ ik 


Collar at N'ewcastle-tfpcm-Tyftc (FI. XI 11 .}. I 
give the backs of rhe two farter; I have seen the 
back of the one at Tarporley, which is almost 
identical with the back of rhe one :tr Newcastle. 
I am adding to the list -some other vases that are 
very near in style, I hey are all bell-craters. 
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I his group, since ir follows m the tradition of 
rhe Sisyphus painter, must belong to the turn of 
the century. TIu- Louvre vase with rhe Expia¬ 
tion <if Orestes Is, as wc have said, rather litter, 
and 1 amis probably somewhere between yjc and 
380 it.c, 1 he volute-crater in Naples with 
Iphigench and the sacrifice of Orestes 1 shows 
the same style, ven accomplished but other fussy, 
at a later stage. Herr wc sec the new fashion 
for pninting elaborate garments and head-dresses. 
Buschor dates it at 3-0, and one. would reasonably 
put the Louvre va*r about ten years eariier, I'hc 
\'oInrc<rater in Berlin with the marriage of 
Iteoilcs and I Icbe follows in the same line, 
about ten years later A 

There !■- now the Dolon .Tates in the British 
Museum. I have satil that I do not agree that 
it is by the pointer of the Tdrcsuw vase. There 
is itnulogy certainly in the general scale of the 
figures and some resemblances in the actual draw- 
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Ids of the bodies ; 1 But this you cannot go uiwn 
rmti. li, tar the drawing of thie hod) was in South 
Stall a matter of t 6 o universal tradition. 

Bur the figures drawn by the Dolor pointer 
are normally extraordinarily distinctive, and there 
r» nothing like them or the l eiresia* * va*e, W hat 
is rather misleading is that the diverse of the 
Do!on crater is so much more elaborate and on 
so much hugger scale than any other works by 
this pairin'!, that the very characteristic features 
of his stvie are rather obscured. But the reverse 



h»;, 7- Ktinur fin I>U|.!’V Vt.i is ftl !■ 

MuTfl'it. 


gives the true criterion (his- I hese arc his 

people, ragged-liHiking. with krge curly beads 
and laruc drooping mouths, with drapery harshly 
and scna&Juh drawn and breasts very protruding. 
The drawing of the body is often ugly and 
reminds us a little of the Amvfeds painter. There 
is, indeed, all through the works of the Dolon 
painter an echo of his styic, and we can see that 
the one follows from the other, 3 Once familiar 
with the figures on the back of the Dolon crater, 


1 f.K. $i. p. jfij. 

* SfiufWwii—Sink rnsili. It iA ”i !: in Vi.. r=t 1. 
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it will not be hard to recognise orher works by 
rhis hand. In the British Museum is an ugly 
ncstpris (l 7 176) with the death of Actaeon on 
the upper row, and youths and women, on the 
lower. 1 

1 am publishing a detail of this for comparison 
with the reverse of the Dolon crater (Fig. 8). 
You will see. too, ;m affinity with the Amykns 
painter, in spite of such marked dilfcrence in (he 
handiwork. The characteristic slap-dash drawing 
of the breasts, and the straggling of the hair an 



Fin. DfcTvtt III XmBmU ts -ui Utl'MUi Mi 
F i?f>. 

the neck, another of this painter's unpleasant 
habits, are more than apparent. 

Better than this are two hell-craters painted in 
a coarsely humorous vein and making an amusing 
pair, one in the collection of Mr. Warren at 
Lewes, and one in the collection at Durham. 
Both have a young Dionysus tormenting an old 
silen; on one he prods him till he roars with 
pain, while a maenad looks on coxly; & on the 
other he pulls hi* hair to make him gambol, 

nf tTgffit fofEsrm .iii.l kind, imu <if rhe Iimamjt ('Jtt vl line 

jn|>vy, 

* Cf. thtTmnm pirliVc, V Wr. 1904, p. i-aj, whir In nulu* 
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while a maenad plays tlict tympanum ("PL Ml.,), 
i h:s i am able fi publish by the kmdnt-ss (it the 
Dean of Durham ant} Mr. Meade-Faikencr. 
You sv{] 1 easily recognise, in rhe fact of'the old 
rilm, the hand that drew Do Ion and his captors ; 
and other diaruc ttmrii. <, breasts, hair, drapery* 
drawing of rhe body, will be quickly seen. 1 
f here is Limit her short-skirted maenad verv like 
this one on a third 1 id 1-enter, in the collection .it 
Yale University; this time not an obstreperous 
scene, but the same trio, a young Dionysus, an 
old silen and a maenad, 2 There is a careful 
fragment of a panathenak amphora in the posses¬ 
sion of Dr, Hsrsch at < it-neva, whit h the owner 
is good enough to allow, me to reproduce (I 1 !. 
XIV,), which shnw- well the 'Mir of the Dotan 
painter when he is not hurried. The youth is 
very like the nude youth on the back of the Doinn 
crater, hut comes closest to voitnc Dioimus on 
the Yale vase,* The woman shows very well ,i 
small characteristic feature, the poking forward 
of the dress at the nc*-k. The dhipery on the 
fragmentary figure on the left ;s to lie- compared 
with Dionysus tin the I ewes vase. 

Some ot these works are amusing, but they 
arc not very errear, and rhe Do Ion painter seems 
to have been a man who, as far ns we know, 
painted one mas ter piece, and for the rest, in 
comparison with this, disappoints us. I here i-. 
something that mtn account for this, though we 
need not necessarily take it so. Before going 
into it, I give a list of the vase’s that have been 
attributed to his hand. The hastv and careless 
drawing of the cros> square in the meander 
border is the same on several vases. 1 rom con¬ 
sideration of sfyle, this group seems i little later 
than the group of the t arpnrlcv painter. 
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Let us return to the calyx-crater with Heracles 
and the centaurs* b.v the painter "T the Berlin 
dancing eirld There is a centaur holding his 
wounded shoulder, just like the om- on our vase, 
on the Lhigale.iji frieze. Several similar parallels 
Inn nrijir more striking, nre to be found between 
figures from thi Cchtnunamkth'. m> the Bhigsdeuii 
frieze, un.i from a group of 4 fn ,tb Italian vases 
(to which we mav now add this one) which 
Warzmger* hiu. put together, and which he 
con siders near to t h e A ristophane* pai n ter, These 
are ; 

(f. The volute-crater at Naples with sacrifice 
of a goat and i Con tauromachy," 

(") The lid of a py*is it Bari.’ 

•■X -Y volute-crater in the Hritish Museum, 

P -77- 

l-roni .1 careful coftsideration of these parallels, 
his conclusion is, rhstt apart from .MmiUrity of 
motive, not in itself sufficient firoot there is 
ennugh obvious cotinecrion between these vases 
and rhe Hhigalean frieze, the movement ot 
the figures the fluttering oi cloaks and skins, rhe 
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type of the cchfttur& with thi J hairy tuft at the 
junction of the human and equine parts i f > point 
to some common prototype. 1 He prototype he 
believes to h;wc been a painted po*t-Polygnotan 
work, and the inference: h that Zeuxis was the 
painter. 1 (Thib influence docs nor. of course, 
Only lie behind the three vases . hosen for close 
comparison with the Phi era lean frieze/ Fhonoh 
the links which make up WarzingcrN chain of 
ar^mnenr arc not strong enough r-■ prove this 
there are a number nr’ separate facts which con¬ 
verge to mafcc up 4 verv strong probability, viz. 
many of the vases suggest inspiration from frer 
p:dnting; some look like excerpts from larger 
work* ; Ztuxh was a great painter at rhe time; 
he may have come from Hemluru in Lucamft, in 
>pUe of ati objection on The ground of dati>,- 
and ai ant rate he went to Magna (iraeda In the 
course t if hL career, and copies of his work 
probably existed; 3 he painted a centaur that 
parii\ularlv fearful and s&v.igt-Uiokmu: and 
was, hain on both the human and equine parts 1 
Most important nf ail, we gather from Lucian't 
de^ri prion of the Centaur hamilv, that ir must 
have had a kind of 1 UTrifying-eortm ' effect, 
and this is exactly what we have in the Capture 
of Dojan. Then Zeuxis criticised for making 
hi* heads and hand* too hig. A The monstrous 
heads and hands are striking features of the 
Dolun and heads are large iu all that painter* 
works. The Sisyphus painter too tended to make 
hands large and prominent, and ive have 'seen 
that two of his works seem close to the Phigalean 
frieze, and that Zeuxis may have been the fount 
of inspiration in boils cases. There is indeed no 
comic flavour in the Sisyphus painter to associate 
with Zeuxis, but this can hard!) have been the 
taste of all his works; we may hope not of his 
‘ Jupitermiptijitatii in thr^m *uhhtniihn 1 ihJ 
Furtheri it is possible that in the want of power 

1 Nt-e itfcri ki?1nrrT t Ilxffili * ?' R P^^antNi \ \\L 

Kfnt.iwrmknmpj r hill the nurlilc fainting fnai* Hmu lam-urn 

to (jn lack witter w «T ih* full" ApnQtti * r >. 

the l>zriin tliLin in Oust Ccntauroiitatdiiri. 
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that we have noticed in the Sisyphus painter 5 
more dynamic works, wr have the same detect 
that Aristotle round In Zeuxis, and which he 
ulled an entire lack of Therefore, 

although there is no chain of arguroents to prove 
rhe theory, there k, 1 think, good reason to 
believe that as in the works of the Meidias painter 
and hi* rirde there is something preserved ot the 
Style of Parr had us* so iff some of rhe early ^nith 
Italian vases we can i.race the inlluencc of Zeuxis, 
and this with most certainty in the Dolon vase. 

J have now conoids red hrierit the more impor¬ 
tant group? «»f eariv South Italian vases down to 
about jHo all\ I am leaving aside ail that seem 
to lie provincial «ide-issuer, oft the main line of 
development* and f am not attempt mg to deal 
with the Phly-n vases. 

Now Tillyard distinguished a certain number 
of va«$ on which the characteristics ot srvic 
recognised respectively as ' L .itcanian’ and 1 Apu¬ 
lian + appeared to be combine A 1 1 do nor here 
use the term 1 Lucumin ' as meaning provincial, 
though ! have sail! that tt will be best m the future 
ro reserve that term for this u-*% Rut until quite 
latch all the vases ihni I have so far mentioned 
would lie called Lucan hits, if they were not Massed 
as Attic, and what ts ordinarily mcani b} the 
b Liiicanian s and 1 Apulian ' styles b well known* 
In this mixed group, \riisch is called for con¬ 
venience Luesmo-Apulian, ai though t he term has 
little meaning there is n grot increase Iti elabora¬ 
tion of composition and decoration, bur the 
colouring remain* sober, rhe head* arc stsll targe, 
and there is not yet that complete lightness that 
characterise 1 - the figures of the Full-blown + Apu¬ 
lian 1 style* 

ThU group is of great significance \ si will 
serve in rhe end to show that the so-called 
J.uoinian and Apulian vust^ arc* along the main 
line, all one fabric; that the development h con- 

a O. Msn%\ \Jf. ini t^ \ Ck«rto-jifr /fttritr XBit 1L t *; 
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^omi, early south 

timnms and traceable from the curly South Italian 
vases, such as the works of die Sisyphus painter, 
through this intermediate stag* *, into the full¬ 
blown Apulian vases, such as the Darius, vase. 
1r is true that the appearance oi the vases becomes 
greatly modified In increased elaboration of orna¬ 
ment, by the use ot accessory colours and later 
b> a vluui^e in rlic charattn nf the figures, which 
are marked by the time we come to rhe Darius 
vase by extreme 1 ighmrss and tallness. In .t word, 
the itvle changes, hut it k the same tabric. The 
changes come gradually, and one style merges 
rnr-, the other ; on looking Joseh m- -ce that in 
the principal scenes wc have the same people but 
in new clothing, while the subsidiary figures 
proceed in continuous development and in the 
same guise throughout, 

1 i an only indicate briefly a few of the examples 
that bear out this theory, j have mentioned the 
little figures on the necks of the volutes rater ui 
Naples with the sacrifice of a goat, and the 

ott’-irarer it Brume's with lleruJes driven to 
heaven, J hey appear again on the neck ot :i 
vase that belongs t>i the Luca nr-Apulian cfars, 
the volute-crater with an lliupcrsk in the British 
Museum (f i&o). 1 I hi-y are just the same little 
people, hut drawn here with more freedom and 
more exaggeration. Moreover, the principal 
figure' are surely descended from the Sisyphus 
painter. Their fine clothes obscure this rather 
on the obverse, hut look at the reverse (Mg. <j), 

I 00k too at another Volute-crater in the British 
Museum, ([• 283),- by the same hand as the 
JliupersL vase, but a Jess elaborate work. I give 
its reverse also (Fig. 10). It b classed a* Apulian; 
but cxvtpr fur the use ot white tor the tiuure in 
the h croon, there is nothing on the vase that 
diverges from the main Jim of South Italian vase- 
painting that we arc considering. f his vase is 
an early example of that nuvr common subject, 
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mourners grouped around a hcroon. But here 
the figures are not nicre formulae as they become 
Inter, rfir drawing -u the Lraperv is not entirely 
conventionalised -is it becomes on vases with Mirs 
subject in rhe full ' Apulian ' -n !e. 'I he painter's 
style ot drawing is distinctive. if dull. He uses 
1 thicbRh, firm relief line. I hrre b nut a trace 
'if the serutvhincsi we sac in the S tolon pahucr. 
Hands are si unmanly drawn, but ire listitictive 
with their sharp-pointed lingers. 1 he day of 
vases by dm painter k apt to be brown. 

It ha* been suggested u, an explanation ot the 
persistent traditional character of the subsidhirv 
on Surge duitoratc vases, that they ire nor 
In the same hand a*- rhe main picture, rhai ihcv 
are ftoni the repertoire of Im.il indigenous 
painters, while the main scenes are the work of 
Greek or f< reused artists. 3 On such yfuffi as 1 
have been able to examine I ,im certain that this 
is not (he cased f do not deny rh.it new fash ions, 
due I&trfi.'ips 03 new influrmes, appear <»ti rhe 
principal scenes, but contest that it is nor a case 
■ if (:.mi hrulifional figllfti living onom'ifi to all 
the fabrics of South Italy, bur that the ’ l.ucxjibtn ' 
and ' Apulian ‘ styles, at any rate, -ire luit phases 
of one fabric. 

[n shape and decoration ihe British Mir-eum 
volute-crater I* ;$} i* exceedingly close fo rhe 
volufe-Cntfvr at Naples with the sacrifice of 
Orestes 3 which we have already mentioned." 

I he drawing too k not unakm, though IE is weaker 
on ihe Naples vase. Assuming that tin Orestes 
vase was painted a hour 3*0 u.e, we should get 
tHO—tTO as an approximate date for the beginning 
of the I.ueaiiij-Apulian style, and for the vases 
we arc considering in particular. Very dose, if 
not by the hand, is a volutes*rater in Naples 
(322H ' which has on its obveise both a funereal 
and a mythical scene, 7 A woman, and 4 girl 
with dishevelled hair, are in attendance at it 
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ht-roon, in which is the figure uf a nude warrior 
u:th shield and spear. pointed white, arid at she 
same time Achilles dratrs the h>dv of f lector at 
his chariot whrcl>. lVob.iblv thr two .ire con¬ 
nected in thought, and the figure hi the hemon 
is i'atrm'lu*, blit the two '-.ent'- -ire very Jumfiiy 
put together rin the simir side of the vase. < )n 
the reverse the satvrs ;jnd mai-nuk .in: fnlt-si'/ed 

ff 

vmoi’A of iht ^ue> tfil the: rteck of The Usuju;rNi> 
vase. tn sh;ipc it Domes logicn!!v betmTii B.M. 
-0 3 arid the lUufiersk va* l\ tbi l-j+uit 1 hr mil: ftv^ 
triangular than fhr former* rlie neck not quite :is 
hiyh the Lktlt, vHuT^Tatn^ tesul 

to [ractmic teller f■ rrsc.- gars tin, but the ^hisormiil 
ht:sghr of the neck of the lHuj^r<J> and it* 

a In ms I fijiiiil division imo tu-r. b, l ihink, 
exceptional. 

V a ml’s Ju-li niging K« ihl'y gjttup .irr- 

F&fote-eritreri* 

R + M. I 

z. B.M. I ; t cSo. 

3. Naples 32*** 

Vcn near in &tyJu arc ; 

Hydrin** 

Naples :j47j ifi+y, 6^4, 

^ \ 1 ff/i th ?#*(!£ * imphtn ?. 

Xaplr* 1 114 g* 

We cun go li step further tr« fo!li>iving out our 
mu in line of development. 1 here li ati djboniti: 
volute-crater in the [*mvrc, whkh would oriii- 
futrily be called Apulian ( 11 s. XV. and XV L . In 
shape it h nf the stow proportions u< the A-. hilled 
vo I ute-emur at Naples thsif w have iu>t been 
con&hlciinGS, hut the iceji£ painted on It i* much 
ridurr and more ebbonatc. The subject is dou bt- 
Jul; it may be the same as on the fragment at 
the Hague where d*o the prtiidpai ugurc> :tn. K 
an aged suppliant and a king. There the ni^erip*. 
tion n 1 Like % It dear $hiif we have Mim* and 
Daedalus. But. a* Beazley says, there is nothing 
to prove that the I urnre vasr rej-pesenr- Mine* 


and Daedalus.* 1 suggest a* an nliorhativr 
Chryse^ Induing ViMTiicrmhm f rr rlu releute of 
Chryscfe, She would be the woman wmh down¬ 
cast eye* standing behind rht uhite-hnired Mip- 
plinnfp l 4 1' above i? an old man uiving mimic* 

tians tn a youth- Achilles SnJ Phueflix, 111 
po*>ih|y C-tli ha? : It is true. though, that if 
this uVET the case tm< would r\pcvt Aj oilti rathe; 
than Vrhena + 

Compared witti the IliiLprrsis tmsr, there is 
nor ouli more el.iH^rahon in the dotbes h tint*' is 
a dirltr nu t: in (hr sfyle f*f 4riiwtni*. i fitrre a 
profuse us! of litttc s[ w; ,ri ltookt-4 lirw-s io iiiiboRf 1 
< bi the earlier vu&c thej in only spariunlv 
1 hen wp see fh.n relief line trtpiiiiisly 
Ln-u'd fur rrtiphauLtnp cnr|^ t which iriv«.> < par- 
ticubrlv rich effect. 1 hr piinier is quite tiMiuI, 

I AMik st the slave p'rl cafryiuii awjv the walrr-pnt 
anti the ncarn bo\ r wirh tile chair hut. as we 
predicted, it is imlividtul flaunts that we .ire 
■idmirin^, rmt the vLise ;>s a ^ hnlc. 

^ iHj its irithness of ornament .uni transparency 
nf dr.ljiery, tins v.i>c seems vt-n far removed 
from the early sty le. 1 ven aiiwut ' \pulian * 
va*e* it Iivlrtn^s ro ,1 particularly rich cla-s*. Hu( 
fin the neck are tile same little hnures iKui wc 
know so well, only vm much floppier tnd haslicr 
than on our Litcano-Apuliin tjrpup, an:! on the 
back the youth* and women at a heroflit arc not 
es^rntiallr different from our earlier subsidiary 
Isoures*, ihfv are merely I lop pier, with fussier 
hair and tiresome drapery. 

Without the subsidiary h^iire* w< should not 
perhaps have th->uj|hr at first »f bnnjiing such a 
vase into direct line with the caHv South Iralian 
style. Still Jess should we have included in the 
same line such a vase as the si twin in the Villa, 
niulfa with rvlopit and OyAnttiaus, where (here 
arc no secondary liuurrs to help us. f Bur it is, 

1 am convinced^ by the =ime hand actually the 
vise in the I ouvre. This miclru> should etialiie 
us in time tn linnu ot[u-r ,,} thi< r i v }j & ( V | C 

inti' *mr main line. And the next step from the 


J N f«j; T ^ pr, M ^ Y'i \\J. 
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Minos vase and the Villa Ottilia siHtls i& tl' 1 
Darjtts yase and its group, 1 and that is the hill 
* Apuftan 1 style. 

[ hi& imperfect account of the more prominent 
croups of early South Italian vas£g, with an 
indication ol the Inter developments or ihe 
sryle, mav serve to shim the lint*- on which the 
history of the fabric could be further worked 
out. 

I hr vested question of riic seat t the I ibrk ■- 
com plicated, & I have said, by the lack ot any 
trustworthy mformation as to the provenance oi 
m> many of the vases, Opinion outside Italy h 
mostly against M.tcehior-A theory That the home 
of the industry was at liuvo. - Although niati) 
of the earliest vases were found -it Ruvo this does 
nut prove that they were made there. I here is 
imported Attic whit at Kuvo. Moreover, tiie 
earliest bnuih Italian vases are so near to \ttse 
types that it iu difficult to dissociate the beginnings 
of the industry train the <ireek. colonics. 1 he*c 
beginnings have lung been connected with the 
founding ot 'Thurii in 44.3 t‘>* O I he thcoiy 

cannot la - supported actually from finds; very 
little has been found at l huru at all; the frag- 
ments of vases found with the Tim pone < *ra»d 
[ablet are, I believe, in thr Museum at Corig- 
Jiatto. 4 But wc can still connect the foundation 
of Thurii with the beginnings of the industry 
without insisting that she was the actual seat of 
the industry. 

Our knowledge ol the distribution ol the vases 
tSj I repeat, very incomplete. But we do see 
that vases from the saute workshop, and even 
(Turn the same band, turn up in quite different 
parts of South Italy. From this we can only 
conclude that wherever there were well-to-do 
people. These vases found their way, And if they 


• f.K. I’L «*, 1 ***. Min. sera- 0*jTi), j\ ,6 7 - 

J FairwlJUjkrr, p» tio. 

1 LfftiiriiuJil, Lj -i p< 

* FJUL 0,^*6** 

» Svuic of tlic e.itllrtt vise* have Ur in t<nw4 ->1 ;Wutul wtiw 
piritcj bebngtn^ to the mm fit die rtnrmj row* (mra 
Atmtsitus 


came from one centre, rhe weight of probability 
is on rhe side of Lenonnant-s theory, that the 
centre was 1 aranto. I .atcr the industry probably 
spread to other centres, to inland towns of 
Luca nil and Apulia, and perhaps to others of 
rhe Greek colonies. The claim of Taranto lies 
principally in the fact of her importance and 
prosperity during the early pan of rhe life of the 
industry, A strong case has been made out for 
Ruvo on the ground of the finds, but the neigh¬ 
bourhood rtf Taranto is also rich, and, as l Siaw 
-aid, ] li nd it difficult to dissociate the beginnings 
of ihe industry from the Greek colonics. I he 
on the Ph incus crater has been taken i 
sign ol it ji early mdustrv at Tlcracleia."' in itself 
it is hardly evidence enough; it might be ■ wine 
mark. But Heracteia of all the Orcek coast towns 
is geographically ttiosi clvselv associated unit 
Armcntb and \nzi- Both ot these l disqualify 
from being early scats ot the industry, tnr the 
same reasons that have been urged against 
Ruvo, But that they were good markets is 
undoubted,* and while there is no direct evidence 
to prove that there was an industry at I ferae Ida, 
1 judge from her position that she played in 
important part ml the vasc-fraffit between Taranto 
and these two Lucan ism town?. I here is A 
natural route also between Anzi and Metapontmti, 
but there is little evidence from finds that could 
point to an industry there. No vases of any 
importance are known to have Come from the 
necropolis. 7 We therefore turn inevitably to 
Taranto, and we find then that historically 
and geographically her claim is the strongest. 
Whether the very first vases, t.e. the Pisncci 
group, were made there or at Thurii is improvable 
and immaterial. But by the time wc come to 
rhe >i*vphus painter uni rhe Amyfcoa painter we 


s There om:c j litili' c=iltc?iULLu ui mtEquilic* fnsni t .1 lo 
Upt 41 thf 4tbdiidinA fcttunn hi 
vV’nTpinJi* frntn iKr flTi'Vjpr* uf tli* temple Of \fo\U, Lykcii- 
lirruifTrurS, t f FJp+iif ft j hj-, vtsL L p. 3^0, 
liul bf * i-c lint* GWin^ wi-m tL.su it Lid L«ccn imniltmcfl lu 
Xjj’Lrtj atui i fXfcslt tin isbjpcti WLitild Ll difficult tu tract". 
Uifti&g* ft f h t**U n '* 4 § y.b i- 








PLATE XI 



eELI^CRATER IN THE SOUTH KENSINGTON museum ATTRIBUTED TO THE SISYPHUS PAINTER 
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PLATE XIV 



BELLCBATER <N DURHAM OBVtBEE 
THE COLON PAINTER 








































PLA T £ XV 



VOUUTE.CWAT 60 in THE LOUVRE OBVERSE 

































PLATE: XYI 







VOLUTE-CRATEfl JM THE LOUVRE REVERSE 
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an* dealing wish an established industry, which 
must he connected Vi.ith some important Greek 
town. The evidence of finds is stronger for 
Taranto than for any other of rhe < rreek colonics ; 
her size and wealth arc. important data, and the 
fact that v^cs made during the firsr thirty wars 

of the industry have been found extensively both 

■ '■ 

m Apulia and. in die Basilicata. Therefore the 
position of "far an to i both social and geographical. 


jtoints 10 her a* the first important scat of the 
industry. 

Could the pro Idem he (inclusively solved, it 
would dearly be a point of considerable interest 
in the history of Magna Grarda, and further 
study of fhc vnsetij it moderate in aesthetic reward, 
should throw light on the condition and impor¬ 
tance of the inland towns of Lucan id ami Apulia 
and of their relations with the ! ireek colonic#.* 


' 1 MTtaot •dfftcirntTjr rtprew try «uiiiadr m 1‘mftsm IWt; ;juJ Mr Wtmul: ht %lw * 1^1 , that ihey Itjtve 

cotnuntti eivtfl. tuf in writ ins; dia artisle, 
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lefty walls, in parr preserved, enclose on three 
sides a rectangular space, hall ot which has been 
excavated, revealing the foundations of .in internal 
colonnade or stoa and various rooms, while the 
remainder is occupied by roads, houses, shops, 
barrack* and a military prison, The wall on the 
fourth or southern side i$ unexcavatcd, but it is 
evident from the disposition of those now visible 
that the building was symmetrical about an axis 
running approximately case and west, the 
only entrance to the enclosure was in the west 
wftll, which was of marble arid decorated with 
columns of the Corinthian order. Of this facade 
only the northern halt and one column Ol the 
entrance portico are now visible. On the north, 
east, and doubtless on the south, the area was 
enclosed Uy blank, rusticated walk of limestone. 
Much of the north wall is standing to it* lull 
height ol 30' o", and projecting from it are the 
remains of rhree *xedr<te. The central portion ->f 
tiie cast wall, which enclosed a series of rooms, 
stands to the same height and is strengthened 


Recall k there exists no complete survey or 
accurate record of the important ruin of Roman 
date commonly known as the Stoa of Hadrian, 
it has seemed worth whiit- to make a detailed 
examination and conjectural reconstruction of the 
[cumins in order to settle, if possible, the still 
disputed question of identity and, with the aid 
of relevant literary material, r*> throw further light 
on the purpose and history of the structure. 

The ruin in question lies in the lower part of 
the modern town at the foot of the northern slope 
of the Acropolis and slightly to the north of the 
Roman Agora and the <, act way of Athena A re he- 
geris, Between the streets of Ares and Aeolus 


hv buttresses. In the centre of the site are the 
remains of a complex structure of various periods. 
The whole of the excavated area is strewn with 
architectural fragments and piles ot broken marble 
blocks. 

II. Previous Recoups. 

During the last three centuries the ruins have 
been described by various observers, tv ho have 
attempted to identify them with buildings known 
to have existed in ancient Athens, and have left 
records of certain portions since destroyed. 
Being situated in .1 city which has been inhabited 
conhnuousfv, the original structure has suffered 
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many thaiigw and has been concealed by accre¬ 
tions ot later date. Until excavation in recent 
times, only parts of the externa) walls and slight 
traces of the internal stoa and central structure 
could be seen among the superimposed buildings 
i’'f Mediaeval and Turkish Athens. 

The structure was incorporated in the so-ealted 
Wall *.f V alerian, in reality a rude fortih. uriort of 
the rime of the hrunkish Dukes of Athens, at 
which period the residence of the I'oJcmanh was 
situated here. 

The only relic of this time is an inscription 
giving the name of William de la Roche, a Canon 
of Athens in 121c. which was found inscribed ou 
the wall. 1 

In later times the western parr of the site 
inside the fciyadr was occupied by the residence 
of the V oivode, or Turkish f.invrrnor of Athens. 

About the year 1-80 the Mosque, now used 
as a Museum, was built at the north end of the 
facade bv the Turkish (ioventor, who, in order 
t** provide the necessary lime, had overthrown 
one of rhe columns of the Olympieum. 

Attached to the outside ot the facade, and with 
its bell-turret on the entablature of the entrance 
portico, was the small domed Rvzantine L hunh 
«f the Magic's Asomatos, This church was 
demolished in 11*40, lint a fresco be lone; inn t, - It 
is still preserved on the antique wall. 1 

A drawing nude in 1674 by Carrey, who had 
made records qf the lAirthrrirtn sculptures for the 
Marquis de Noin tel. entitled Rtii>u< fun edifice 
wtlight iCAikititi) shows three columns and 
entablature of the ancient portico with the church 
adjoining. 3 

In (he centre of the site and incorporating 
parts ol the earlier building on rh e-> spot, stood 
the domed church of the Me mile Panagbt, half- 

1 iiXnw t7„4 njl ‘K^pii; \ ul U 

r - y 

2 Mmrtni^.Ei T Jit-nils ; j * t . ijj> 

» Jt&w lift M\ .V/7. AT// VI I. v . 

i*r r Or:i -in, tibj'n* j.- .W // v li-.-aij 

fht culumru jLuwB Lu dwwistm -i m * i L -... u a 3 v- 

thuu^bt bv Ln horde And Mohliemu to W Uuxse UiiUjfpoiiltjeditt 
Ultd ■ IlLlXct ■ 1 Mi li*L F- ■ : ! !.IW 


buried owing r<> the ri?e in level of the surround¬ 
ing ground, and entered by n flight of steps. 4 

tJeorge Wilder, who visited Athens in the 
seventeenth century with Dr. Spon of .Lyons, 
and published an account of his travels in 16s ; ; 5 
made .1 drawing of the facade of the Original 
building, which he took to he the perikUi of a 
temple, and endeavoured to identify - ir with rhe 
11:tuple ot Zeus Olympius described by Pa u can his 
in his iftnrr.iry. This opinion was also held by 
other Travellers, including M. la? Rm, who in 
the eighteenth century published drawings nf the 
facade and an inaccurate reconstruction of the 
building showing an imaginary temple of Zeus 
in the centre.® 

In the rears 1751-3 Stuart and Revert were 
in Athens and made, and afterwards published,* 
careful drawings of rhe facade, with details of its 
Order, and also a plan ot the whole site showing 
such of the outer walls as were then visible above 
ground and the position nf one column of an 
internal colonnade. They also recorded an arcli 
and three columns of undent date which were 
visible in rhe church of the Mviialc I’annoia, 
At this rtnic both nvi.se and three column* with 
part uf the pediment of the entrance portico 
were standing, and rhe column-base* and touch 
of the wall ri. the south ,.f the entrance still 
existed, so that the total extenr of rhe front could 
be determined with accuracy. The remainder 
or the wall had been removed a short time before 
by the Turkish (..overnor to extend the pn-sj’ect 
o! Iiis house. When Dndwell it rote in lB(y, 
only one ot the columns of the portico remained 
standing, as at present.* 

btuart and Revert proved conclusively that the 
structure was not the Olympieim., as held by 
!■< Roy and others, and perceiving that it con- 

I d.tmra .fl, i h r -,i. r . || 2; cVmdurd, j n, l’|, tli. 

t^i H r, ■ ■ t ;■ ;ct>. 

4 i Mt fi'wrv £. 591. 

II // $t l 4i 77 f ' /■. i ' z.|i m-1 tH rn , * t li'f Mi t rf i , 1 n J p,j \ t.„ 

1770)- PI Vl.jrff <j, tt-XMi «A| 

7 JmWjjuIjt ■' \ ■ iL 1. (17^'i). 
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mined a -sfoa, they supposed it to be the celebrated 
Sttm Foikile. M. I f Roy, in a second edition 
of his work (1770J, abandoned the view chat the 
buiidin-g Was the Temple ol Zeus, but, oOticiru’ 
the similarity in style of its facade to the Arch of 
Hadrian, which stands between the district of 
New' Athens founded by that Emperor and the 
ancient city, he assumed that it was one of the 
other works nt Hadrian mentioned hy Pausantas, 
namely, the Temple of Hera, 

The passaLrc in which Pausanias describes the 
buildings erected bv Hadrian in Athens is as 
follows; 1 ' Hadrian also built for the Athenians 
a Temple of Hera ami Zeus Panheilenius, and a 
santtuirv common to all the Gods, But most 

W 

splendid of all are the hundred columns of 
Phrygian stone- The walls are constructed as 
in stoasc and there are rooms adjacent with gilded 
ceiling and alabaster stone, and adorned, more¬ 
over, with statues and paintings. Books are 
stored in them. There is also a gymnasium 
named after Hadrian. It too has a hundred 
columns from the quarry in Libya.' 

Chandler, writing in 1776, thought these 
buildings of Hadrian were all in New Athens 
and without any apparent evidence assumed this 
structure to be the Prytancum, an identification 
adopted by others* * 

William Wilkins, the architect, however, who 
in jm 6 discussed the ruin, 3 observing that it 
was of Roman date and strikingly similar in 
-.rvle to (he Arch of Hadrian, formed the opinion 
ihuf it was one of the works of Hadrian referred 
to bv Pausamas, but called it the Pantheon, or 


1 hmMtifrM it*. ■>;— 

'Afc.ivg; Si KaTJCnarJiarr" }liv trill $>** 1 \Ur,v*l«r:;. 
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enclosure sacred to all the Gods, which ht sup¬ 
posed included the hundred columns of Phrygian 
marble, the Temple of Hera and Zeus, and a 
library. 

In hh work on Athenian topography, Col. 
Leake, in tSu, 1 identified this structure with 
the hundred-columned building containing the 
libra rv, which he named the ' >toa of Hadrian,' 
and thought if possible that the Pantheon and 
the Temple of Hera and Zeus stood within rhe 
enclosure, since antique remains were visible 
inside the church of the JVlegak Panugia. In 
support of his theory that this w - as the building 
con tain ini; a library, he adduced the fact that 
two busts of Roman date identified as Sophocles 
and Aldbindes, in the collection of Sir Richard 
Worsley who visited Athens in 17S5, had been 
found among rhe ruins which were at that time 
thought to be those of the Prytarieum. 1 

The Greek historian Pittakisin 1835 also 
described the structure as the ‘ Stew tff Hadrian,' 
and stated in confirmation that an inscription was 
found on part of it which he emended and 
reproduced as follows : ■ 

AYTOKPATOI'A AAI'HNuN 
C AYMTTKJN TON KTfSTHN T H- 

STOAT .. 

4 APfA| Nl AAJ| 

The emendation is improbable, since t-rnn-Ti? 
^ f-ro5r is ,1 phrase reserved for the founder of 
the Stoic beet, and the inscription, since lost, was 
probably a forgery, 

Pittakis also recorded the finding on the site 


t.-ll-.v.ni, w^epr in tile vtbuiniiliw of tni f<>r siitA, though 

4 ? STJT^ (in tte buJJdi&ls) iknifiS be i f.MV35ilii^ rfiaditls*. 
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;e= a v. huL- r*itin;f tlun in h . i.ruchintTiE ronnu- 
1 Trjvi'. if* Gwt p- 97 
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1 T»f^rapty tri.-mt, iH2i r t 'in. 

- Uji/.lFdFfi.jtSzi^pf.st! J }3 MkWciif. 
p. 22 7 , Sit\, 2 . 7 . 

6 L'JtiLitnr.f Jt.h.nf: ylSfj), p 7 t. 
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of three columns of IJvmcttun marble, one of 
which hud lately been taken ftt die church of 
Anargynes, 1 where it is ho longer to be seen, 
and suggested that th«ie had hdun-ged to the 
stoa and had been painted ro represent Phrygian 
marine, thus misleading Laus.mias. 

Early in the nineteenth century the eastern 
parr of the site had been converted into a tooled 
market or bazaar, and embellished with a tower 
containing the dock presented by Lord Elgin in 
return for fermit^en to remove certain marbles 
from the Acropolis A 

In i&fc i this bazaar, including the clock (whit h 
had been replaced by it German substitute), was 
burnt: excavations were undertaken on its -dtc 
by the Archaeological Society of Athens, and a 
plan and report published. 3 The Byzantine 
church of rhe Mega It Panama was demolished, 
disclosing the earlier budding incorporated in :t, 
and the foundations of an internal cohntmide 
surrounding the enclosure and of ;t series of 
rooms at the cast end of the site were discovered. 

from the remaining traces nf the colonnade 
now uncovered, it was possible to calculate that 
this had original!’, consisted of exactly a hundred 
columns, a fact which strongly supported the 
identification of the structure with rhitt containing 
the h und red columns fit" Phrygian marble and 
stores of book* * described bv Pausanins as ihe 
most splendid of Hadrian’s gifts to Athens. 

The ' Phrygian stone ' referred tn is the marble 
obtained from quarries at Synnadu in Asia Minor, 
This varies in character, but the best-known kind 
is white veined with purple, and is now known 
as pai’<nia^s.ttt. ■ The ancient quarries at SynnaUa, 
many of which have been discovered, were 
Imperial property and rhe marble was muds 
favoured by the Roman- for sumptuous buildings, 
especially in the second century A.i>. lairgc 
quantities were used in the Villa of Hadrian .it 
Tibur- 


5 ^ 

Since, however, no suitable columns of Phrygian 
marble have been found, and since the mily ones 
noticed on the sire during rhisor previous explora¬ 
tion were . learly of other materials writers anxious 
to support this attribution have endeavoured in 
various wiiy-i to explain the lack of corns poiiJ- 
cnce. 4 

Though generally known henceforth as rhe 
Stoa of Hadrian, it lui- been suggested that the 
structure might equally well be the Gymnasium/’ 
described In huisamas in the <4mr passage as 
also containing a hundred columns, in this case 
of Libyan marble, and the question of the iJl-h- 
tilicatton, which swans to have been based on a 
i« H i-rcady acceptance of inadequate evidence, 
requires further Lonrideratibti. 


111. Pazsji.Ni Si avi V, 

A. Deicripik K u! , i tii <ti ; wt [/*/->]* 

\n examination of the rite is complicated by 
ihe superimposed buildings, the dillercTict-s nf 
level occasioned by partial excavation, and the 
absence of direct communication between, the 
various sections. The excavated portion of ihe 
site and the c neb Hurt- outride the western facade 
contain large numbers of architectural fragments 
of all kinds and of various periods, in Judin g 
even a column-drum from the Parthenon hollowed 
nut to form a basin. Main of the-* have been 
brought here tor preservatifin from Other site- in 
the heigh hour htyal and no records exist which 
would enable them to be distinguished- Careful 
examination and measurement lead to the rejection 
of much of rhk material on grounds nf stylistic 
and dimensional imompattbtiitv with the struc¬ 
tural remains. 

The level of the stylobate at the centre nt the 
eastern side of I be --toa has been taken t- datum, 
and all heights arc measured from this, 1 his 
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level is rhe same as that of the floor of the entrance 
portico. 

i. Fnouii (Plato XIX (4)). 

This consist of a rusticated wall of Pentelic 
marble with a dado of [urge upright dabs. At 
rhe south end of the remaining portion, i.e. the 
centre of the facade when complete, are remains 
of 3 tetrastyle portico or propylon or the Corinthian 
order, approached by six steps. Of this the 
northern atita and one column with their capitals 
remain (Plate X V 11 !,), The col tun n is of Pcntelii 
marble and fluted, and has a lower diameter of 
V o" and a height of 2.8' o". The iambs of the 
actual doorwav, of which one only remains, sloped 
towards each other in 1 [filmic fashion. In the 
dado on the left of the door arc holes where 
slabs bearing m scrip cions appear to have been 
fixed, 

To the north of the entrance the wall is 
ornamented with seven Free-standim; monolithic 
columns, These are of rhe same dimensions is 
those of the portico, but are tmfluted and stand 
mi pedestals. The capitals and. bases are of 
I’eutcth marble and the shutis and pedestals nf 
Carysiian marble (stpp$/firtt>). A peculiarity of 
the capital is that the angles of the a&aciti are not 
cut off, but continue to a point. * 1 The entabla¬ 
ture, which is 5' 6" high and consists of an 
architrave with only two fuse las, a frieze and 
modilUou cornice, breads forward over each 
column. The total height from the floor level 
of the portico to the top of rhe cornice was 
34' o'', and from the orig inal ground level 37' o'*. 

At its northern end the f.n.ide is terminated 
In a projecting wing (jfttraiHsi). No traces of 
the southern half < t rhe facade ,ire now visible in 
the military prison which covers the sire, but the 
total length, calculateJ from the general plan of 
the building, was 25V 6" over the pieromaia, 

Enough remains, with the help oF the records 


of Stuart and Revert,' to make an acc urate recon¬ 
struction of the facade as high as the cornice, 
and also of the p ropy Ion. When Stuart ami 
Revett surveyed the building both antAt, three 
columns with entablature, and the tympanum of 
the pediment of rhe portico existed, and their 
drawings show rhat this must have been covered 
with a flat ceiling of wood or bronze. They were 
mistaken in giving the columns of the portico 
pedestals; the sty lobate and steps were returned 
against the fsujadc where marks of the steps can 
be seen mi the wall. 

In the upper surface of the wall and also above 
the columns are dowel-holes, showing that another 
course or courses of blocks once existed here ami 
have been removed. From this fact and from 
the general resemblance of rhe facade to such 
structures as the Forum of Ncrva In Rome, 
similarly ornamented w ith free-standing columns, 
it seems probable that the wall was originally 
surmounted by* an attic, against which the mof 
of rhe pro pylon abutted, Moreover, in appear¬ 
ance the f.iy.ulc is obviously incomplete without 
such an attic. It is reasonable to suppose from 
their arrangement, which would be meaningless 
otherwise, thru the columns carried either statues 
or section* of wail projecting trom the Attic as 
in the Forum of Nerv.i, The former, lighter, 
treatment seems more in accordance with rhe 
general design and has been adopted in the 
reconstruction (Plate XXIII. (uJ). 

In style the 1 analogy to this fryade i- 'he 

Arch of Hadrian, 51 'So called from the inscriptions J 
it bears, near the Otympieum at Athens. The 
walling Is of the saute design in each and both 
are provided with similar free-standing columns 
on pedestals; both exhibit similar peculiarities in 
detail, as, for example, rhe absence of a third 
fascia iti the architrave, and the style and detail 
of both are so exacth similar in character that 
there is every reason to suppose them to be of 
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the state date and most probably deigned by 
the same architect. 

Another structure which was of similar char¬ 
acter and closely resembled the entrance portico 
in its arrangement is the propylon 1 m the 
northern v.all of the prritoh* * of the Olympicum* 
a structure added to the sanetuarv by Hadrian. 

From these analogies and on general grounds 
of style the facade may be attributed to the first 
half of die second century a.jx, aiul probabh to 
the lime of Hadrian. 


2. Other External ! Fails* 

These differ from the ornamental ta^ulc in 
material. Thcv are ootttpoBcd of large rusticated 



i Kmtna m Emt piuMint ivn 

Tvi'ii wc Mamjmun 


blocks of Piraeus limestone 'pw;.' j, with draughted 
edges, laivi in unequal coulee * without mortar 
and secured by iron dowels. The northern wall 
vim losing the sto a i> c c r " in thickness anJ 
much of \t stands to its util height of o ff 

above datum level, crowned with u simple com see. 
The walls and cornice - it the three exc h v are 
similar in character but lower. The north wall 
h composed of a single thickness of p^r. blocks 
but in parts of the external walls of the rooms ar 
the east end of the building, f o fF in thit kites*, 
the pQfbi blocks are backed with brick-faced 


$$ 

concrete, only certain boh ding^b locks extending 
through the thickness of the wall (Hate XX. (ft)). 

The crowning cornice of the northern wall is 
Continued as a string-course on the Eastern side, 
but the upper part of the wall above this level has 
been removed, apjwenrlv In design (Plate 
XIX. O) and Fig. ij* 

The »mlv other example of this type tit suasnnrv 
in Athens is the retaining wait of the above- 
mentioned p#riM*+ of the OfympicumA which is 
ill so strengthened by buttresses similar to those 
on the cast wall of this structure. The type is 
uncommon in Roman buildings in Eumjw; though 
it occurs iti she amphitheatre at Poke* which 
probably dates from the MMoid century >%m. 

In Asia it is more frequently found, and an 
interesting example of its use is a granary t with 
an inscription recording its erection under 
Hadrian, at \ndraki near Myra in Lwjad In 
Syria examples are numerous; the type otutr* 
in the Acropolis wall and In the external wails 
of the Odeum and rhr Xympftft'ujn at Amman 
(J'hdaLielphutl/ 1 and m I he small theatre and city 
wall* at Jerash (Dcnisa), all of which tfmetures 
probably date from rhe second or third century v.n, 
\s there ari 1 also example* thought m. date It-jhi 
the time of Herod the < treat in the citadel at 
Jerusalem and again in the wall* o| the Arab 
fortress built around the temples at Baalbek,^ fhe 
type seems to hive been long and particularly 
associated with Syria. 

There do nor appear to have been any entrances 
in the north, east or south walk of the building. 

3, Th e (Han, PL XVI i ). 

This occupied a rectangular spate J \ >: in 

length and 24/ o" in width* enclosed by the 
external walls and the series of room* at the east 
end of the site. The foundations of the eastern 
colonnade of the <toa and port intis of those on 
the north and south have been uncovered. J he 
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[tosition of tm> column? inside the facade :it the 
west end, shown on DorpfcUi's plan published 
with the report of Ltie excavation, proves, as 
might in any case be assumed, thar a stent sur¬ 
rounded the area on all four sides. The columns 
were carried on htrae blocks of limestone, most 
of which remain, set in a continuous foundation 
>>1 concrete. On these rested the stylobate of 
Pen tel it marble slabs, 9" thick and 3’ 4" wide, 
and in front was a step of the same material, 
y" hii^h, overlapped bj the stylobate. One block 
of the sty lobate and several of the step remain 
on the north side and it considerable length of 
both on the east side; the posit ions of I he col u m 11- 
bast!. are shown by guide-lines and dbwcl-hales. 
In front is a rain-water drain covered with huge 
slabs <if limestone in which was cut a gutter 11" 
wide originally covered with a metal grating. 

I he pedestals carrying column-bases, which 
stand on the sty lobate up the east and south sides, 
are irregularly spaced ami set out with no relation 
to the original foundation, blocks. They thus 
belong to a late rebuilding of the ston (Plate 

X X- (*)). 

No column-Liases of the original stoa remain 
in tfn. hut the marks of fixing m the stylobate 
and the positions of the foundation blocks show 
Thai the east colonnade consisted of 12 columns, 
rhejr centres </ f>'2 ,J apart and 2]* a" from the 
wall behind. The cenrres of rhe columns of the 
northern colonnade w ere ti 7" from the external 
wall and lav measurement are found to have been 
approximately tj' 4!" apart. I'hc total length 
of the area is 317' S'‘-, allowing for the width of 
thestoaat each end, 23' -f 2:' 7", the length 
of the colonnade on this side was 2n‘ 11". 
This divided by 1/ 4T' gives approximately 2 9, 
thus proving that there were 30 columns in the 
length* The total number of columns in the 
stem was. therefore, too. 

No traces of the colonnade remain in iiia. but 
the outlines of the bases on the remaining part 
of the stylobate show these to have varied in dv-v 
from a septa re of 3' o" to one ot 3' 2 ,r . The 
one example on the north side, (hat of the fifth 


column from the east end, show's the outline of a 
square of 3' o" with a circle of 3' o" diameter 
inscribed in ir, which probably indicates the 
diameter of (he lower torus of the column-base. 
l*rom this evidence it would follow rhat the lower 
diameter of the column was at least 2' q'\ 

The positions of the beams which supported 
the roof of the stoa are shown by holes in the 
inner face of the north and west walls of the 
Qmrr (Piste XVIII.). These holes, which corre¬ 
spond w ith the columns, ary 1 f (” high and i' o" 
wide, and the under sides of the beams would 
have been : ) J 6" above the stylobate. Allowing 
(or the depth of the architrave, the height of rhe 
columns must therefore have been approximately 

_ -S* 

20 O * 

Among the numerous fragments of capital^ 
bases and columns remaining on the site, no two 
of which are alike and of which mtwr can solely 
be discarded on grounds of workmanship and 
size, there are only two, the lower parti of two 
Column® of Hjrnettftn marble, tying in the central 
room at the east end of the site, which from their 
style might conceivably have formed part of the 
original colonnade. These differ slightly- the 
lower dimension of one being i 1 i d 1 / and of the 
other i K u J \ and though the larger might have 
been suitable, rhe smaller wmild not, so they may 
be disregarded. Moreover, in view of the fact 
that thy stoa was subsequently rebuilt, it is 
unlikely that any traces of rhv original columns 
would have remained. 

Ir has been estimated that the height of the 
origin3.1 columns was to' o*\ and the lower 
diameter V o". Since Hi is involves a column 
10 diameters in height, it is likely that the order 
was Corinthian, and s conjectural order of this 
kmd has been shown in the reconstruction 
(Plates XXII. 00 and XXIV. (&)). This would 
accord well with the sryie of the facade and with 
the taste 1 if rhe second century a 

At rhe back of the stoa The inner face of the 
external walls was plastered and faced with mar bio 
slabs secured by clamps, rhe holes in which these 
were fixed being visible in the north wall. Bronze 
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clamps are said to have been found,' 1 and some 
of the holts, sttll contain she lead in which these 
were set. 

The stoa was pmbabtv cejfei at the level oi 
the heaim, since no holes for the attachment of 
marble facing exist above this. 1 here is tit> 
evidence to show the nature of the Hour ut the 
stoa, and the level here is now lower than the 
stylobate. 

As noticed above. ar a later period the stoa 
vats completely rebuilt with columns standing ojj 
pedestals. Of these pedestals six ore visible on 
the cast side and three arc now embedded in the 
retaining wall on the south. They are spaced at 
shorter intervals than the original columns, so 
that, as rebuilt, there would have been cq columns 
in the east colonnade and probably 12 in the 
south. The pedestal* on the east side are f 10" 
to l' it'* high, z' 8 " to 2 ’ lo” square, and are 
of Pcntcltv marble. All arc different, and of 
very rough workmanship, with simple chamfers, 
instead of mouldings. The three on rlic south 
side are of Hynicttati marble, 1' ill” high ami 
i‘ ic" to \ 1 i" square. They are of better 

workmanship than the others, but vary in detail 
and were doubtless refused material, Those on 
the east side support \trk bases of vary mu sine 
and verv poor workmanship, designed for Lulimins 
with a diameter (below the tp^phy^} of from 
l' H|" to i‘ ti’\ Eying near are the fragments 
of the lower parts of three of the columns. I hese 
are of rippvMw' with ;i diameter of 1 ’ Hi" above 
the iipfiphvgc and T l l" below, and when the 
sire w r as excavated, one of them wan standing 
in situ? These columns, chough rho vary in 
size, are of better workmanship than the ptdestats 
and bases, and seem to have been old material 
re-used. 

The columns seen before excavation by Stuart 
and Rcvett, Leake, Pittakis and other observers 
belonged in all probability to this rebuilding of 
the sroa. 


It is difficult to assign ;v date to this rebuilding 
on grounds of style, since the work consists partly 
of re-used material; but the very rough work¬ 
manship of the new pedestals and bases suggests 
a time not earlier than the beginning of ibe 
fourth century a. r>. 

4 , Exedtiit* 

Of the three tx&iruf opening mil of the *toa 
on the north side (and it may be assumed from 
the symmetrical form of the building that similar 
recesses existed on the smith side), the central 
was rectangular and the others semicircular. Little 
is left of the westernmost, In it mu* h of rhe walls 
of the. central and easternmost remains, and the 
original arrangement can licet be studied in ihe 
last, which has been cleared. This was y" 
in diameter and separated from the *toa by 1 
screen of two columns carrying the' upper part 
of the main external wall across the opening. 
Two blocks of the stvlobate of Pcritelk marble 

* W - . . . . 

on which these columns stood remain in position 
</* above that of the stoa .1 m! rest On p‘>>" • 
foundation blocks. On the first block the posi¬ 
tion of the base "f n square nt.i is dearly marked 
by a roughened area 2‘ oi" square in which are 
lu-.. dowel-holes. Nothing remain'* to show die 
position of the columns, though it b evident 
from the width of the opening that there were 
ttvo; nor is there evidence as to their mate id 
or character. At eac h side of the opening of [he 
cxfdr‘,t a respond I (>“ wide projected from the 
stone Avail, and rhe which would have been 
of marble, was fixed against this. Allowing 3 
for the thickness of plaster ami 'he marble veneer 
on each side of this 1 (S* projection, ii -an be seen 
that the 1 inta must have [teen rather inure than 
1' 1 o" square. 

The miter Avail of the txe-Jr,t is crowned w'uli 
a cornice like that of rhe stoa wall and in the 
upper surface are sinkings in which 'he ceiling 
beams rested. 1wide, j' c/' apart and Jo' o" 
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above rhe level of rlie floor and stylobate. Inter¬ 
nally the vail was faced with marble, a5 in the 
stoa, and portions of the preliminary coating of 
piaster, composed of brick-dust and lime- still 
remain. Nicola ides 1 states that he found a piece 
of white marble skirting in position in this 
and above it .1 slab of Phrygian ' marble fastened 
with bronze nails. These are no longer visible, 
and since the same writer calls the dpptdlina 
columns of the facade 1 Phrygian ' marble, it is 
probable that the slab referred to was also tippulRm. 
No (race of the lloor of the extern ts visible. 

§, Csxtr il ./mi. 

In the court enclosed hv the stoa is a structure 

r 

of to tally different character. Though placed on 
the axis of the main building (there is an error of 
j" ; the style and construction show it to be of a 
later date Underneath are traces of a tank or 
reservoir with u semicircular end, also m the axis 
of the main building but tilled tn and obliterated 
when the superimposed building was constructed. 
Horh could not have been in use simultaneously, 
since rhcc are unrelated except in so lar as both 
are axial with the stoa. 

The walls of the reservoir are of concrete faced 
with mortar, both materials being similar in 
cunifu sjrjrni CO those employed in the main build¬ 
ing. In view of thi> fact, itnd it' axiality, there 
is every reason to suppose tli.it it is an integral 
parr of the original design of thr stoa. Some 
writers, assuming part of rhe superimposed struc¬ 
ture m be (internI’mrary with the stoa t have been 
forced to assign a still earlier dare to the reservoir, 
bur there is nothing in its construction to support 
this view, and it is, moreover, most unlikely that 
the orientilt ion and dimension- of the stoa would 
have been dictated by the form of nn existing 
tank. The western part of the reservoir is 
unexcavated, but the shape and position of the 
visible remains suggest that the whole was sym¬ 
metrical and that it served as an ornamental pool. 
It U Nkcly that, as was customary in stoas. the 


court was laid out as a garden, planted with 
trees and ornamented with sculpture. 

6. Eaitern Reams. 

On the east side of the stoa is a series of 
rooms of various sizes of which the lower parts 
of the walls remain. The central room is the 
largest and adjoining it cm cither side are exactly 
similar wings each containing two large and two 
small rooms (Plate XVII.), As stated above, the 
external wails of these rooms are 3" o" in thickness 
and are built in part of pem end in part of porvs 
backed with brick-faced concrete (Plate XX. (*()). 
This last is an unusual form nt construction, also 
employed in fhc walls of the Odeum of Hen ides 
Artie us in Athens * The internal walls separating 

the rooms arc of brick-faced concrete of charac¬ 
teristic Roman type standing on concrete founda¬ 
tions, and where opciutiErs occur the jsuitbs are of 
sione. The Thinness of the ws ills and the lack 
if abutment show that these rooms could not 
have been vaulted but must have been rooted 
with wooden trusses, below which were probably 
coffered ceilings of worn! or bronze. '[rushes of 
these spans (the largest is 51 ‘ 9 ') were quite 
familiar to the Kumar.'., This structure appears 
to be the lirsr. and except for the Odeum, almost 
the otil) known case in Athens where the usual 
Roman construction ot concrete faced with brick 
has been employed. 

(a) Cextrtfi Ream. 

This room, ~h* 4'’ long and 5 1" </ broad, was 
entered from the stua by five openings, as is 
shown by the remaining foundation-blocks, which 
are evidently designed to support pittu or columns 
and nor a continuous wall. On the other ihrec 
sides of the room the walls. V o” thick above, are 
widened to *' V' below, thus forming on the 
inside a projecting plinth 5' o" wide, its upper 
surface 5' 3” .drove datum level. This is con¬ 
structed of brick-faced concrete and along the 
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outer edge is a line of stone blocks well bonded 
intv the muss (Plate XX. £.t) and l tj. 2}. 

to rhe eastern wall* which stands to a height 
of 25' o" above the plinth, are nine recesses 
t' ii" deep. The centra) recess, 7' 8" wide, 
originally had a semicircular head. On each side 
are tour others of rectangular shape 4 o" wide, 
>/ 3" high, and evenly spaced. At a height ol 
rS J 5" above the plinth is .1 second row of recesses 
exact tv above those below anil ol the same width. 

9 

These are incomplete, anJ their height cannot be 


exist below several of these recesses, and on their 
faces and on the wall be-low arc murks showing 
that pilasters were attached, one between each of 
the lnwci recesses. Slight traces of similar mark* 
on rhe wall between the upper recesses suggesT 
that another range of pilasters existed at (his 
level. Under each of the pilasters was .1 stone 
found.it ion-block embedded in the con ere re of 
the plinth; several of these remain, None of 
rhe actual paving of the plinth and (10 column- 
bases remain in j//«, but the line of stone blocks 
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determined, since the upper par of the wall lias 
been destroyed. lb counteract rhe weakening 
effect of these recesses, the external wall is 
strengthened by six buttresses (Plate XIX. (/)> 
and Fig. l). Intern .illy, the wall and the front 
of the plinth were faced with marble. 

Between the two rows of recesses and a: a 
height of 13' 5" above the pliurh are small 
recesses similar to those generally found in Roman 
buildings where the entablatures an applied 
order of columns were attached to and embedded 
in the wall. The marble bed-stones, i: r deep, 
on which the ends of the entablature rested still 


indicates that columns probably stood along the 
edge of the plinth. 

In a heap nt broken marble blocks in the 
rofiin adjnintnp on the south are runner, m? frag¬ 
ments of small columns of Phrygian marble or 
The diameters of the fragments 
vary from i * 1 " to 1' and from this fact it 
seems likely that these belonged to more than 
one order; but since they arc in such a frag¬ 
mentary condition it is impossible to disc over the 
exact original dimensions of the columns. Two 
fragments showing square douel-holes remain, 
one of which wus approximately > ‘ 3" in diameter, 
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the other i' r i f \ but us the Jf&pfyge is broken 
off, it is uncertain whether thin sire the upper or 
lower ends of columns. 

Since the columns which presumably stood on 
the plinth of the central room must have been 
about i V o" high, it is likely that some uf those 
fragments, i.e. those with :i diameter of i 5”, 
which is nearly one-ninth of a column i,V high 
and a suitable proportion for an Ionic order, 
belong to them. The fragments wirh a less 
diameter may be remains of u ail jvcrLmpw'd order 
of smaller columns. 

The north and south walls of the room, which 
were probably constructed of brick and concrete, 
have been destroyed above the level of the plinth, 
but rr is evidenr from the continuity of this last 
that the same svstem of recesses and columns 
existed on all three sides. There would have 
been room for seven similar recesses. 4' o" wide, 
on the north and south aides. 

As to the purpose of this room, ihe unusual 
arrangement and regularity of the recesses make 
it unlikely that these were purely ornamental or 
filled with statues, and the width and continuity 
of the plinth indicate that this was designed to 
give access to the recesses! 

I he upper row of recesses evidently served 
rhe same purpose as those below, and might have 
been reached from a gallery supported on the 
M.lutnns which seem to have stood 011 the plinth, 

t he differences in the arrangement of struc¬ 
tures superficial I v similar, hut in which the niches 
and co turn ns were purely decorative, such as the 
scenes of themes, can conveniently be studied 
in Athens in the Odeum of Herndcs Attic vis, 
which is closely related in construction and date, 
: u the itfir.i of this building the mdie- are alter¬ 
nately ret (angular and semicircular, the ornamental 
columns were grouped and not regularly spaced, 
and the narrower plinth is broken accordingly. 

Bv far the closest analogy to the room under 
■ moderation is the Library of Cels us at Ephesus, J 
excavated in recent years by the Austrian Archae¬ 


ological Institute, and a comparison of the two 
makes it evident that both were designed to serve 
the same purpose. The purpose and date 
(tofi v.ii.) of the Ephesian library are known 
trom un inscription ; it was built as a memorial, 
and the tomb and sarcophagus of the donor, l i. 
Julius Cdsus Lot cm acinus, remain in a vault 
underneath. 

There the arrangement is .1 1 most exactly the 
same, but the room is smaller (l 6*73 1 0 ’u 2 m.J, 

the plinth somewhat narrower (1 -20 in.) and Inwer 
(Vo m.J, and there are only ten rectangular 
recesses, four on the long wall and three on tin¬ 
side walls. These arc of the same depth as those 
in the Athenian example, but smaller (a‘80 - 
t.O m,) and spaced ai wider intervals. In the 
centre of the long wall is a large semicircular 
niche. The mom is entered by three doors in 
the opposite wall; above these were windows 
and the wall was ornamented externally with two 
stories of columnar decoration. 

On the plinth fire traces of a continuous 
colonnade of evenly-spaced columns which carried 
a gaJlerv giving access to an upper row of re tow- 
similar to those below. Holes in the wall like 
those 'It I he \thenian mom, opposite each column, 
show that the colonnade was attached to the wall 
by sections of entablature which carried the floor- 
slabs of the pollen. 

The original height of the room is supplied 
by a reconstruction of the fiiy.nle, and from (hi* 
it is assumed that a second gallery and a third 
lier of recesses existed. 

Between the inner wall containing the recesses 
and an outer wall is a narrow space in which 
stairs lead on one side down to the tomb-chamber, 
and on the other originally gave access to the 
gallery. t his narrow space also served to protect 
the library from damp, a. precaution less necessary 
m the drier atmosphere of \thens. 

The books were stored in the rectangular 
recede, ; in these were doubtless fixed wooden 
casts lined with shelves and ,dosed in front with 


1 "laktfikifit. t li (1^4). Rrih. ;;; \ 111. (loojb XI. UjoBj. p. II# (^tadr). 
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vlt* *>r 5 . [e is significant that aJthouuh in both 
rooms the walls wi-rc facet! With marble, the holes 
left by the damps being dearly visible, the 
interior* of the recesses were not so treated. 

These cases may correspond with those referred 
to as f trm.irittj by Wiity, who ik■* mentioned the 
placing; of books in walls, and by Vnpiscus, 
SLdonnis Apollinanus ami others, Seneca 2 uses 
the word hcufimtiH.i in connection with the 
storage of books, Juvenal ** speaks of farts It and 
Martial 1 <if uitfi, which seems to refer to shelves 
or pigeon-holes. The papyrus rolls would have 
hwm stored on these shelves. 

tn the Hellenistic library of tVrijajjion the 
book* were stored in cases which stood on a 
base of stone standing free from the walk of the 
room and in plaji shaped like the letter E- A 
natural development of this arrangement would 
be a plan with the cases set against rhr wall or in 
rect»se>, if .t ttjprr monumental architectural effect 
was required. 

In small libraries such a? that discovered in a 
private villa at Herculaneum, the mlb. in this 

i 

instance still preserved, were stored La a detached 
case or armarium standing on the hoot. 

.According to ancient authors ' 1 libraries were 
sometimes ornamented with statues and bust* ot 
famous writers, and the most usual feature of 
this kind appears to have been .■ figure -1 Minerva, 
Juvenal * mentions this as if ir were characteristic, 
.mJ otic was discovered in the library at I’er- 
ganum.' It is usually assumed that the large 
central niche in the library at Ephesus contained 
a figure of Minerva, and it k reasonable to 
suppose that the corresponding but shallower 
arched central recesses in the room at Athens 
served a similar purpose. 

In this connection it. may be stated that the 


i bm**w* Flue '■> ti. 17: Vnpiic. fu. s- c SiA \f - 
il IJ Lip, ibj.uxtL f2.f:1» J. 
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two female torsfcs with figured cuirass, identified 
.is pcrsontficatkmsof the AiW ;md which 

have been used sometimes as evidence that Hies 
building was .1 library, were npt found on thh 
site hin near the Stoa of Atralos." 

Strikingly similar t-> tlvw At Efphcsu* and 
Athens is a large room opening from the south 
side i>f the /><*/* f*v of the Baths of Garanilk at 
Rome,* which is generally assumed ro be 4 
library by analogy with the KpJtcshtn example. 
As in this, the same large niche, reverses And 
traces nt galleries arc apparent, and there is a 
staircase at each end to give jiL'ct^* to gallt-rit*. 
The recesses, ns in the other examples, were nor 
faced with marble as was the waj) around, and 
they Arv too * hit How in proportion tn their size 
ro have been designed to tout ft in statues* In 
this example the lower recesses are approndied 
by steps which here take the place of the plinth. 

This library, like that at Athens urn* only 
divided from the stoa which adjoins it Ip a 
screen of columns Or piers. At Ephesus, where 
the library was entered directly from an open 
public place, a wall and doors were necessary. 

A fourth example of thh type i> the library at 
Timgad; thought; ro dare from the third cen¬ 
tury s.jk 111 Herd the plan is different, but the 
arrangement of the recesses and steps giving access 
to them is the same as in the preceding example, 
1U0 of the third century. Fragments of a statue 
ol Mmerva liiive been found near hy, and this 
tnftv have -rood in the centra! niche. 

• HI -1 * 1 

AccordbU; to Vitfuvius, 11 libraries should lace 
east to prevent the* hooks from putrefying: uf 
these four rooms, rh.tr ar Ephesus faces east. r.h:ir 
in the Iktihs uf Cnratalla north-east, anJ tho-w at 
Athens and I'imtad wt-sf. 

From a fragment of the Marble I'inji of Rome,* 2 
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it appears that the two moms, one on either side 
or the court containing the Column of Trajan, 
which art supposed to have contained rhe Biblio¬ 
theca IT pi a, were provided with a system of 
columns and galleries similar to those described 
above. 

It thus appears certain, by .in a logy, that the 
room at Athens was a library, and that the recesses 
were designed for the storage of books, rhe upper 
row being reached by -i gallery. 

Similarly by analogy ft seems likely that a 
second gallery and third tier of hook-cases origin¬ 
al 1 y e x i si cd. Th i s amt ti ge men t wo u Id ha ve ti eces- 
sitated a height for the room of at least /o' o", 
which would have been in accordance with Roman 
usage, and it has been adopted in the con iectoral 
reconstruction (Plate XXIV, (u)). As thus re¬ 
stored, the room would have contained about 60 
book-cases. 

It is probable that, as at Ephesus, the room 
was lit by window's in the wall facing the book¬ 
cases. 

(b.) Side f flags. 

These are exactlv similar, and each contains 
four rooms, Adjoining the library ire two 
rooms t; L r: square, one on either side (Plate 
XVII.}. These, like the library, were divided 
from the stoa by columns or piers. Cur of each 
of these rooms a door leads into a smaller room 
behind, and. from this Again doors lead on one 
side into a second room of the same size and on 
the other into the large room at the end of the 
block. 

The plan of it!85 1 shows in the southernmost 
of these small rooms a curious structure resembling 
.1 counter, just inside the doorway leading to the 
square room, but no trace of this is now visible. 
Its |vosition across the doorway precludes the 
possibility of rt^ having been a latrine. 

These rooms all show traces ol a surface 
decoration of marble, and in the corner of one of 


the smaller rooms on the south, marble slabs 
remain in j i/n on a ground of plaster. 

At each end of the block is t larger room 
51' 6" X o", and these, unlike the other 
rooms, are separated from the stoa by a wait. 
They are enrered by doors from the etoa and 
from the adjoining rooms ; in the room at the 
south end parts of the original marble jambs and 
threshold* of these door* remain. 

In the northernmost room, completely exca¬ 
vated, are remains of three sloping foundkrion- 
wsdls which have given rise to a theory that this 
w.a- a lecture theatre with inclined tiers of seats. J 
Although from modern instances lecture theatres 
might be looked for in dose proximity to a 
library, their existence in this position in ancient 
times is improbable, since it is known that rhe 
sophists and professors of A (liens lectured in 
private theatres ana died to their houses." More¬ 
over, the inferiority of the construction o( these 
rubble found ;iii«n-walIs indicate* that they are 
probably oflater date than the original building. 

One block of marble paving 1 1 above the 
datum level remains in this room. 

It is probable that there was An upper story 
above the smaller rooms of this block, since it is 
unlikely that these would have been the same 
height as the larger, and the uniform thickness 
of rhe walls indicates .1 uniform total height tor 
the building. The upper Moor and (he galleries 
of the library may have been reached by wooden 
staircases in the small rooms. 

II. C-3Kkttur,iI Rec'.'mtntCtian (Plates XXI.- 
XXIV.). 

l‘he reconstruction is designed to show the 
structure in its. original state before alteration 
and is based primarily on the material evidences 
of plan and standing walls described iu detail in 
1 he precedi n g sec t ion. W h c re no de n n i ttf e v i de nee 
of this kind exists, and in the case of the internal 
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decoration, it has been completed b) the Indus tort 
of what, from the remains anti by analogy, may 
reasonable be assumed to hove existed, the in¬ 
tention being to indicate rhe probable general 
character of the structure. 

It is interesting to observe in relation to the re¬ 
construction that the genera! form of the building 
is Hellenistic and that, apart from the brick-faced 
concrete of the internal walls, there are lew traces 
of typical Roman construction. The economy 
of material and lightness of const ruction through¬ 
out arc remarkable, the workmanship is good 
and the levels are set out with great accuracy, 

The ornament was concentrated on the rich 
facade and on the interior, while the remaining 
walls, devoid of apertures, were fortress-1 ike in 
their austerity. 

In plan the building closely resembles the 
Pmirus Livitte,' erected by Augustus on the 
Esau t line at Rome, ns shown mi a fragment ol 
the Marble 1’tan; here the arrangement of 
exitfrite was >u«ilar and in the centre of the court 
were a pool and fountain. It is nor unlikely that 
the architect of the building in Athens took a* his 
model a well-known building of the same type 
tu Rome. 

C. Minufic trio ft a *4 Purple. 

It remains now to discover the identity ol this 
structure consisting of a stoa of a hundred 
columns, for retire'nont and conversation, 

u garden ornamented by a pool, -and a series n! 
large rooms, one of which at hast probably 
contained books. 

The association of this building with the 
storage of books Is further continued by an 
inscription which was found on the outside of 
the facade, near the entrance and about :o o" 
aljove the floor level, t his was apporentb carved 
by order of a librarian in the fifth century - It 
is treated in greater detail below. 

« IfttiUb. r»~- l %>**' P!. n : Bail L--W1W ■)#»..p 

ire; fam Vit r i%r ft 
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Although numerous dedications to Hadrian 
one of which is still to be seen in the court, 
have been recorded as existing on this site, they 
cahnof be accepted as reliable evidence for a 
definite connection with that emperor since at 
the time when they were published the area was 
used as n store for inscriptions from various 
sources ? 

The probable I larfrianic date of the structure 
and its stylistic similarity to certain buildings of 
Hadrian in Athens have, however, already been 
emphasised, and there is good reason to can net I 
it with one of the two buildings contain in g a 
hundred columns described as ivories of that 
emperor by I'ausantas. 

Of these, one was the gymnasium which has 
been identified by some writers with thvs structure. 
In addition u. the fact that the present building 
Contained n library, its plan i-i unlike that of any 
known gymnasium. It contains too tew rooms 
and th<i>r that exist are nnt suited in arrangement 
or form to the special requirements of u gym- 
nasium. There is no evidence tor the existence 
of any washing rooms or system of baths. J he 
ornamental pool in the centre ol the murt would 
also have interfered with the use of this a* j 
pdjaiitra, 

I’ausaniis says of the other building: ' But 
most splendid of all arc one hundred columns ot 
Phrygian stone. The walls art constructed as in 
sroas and there are rooms adjacent with gilded 
veiling and alabaster stone and adorned with 
statues and paintings. Books are stored in them. 

Iji this case the correspondence is sufficiently 
marked in the light of the forego) Pg examination 
to jisakt identification certain,. 

If h:i* already been noticed th-it pm traces nf 
the columns of Phrygian marble remain, hut since 
the original stoa was rebuilt the nature of its 
columns is never likely to be known, l be 
removal of these columns, however, while those 

HwtrunJj hrfiir turn*- fca.-.rt thf JtkHiv ir J ^ *iry.is 
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of commonplace Hymertati marble in the Roman 
Agora 1 cjose by and subject to much the same 
conditions remain, points to their having been 
made of some more precious material and in 
consequence removed tor re-erection else who re. 

1 he phrase ;r<; 70 rj)lTa( «ai ralsf vrotii? 
rs atlrA ol tATjpm, translated -is 'the walls are 
constructed as in stoas,* has been taken to mean 
that the walls were of the same material as the 
columns, hut this is unlikely, since orsA denotes 
a structure comprising luath columns ami wall, 
and would not be applied to ‘columns* alone, 
'the expression probably means only that the 
arrangement was that of .1 stoa, though it may 
have been Pausnnias 1 way of describing the fayade 
with its free-standing columns. 

The rooms at the east end were those decorated 
with gilded ceilings, alabaster and statues and 
paintings. It has already been shown that these 
were probably covered with coffered ceilings, 
that the)’ were lined with marble or some other 
precious material, and ornamented with statue*; 
and that one of them wa? designed for the storage 
of books. 

This building was doubtless that referred to 
by Jerome in the following passage ; * 

1 Hadrmn.us cum insignes et plurhnas aedes 
Atheists fecisset, ;i mortem edidit bibliothecamquc 
min opens extruxit.' 

D. Purpi it jurihiT >it:ft >ttrf* 

The inscription, referred to above, found on 
the west side of the west wall near rhe entrance 
t"> flic building, and about ic' o" above the 
original door level, consists of two hexameter 

1 IlfaxT-jiti. n'79. |’ rt ; [>u., tS'm, p ioK ami pEjo ; 

Judckk i 1 - 330 

* I . u^-Etl a E J Clif^nkci CllWJir ■ [T_J t LTft VEfllt I E 3 cTOll VT 1 L LL i) „ 

ixiwEi* Giving. CL M. 0 * 1 1 - dtmi?, Chw. fi**At * ; 
Aristides. Or siif, Vol L (Piniorl). 

1 CJ. /. ItL L £37, MpfttiHu-i aw evidently the governor 

uf the pw Luce i>f Ai'hacj in the diotett of Mjcuduius, wtm 
iitylici rank than most provincial £mxtfWf§-4n pcn^J, mil 
Itort the title tA /' Vinter* Emyt l 4 mn 

Orirfll. f\ 20- 1 lie same mm wn prutmiten prefer 
m tlUnciim laser, in 4oft tiz. There n no need iq i?-iEinc 4 


verges, and \\*\& apparently Ejarvcd by order of a 
librarian (jiv&&i> rqjttfsjf) in honour of a proconsul 
(Arm^os 1 ) of Achaca in the early years of the fifth 

century. 3 It rends as follows : 

* 

■nwr fitoptUr ruplift' 'EfiKouSiOf, ayvni* \Sitapxai-, 

I l,\av 7 npftvi rajiciVj? timjrrf mj^verr^e, 

T he words fw& ilh* 1x411 ijr, though very appro¬ 
priate as the title of the librarian of a building 
1 where books arc stored,' seems to be used to 
murk the antithesis of 9 tupwv rapl-tjff, a trans¬ 
lation ot the Latin ' conservator dtcretorum which 
Is not a purely complimentary title, but denotes 
at this period actual custody of state documents. 1 
In that cast- HcrcuHus would be connected with 
the Ithrarj not mcreK .is a patron of letters, bur 
ns the rafdtjs’ of another department in the same 
building. The title was the usual one in muni¬ 
cipal libraries, and gave its name to the secretarial 
department, or To^ncthrii 1 (/rnWMflt’i, 

So at least it was called in Hadrian's Library at 
Alexandria, which was built about the same time 
as this Sion, or a little earlier, [1 is mentioned 
as already existing in a papyrus dated in the 
eleventh year of Hadrian, 127 v.p,, while the 
building in Athens was probably planned during 
Hadrian's first visit in tttj, and dedicated during 
the second visit, in 13a. 5 

I here is reason to believe that the buildiiur in 
Athens 1 where books were stored " was not the 
gift of mere benevolence, hut formed part of .1 
genera! scheme of central! sat 10% and hi (filled for 
this province of Achaea the same purpose a* 
k-bynn joe jSijffAnsfhj/fjj 4 in Alexandria did for 



It Is known that the Library of Hadrian in 
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Alexandria was built expressly to provide a centra! 
depository for legal documents and records 1 * 3 
which up to this time hud been scattered in local 
offices at) over Egypt, and had thus given rise to 
endless disputes, since it was impossible tor the 
Prefect to exercise constant supervision over these 
local archives ^(3 Ai«^kiu, or Record 

Offices of Properties), which had been in a state 
of confusion from at least the time of Domirian. - 

It is recorded that, among his Other benefits to 
the province of Achaca, Hadrian during his first 
visit to Athens codified the taws/and Dio singles 
out for mention the clau?r forbidding member? 
of the fWAiJ to farm taxes. 1 The era of financial 
reform evident!) began, iti Athens as in Egy |' r ,' 
with the increased care in the riling «>f property 
returns and similar documents which the building 
of a central depository tor this purpose would 
make possible. The newly-constituted assembly 
of the I’anhellencs at the Olympieum, and the 
transference of thr *«it of the crib 1 from 

Argos to Athens at this time/ would certainly 
have involved the institution of a central urttavum 
in the new administrative centre of the province, 
And this may well hive been the structure 
described by PatiWnias, ’ in which books were 
stored/ 

The building in Athene may thus have con¬ 
tained, like the bibliotheca Uipi* in Rome, not 
ofth t ,reek and Larin literature, mid perhaps 
statues of orators, bur official documents a* well, 
such as praetors* edicts and swam tMittltit' It 
probably combined the purpose served by the 

i Us ?tp. XXXl\-i. lVJ,moimiin thc*r.;.;o/N 
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Bibliotheca Ulpia with those of the Aeranum 
Saturni, thus marking the beginning of the policy 
which was finally carried out by Marcus Aurelius 
tor even 1 province/ I he Historic Augusta 
ascribes the institution of suth record offices in 
the provinces to Marcus Aurelius, but the exist¬ 
ence of Hadrian's Library at Alexandria is alone 
sufficient to correct this statement. I he begin¬ 
ning of the registration of births in the provinces, 
which is the subject under discussion in the 
passage in question, dates troni the begmninn ot 
Hadrian’s reign, in Egypt at tvhere all 

records of births had to be sent to the central 
anhivum as well as to the local offices in the 
names, ' ut si quando exemplum cius jnterciderit, 
sit unde peri prosit/ H 

The Library' in Athens, if it was administered 
on the >ame lines as f) 'd£pi<ivw iti 

Alexandria, would contain two main departments 
devbted to the filing of archives, one of which 
dealt with completed contracts, while the other 
was a porting office or KdruAoytfaO 

where a staff of copying clerks Mvo.itrr.ii, drew 
up a resume 1 of the actual doc uni crus brcnuiht to 
them by the persons making the declaration, 
complete with other necessary details of dates, 
etc., and marginal notes.™ 

The rooms in which this business was trans- 
i ted are doubtless those at the cast end of the 
structure on each side of the library proper. 
These arc dearly divided tn to two self-contained 
departments of similar plan, hut it U impossible 
now 1 r.; determine the purpose >>f particular rooms, 
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It would seem, however, that the square rooms 
adjoining the library were public spaces or 
waiting-rooms tor those Transacting business, and 
that the large enclosed end rooms were used tor 
die Heal work and perhaps storage ot documents. 
The small rooms communicating with three other* 
01 av well have been Inquiry offices. I he main 
library probably contained ordinary literature. 

1 he building as a whole scents well suited to 
the requirements of a library and record office as 
defined above. It was situated in the centre of 
Athens ; its imposing facade indicated its adminis¬ 
trative importance, its enclosed plan and blank 
walls with x - ingle entrance ensured security and 
quiet, and the stoa, garden and cxedme provided 
cool and agreeable resorts for Mukc trequesting 
the building for purposes ot* business or .it Study. 

If this was, A> seems likely, a building expressly 
designed to meet rhese new needs, Pausanisuf* 
inability to give it a specific name is explicable, 
and it is. moreover, ot interest a$ the only sur¬ 
viving example ot its kind. 

It may be assumed that the building continued 
to serve this purpose until the end ot the third 
ccimirv r>,, when Diocletian s reconstruction 
of the provinces naturally called for changes, and 
when the central Archives at Athens sank to the 
position of a subordinate local office, the main 
depository being transferred to the new adminis¬ 
trative centre of the Prefecture of Illyncum. 

This event is recorded in an edict ot Constantins 
Chi or us and (.alerius Maximianus, issued i in me¬ 
diately after the abdication of Diocletian and 
Maximum, in 305 a-d. 1 The inscription was 
found in the pavement of the church of Mofiss- 
leraki about fifty yards away, and was probably 
mken from Hadrian s Stoa, winch is the nearest 
Roman building. It is in a very fragmentary 
condition, but the general sense is clear. An 
attempt is being made to check the rapaeitv of 
revenue officiate (jc<u.aapt&wt) by ensuring that 
anv documents they use in making their claims 


shall he genuine. To this end it is decreed that 
bv A certain date all official abstracts 
uxrt&)> whether on papyrus, parchment, or piper, 
which had formerly ’ lain hidden in the files of 
the record office (Ip TtiiV rnv to/mcum/. Tofsvir) 
must be transferred rV =■<> <rrpuv£m%or t by which 
is meant presumably the headquarters of the 
pr&tfttfuj praetdno of Ulyricum at I bessa Ionics.,* 

lilt Stoa, therefore, Just all importance as a 
government building at the beginning of the 
fourth century, and this perhaps explains the 
rebuilding of the colonnades and thr addition of 
a later structure in the middle of the court, 
although the main building remained in use, as 
rhe inscription of Heradhis shows, for at least a 
century longer. 

|V. Tki CrxTHAL BuiLPiNO in Tii£ Court 
A1 DthTtpiioi! uj <im tl >t<it£ (Plan, i’late X\ 11 .). 

This structure was built on the site of the 
reservoir, in the centre and on the axis of the 
Stoa. and was afterwards incorporated in the 
church of the Megale Panagist, demolished in 

aa*. 

I t consisted of a central hall, 50' ■:■" square, 
on the east side of which was an apse iff o" in 
diameter. On rhe north, south and west sides 
were semicircular recesses, 24' 0" in diameter, 
surrounded by colonnades behind which were 
aisles, tl' o' wide, enclosed by concentric outer 
wails 3' 3" thick. The floors ui these aisles 
w r cre covered with mosaics which .ire now 1 in a 
fragmentary condition. 

The wall at the north-east angle of the square 
hall, 3’ 3" in Thickness, is constructed ot Pentclic 
marble on the inner face and of ports on the 
outer, and stands to a height of 13' o”, but at 
the other .ingles only fragments remain. An 
arched opening in the standing wall leads into 
the northern aisle and similar niches existed at 
rhe other antics. Several vmissoirs of one of 
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Ihest other arches, interior in workmanship to 
those of that in >im T have been found (Dates 
XVUL, xx (?) and Fie, 3), 

Of the semicircular colonnades, only the con¬ 
crete foundation of that cm the west side remains, 
hut rhe stylobate of Hy met tan marble, t' to" 
below that of the main sto:t, exists on the north 
and south sides. One Attic base is in situ on 
the northern side, and it can be seen from the 
dowel-holr* in the stylobate that there were 
originally pilasters or halt-columns at each end 
against the wall of the square hall, and tour 
columns evenly spaced between. 


room, and adjoining this again is one still retaining 
part of .1 mosaic floor similar in character to those 
in the aisle* of the main hall. The walls of 
these rooms, rhoutrh of the same construction, 
are noi bonded into the main building'. 

The whole of the walls ot the building, except 
those forming the four angles of the square hall, 
are constructed nt tom'll nibble with- occasional 
brick courses and only the lower parts remain 
(Fig. 4). Where doors occur, the jambs arc of 
stone, and holes in these show chat marble 
architraves Were once .UtudieJ. 

Externally the walls must have been plastered 
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At the west end of the building, and com- 
m uni eating with the semicircular aisle by a central 
dour and two narrow openings, is a long room, 
ifi o" wide, extending the full width of the 
building, which trout its shape and position 
appears to have been a vestibule. 

'Ibis has not yet been fully excavated, and not 
enough of its western wall is visible to dime 
whether this was external or whether the building 
extended further in this direction. 

On the cast side of this vestibule and opening 
from it arc two small rooms. I he northernmost 
contains a mass of stone and concrete which 
appears to have been the lower part of a staircase. 
At the northern end of rhe vestibule is another 


and internally plastered or, less probably, faced 
with marble. 

fhe eastern apse has at some period been 
thickened on the inside by the addition of a mass 
of concrete, bin whetbrr this extended ti» fhe tuiJ 
height ( pr not 1- uncertain. In this reduced apse 
are remains of a marble skirt ing and paving. 

Part'.jf the concrete walls of the older reservoir 
on the site exist tn the square hall, at a height 
which proves that, in order to cover rhem, the 
paving of this hail must have been at least j" 
above the mosaics in the adjoining aisles, and 
ievd with the semicircular stylobates. 

In rhe excavation report 1 it is stated that 
marble paving-slabs were found in the serrii- 
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circular space enclosed by the southern colonnade, 
but no traces of these arc now visible. 

At first sight the marble wall and arch at the 
north-east angle appear to be or better style than 
the adjoining rubble walls and the rest of the 
structure. They have in consequence been attri¬ 
buted to an earlier period and have even been 
thought to be contemporary with the surrounding 
Hdifaiiffc Sroa. J If Juts, however, already been 
shown that rhvi ate unrelated to the reservoir of 
Hadmnk date and must therefore be later. 

A careful examination of the junctions between 
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the marble wall and the curved rubble walls 
reveals the important tact that the structure is 
homogeneous. Blocks project from the marble 
structure at each junction to provide a bond w ith 
the nibble walls and rite two types of construction 
arc thus interlocked (Fig. <). Also, the better 
style of the marble wall is proved on examination 
to be deceptive. As previously stated, the outer 
face is largely built of. pants blocks, and these are 
quite clearly older material re-used. In some 
cases dowd-holes and other mark- remaining from 
rheir original use arc visible on the face (Fig. 6), 
The northern side of the arch is also much rougher 
in execution than the southern, which laces the 
main hall. 


It seems, therefore, that older material was 
employed in the straight walls of the square hall, 
where greater strength and a better internal 
appearance were required, and adaptation was 
easier than in the curved walls ; while nibble 
was used elseu here, 

The mosaics are composed of tesserae of the 
following colours : Bi.uk. white, blue (Hymet tan 
marble), pink and yellow, They are on an 
average i" square and are laid on a bed of mortar 
composed of ground brick and lime. I he pattern 
of the pavement in the northern aisle consists of 
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irittfrheiug circles with a border of alternating 
leaves. In the southern aisle the pavement is 
arranged in * series of radiating panels, containing 
alternately scales and intersecting circles. Be¬ 
tween the panels and opposite each column was 
a vase with flowers growing from ft. The 
panels are surrounded bv a guilluche pattera and 
the same leaf border occurs, Hicse patterns 
also existed in the west aisle, but the mosaic 
here is too fragmentary m, show the general 
design. 

At Liter period the square central hall was 
divided into a nave and aisles bv the insertion of 

f 

twu colonnades. Owing to the difference in 
width of the openings of the eastern apse and rhe 
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western semicircular recess, the colonnades arc 
not parallel (Finn, Plate XVI!,), 

OF the northern colonnade only the foundation 
wall and stylobate remain, bur ot the southern, 
three columns and a pilaster, surmounted by an 
architrave, still stand. the columns arc un fluted 
and vary in siv.v; two of them stand on bases, 
while the third has none: the capitals of all 
three belong to a Greek Doric order. I he 
foundation walls also are carelessly built of ill' 
assorted materials from earlier buildings. 

At rhe date when the square hall was divided, 
the openings cm the north anil south sides of it 
appear to have been walled up, cutting off the 
sen it circular recesses arid reducing the area of the 
building. 

Those alterations must have taken place at 4 
time when the lladriaaic Stoa was disused, since 
pvro} blocks from ir> external walls, as well as 
ot her fragments of all sorts, have been employed 
in the foundations of colonnades and walls. 

It has generally been assumed that these 
colonnades were inserted to convert the earlier 
building into a church, a predecessor of the 
Byzantine church of the Megale Panagia. 

H, Rccnniiritctmt (Plate XXV ). 

It is possible from the remains as described 
above to reconstruct rhe original plan til the 
structure before alterations (as far as it is exca¬ 
vated}, and its proltable general form can be 
deduced from the plan. 

li has been seen lhar the building consisted of 
a square hall, from which opened an apse and 
three semicircular recesses surrounded by colon¬ 
nades and aisles. It does nor appear That any 
columns stood. in the openings of these recesses, 
which are thus dearly part of the central hall, 
since the impost-moulding ot the arch at the 
north-east angle is continued mitnd the wall 
(Plate XX, (i)), and no respond has been attached 
as was the case where the semicircular colon- 
unties abutted against this wall on its northern 
side. 


6t) 

It is therefore reasonable to suppose that these 
openings and also that ot the apse on the east 
side were spanned by large archer at si higher 
level, art arrangement which would have enabled 
the space to be rooted in a simple manner, as 
shown in the reconstruction. 

One Attic base remains- iv <itit mi the sty [obatc 
of rhe northern colonnade. This is ; square, 
12" high, and designed to support a column 
with a diameter of 2* o ,r below the upvphygt. 
Near by arc three and a hall similar bases. I ■' me 
m the vicinity are one complete column and the 
remains of at least five others of Peutelic marble, 
it' n" in height and with a diameter below the 
.rpQphygt of o'\ There can be little doubt 
rhat these belonged to the colonnades- 1 hey are 
coarse in execution and dearly much later in ditto 
than the HadrianW Stem. A t href-quarter column 
of the same height and character lies inside the 
square room and appears to have been one of the 
responds attached to rhe marble wall at the end* 
of the colonnades. 

Several Ionic capitals found on the sire may 
Have belonged :«■ these columns. 

Purr ions ot an entablature, curved in plan arid 
with concave lice, have also been found. I bt-;e 
are two blocks comprising architrave and frieze, 
and one block of cornice. flic cornice consists 
of ,-ymn rcri.t, nw.-f and dentils, and the architrave 
1 if a chamfer with three fascias below ; the execu¬ 
tion is very rough. flic total height ot the 
entablature is £’ t\" and the width of the soffit 
of the architrave 1'4". Since the upper diameter 
of the Columns described is f lT > s evident 

that the entablature, which is also dispropor- 
tionatcK tow, does not belong to them. It seems 
likely, therefore, that there was a gallery and a 
superimposed order of smaller columns tor which 
this entablature would have been suitable. The 
resultant height would accord well with the 
probable proportion:- ot tin- central hall. It has 
already been remarked that stair* probably existed 
in the small room opening from the vestibule. 
These would have provided access to the 
galleries. 
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C. Srt/i r Zhire. 

Before discussing the purpose of this structure 
it is desirable n . establish its date by a comparison 
of its construction and mosaics with analogous 
examples. 

J he same construction of rubble with brick 
course? and mosaics almost identical in style and 
pattern are found in several ruins in rhe eastern 
parr of Athens in the quarter originally enclosed 
by I l.idrian, whkh must in later time? have 
become a favourite residential parr of the city; 
Among these are a large villa (?) 1 and some 
baths- near * *he Olynipteuni, and a villa in the 
garden of the ex-Royal Palace.* 

Mosaics similar in style exist in North Africa 
and also in Britain, where they cannot well be 
much later in date than the end of the fourth 
century. 1 hr same patterns, however, are found 
in mosaics of the Ostrogothk period in the Palace 
of I beodorit at Ravenna. 1 

I he most valuable analogies are found in the 
following churches, of which the dare is more 
nearly known. 

At Athens, on the south side of the Missus and 
outside the city, are the remains of a large basilic an 
church attributed to the beginning of rhe fifth 
century, s lb construction is similar ; the mosaics 
are identical in character to those in question, 
and manr of :hc same patterns occur. 

At Epidaurus there is a five-aisled basilica 
of similar construction and containing similar 
mosaics, which has been attributed to the first 
halt ot the fourth century;® 

At Nicopolis in North Greece there is a 
basilican church containing mosaics in which tile 
running ornaments and some designs are similar, 
but which also include animals and figures, 


These mosaics arc evidently of later date and 
foreshadow those of lb /antinc type. This church 
is attributed to rhe fifth century." 

A comparison of rhe mosaic? in these examples 
suggests that rhe structure is most near!} con¬ 
temporary with the basilica near the Ilis-ms, but 
from the tact that it shews no trace of Kvzautine 
character and is distinctly’ of a late Roman stvle, 
it seems likely that both fhe-s.t examples should 
be attributed to 1 date not later than 4C0 A.o., 
being perhaps .1 little later than the fourth-century 
church at Fipidaurus bur certain! 1 earlier than 
that ar Nicorolk. 

D, Ptirp.se, 

Jhough evidently built while thi- surrounding 
htoa was still m use, this structure Joe? not appear 
from its form ro he in any way associated with 
the purposes of the Had ri attic building; and. 
moreover, it is unlikely that any extension of that 
building would have been made after 305 a.d„ 
when in imjKirtance ceased. 

A comparison of the plan with certain others 
closely related to it in form, tlioug h widely dis¬ 
tributed geographicallv, shows that it was almost 
certainty a church (sec Plans, Plate XXVt.j, 

The fourth-century church of San Lorenzo 
at Milan ! in its original form consisted of a 
square central space with segmental colonnaded 
recesses and aisles on all four sides. The simi¬ 
larity is striking, ,ind the more so since ir is 
unlikely that San J^retizo was domed originally, 
because this would have necessitated the use of 
awkward squinfih arches. It is probable that rhe 
founder, 5 . A mb rosins, introduced the type from 
rhe East in the fourth cemim. and it mav bear 
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sonic relationship to the Octagon of Constantine 
at Antioch. 1 

At Adrianopfe there is $ church which, accord’ 
me to ChoisvA originally consisted ofr a -square 
centra) space with semicircular recesses and gal¬ 
leries on ,<l| four sides. The square hall was later 
covered by a dome earned on four piers. The 
original building is attributed bv Chotsy to the 
earliest phase of Christian architecture. 

The plan of a church at S, Pastisha near 
PhilippopolisA shows a square space with nn 
apse on one side and semicircular recesses and 
assies on the others. This domed church, w hich 
is thought to be of the ninth century, shows the 
persistence of this type of plan ,u a later period. 

At Russia (Sergio|n>lis) in Mvia 1 there is 
a church with similar!) arranged semicircular 
apse and recesses about a central occfangulicr 
space. I he building L believed to be the t<-.uib- 
churdh of the mirrvr Sereius, and to date from 
the fourth century. 

The building in the Stott of I ladrian. must 
Nearly resembles the church >>f >- ljjrcnzo at 
Milan and that at Adrianople ; ami this tact, tii 
-conjunction with the evidence of the mosaics and 
construction, indicates the end of the fourth 

ccnturv as the time of its erection, tt is thus an 

■ 

interesting and hitherto unrecognised link between 
Roman and Byzantine types, and ol importance 
in the history of church architecture. 

That this church was erected in the garden ot 
the Stria is nor surprising. Open, sites would 
have been rare in the centre of Athens, and at 
this time flit Iktdriank building, though still in 
use, had declined in importance. The above- 
mentioned church at Epidaurus stands in a public 
space, and at Jcrash in Transjordan a church ot 
early date was built over a small piazza, It is 
surprising, however, to rind .1 church of this size 
in rhe centre of Athens at a time w hen the city 
was still a stronghold of paganism. 

When this church hail fallen into decay or 

1 Kmc him, I'll* Cwtn.Viii- 50 . 
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suffered from sonic catastrophe, the central space 
was subdivided to form a nave and aisles, as 
described, and the area of the building curtailed 
in accordance with the needs and ability ot a 
period of decay and depopulation. At 4 still 
later date, the remains of these earlier buildings 
were incorporated In (hr Byzantine vhtnch o) the 
Mega I e Ibmagia, which existed until rhe excava¬ 
tions of 1 SB 

The dedication of these earlier diyirdlCA is 
unknown, but it is perhaps significant that the 
last building to occupy the site was known as 
the ' great church of the Virgin.' 

V. Covji-.n u r,iI. HiSTotttcAt Summary- 
a.u. I to. I hidrlinks Library and Record Office 
built. 

A. I), to c. This ceased to be important but 
remained in use. The columns removed 
and sf«ji rebuilt. 

1. >,.[* *, 4OO. Chuix'U built in court, 
fifth century. Hadrian's building still in k«, 
Sixth or seventh century (f). Church rebuilt after 
destruction of Hadrianic building, 

Byzantine Church of the M ©gale Panagiu 
built. 

Nut* 6*1 Maieriaii, 

In the ! ladrianic building the triangular facing 
bricks arc formed by cutting squares of to' 1 to 
( 1 " diagonally into four. The average thickness 
of the bricks is ll" and of the joints Every 

eighth course (approximately) consist* ot uncut 
square bricks 17 " long. The mortar of joints 
and concrete is composed of lime and a ssmd 
Containing small pebbles. The aggregate nt the 
concrete consists of large lumps of stone and 
marble. The wall plaster under the marble facing 
is composed of lime and powdered brick. 

The bricks used in the central building or 
church are if" square. 

* jgen wii»l Heszfchl, A/f fit* f&mititbitittiiiiffii iL 
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Thcjurvejrs on which tbe drawing* reproduced [trrc arc ba&ed 
Tvcre made tn the fear rc>:; k aijd the dm wine-, and Eeiionsmiciapa 
during iIlc yttn 1925-7, 

l wish id la-kr ibii oppoimiUTf of c*prt**inf my yut etude to 
K\t. A. tJ. \Voodwiid 1 Dirwtor or ihc bniidi School of 
ai \tfcpn^ :or help m variws ways* .mq to Mr. 
AfuePniu: K., Orljndys, Epliyr ot AntfcjuuicPi for hh per^onaS 


interest owi liit great k indues in providing m.cn k Judders Jjid 
levelling to tadUtate the making of ihe nitYpy. 

I ri tb& preparation of the report I luve been greatly indebted 
to Mi=v k. M. T. CJhr 111 ic c , QilchrUt Student ol tiic British 
School it Komcp who tul contributed the matcriid relating to 
record ofFtecj (Section III, 1)1 and haissiiitd in cUmcal 
mailer* through wt« 


THE ANTIQUITIES FROM LAN ITT l. M IN THE MUSEUM AT 

LEEDS AND ELSEWHERE.' 

By A. M. WOODWARD. 

Part ! SCULPTURE tsi) MISCELLANEOUS. 


Tins Article continues mi catalogue of the 
obicers from Lord Sav tie's excavations at 1 ami- 
viiim, of which the first mstahruMit appeared its 
these Puptn (Vol. VII. pp. 6;j o [), and completes 
ray task as far as cmicerne the contents iff the 
Museum at Leeds. As it has been decided not 
to attempt to include here the numerous small 
objects of lesser importance from the -ire, which 
are in the British Museum, but are not yet in¬ 
cluded in any volume of the C\iU t/vgrtf, the con¬ 
tents of this, the final. Instalment consist of the 
following :—(i) the remainder of the objects in 
all materials in the Museum at Leeds: ( 2 ) such 
objects in the British Museum as have been pub¬ 
lished already, eirher bv the discoverer in ^rckaea- 
or in the various volumes of the CaLihgtte 
concerned. It will be seen rhnt by tar the most 
important and extensive parrot the latter consists 
of rhe objects of terracotta. The repub hear ion of 
these, in fxtenys, h necessary for the proper under¬ 
standing of the I ,eed> pieces, and enables the whole 
of this material to be presented simulrincoufily. 


The resumption of mi task was unavoidably 
delayed by my absence for more than three years on 
War service, and by prior claims of other work 
at’rer mv return in t<jK) ; with the result that the 
manuscript and illustrations were not completed 
before < 922 . 

The further interval winch has elapsed since 
the manuscript was completed has enabled me to 
secure more illustrations and to take into account 
the results of recent excavations >>n the site, I he 
most important arc those carried 011 c by the late 
Professor Angelo Pasqui in 1 y 14—1 5 , and now 
fill Iv described bv Hr. <». Bendinelli in Shmntemi 

* 4 

ilftiUMi 1 It is not nccessarv to summarise the 

t 

article here, but it is to be Tinted that the principal 
discovery was that of the remains of a temple 
situated tin the 1 Colie San I.orcrt 7 o/ a short 
distance east of the area explored by Lord Slvik\ 
This building, which measures approximately 
24 20 metres atlti lias a triple Crlla, is identi¬ 

fied by KundiTidlt as the CapitoLium of the city 
ufLariuvmns* presumable sacred to the Captroline 


s I will 1 d^dini r,n tr r.Tvl m} imkhtedrra* tfl ill thftiii wh - - 
help -itld riif JtoaftnteHt iv* 1 - in she fit'st yorfrnn 
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fftftLtnsufc hr!y Mi the iruitv^ -3 1 iltwirjiiciiu fjwtn 

Pnde it J! \ Osnsriiad, *m\ iiiiiMiuttil pJjntt^iapk Mr- 
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my rmi|k diuhi"* Sp^dii bmib^h imiii he id th* 
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I Had, It is thus to be distinguished from the 
famous temple of Juno Sospira, the site of which 
‘•Till remains to hr discovered, 1 It seems, however, 
certain that to this Cipitolium should be attributed 
?ome, it not all, of the terracotta architectural 
remains found by Lord Savile and described in 
detail Lsdovv, since more material of the same type 
as some of his discoveries came to light in the 
temple itself, 1 he plan r>ri Plate I accompanying 
Kendinclli's article shows rhe relative position of 
the newly-found temple to the structures un¬ 
covered by ! ,ord Savile, and furnishes the indis¬ 
pensable basis for any future topographical study 
of the y-trtr. 


Sc utiPTU RJ {(erttinued). 

(0 Fragments from the Equestrian Group. 

The following pieces of marble sc ulpturc should 
apparently all be attributed to fhe equestrian group 
described in the first part of my catalogue {Pnprrs^ 
8 .S.R. vii. pp. 63-9 ;). a 

Rititrj, 

74 (log. i, Leeds, Inv, Xu, 14), Fragment 

1 Tl'jj d.iim *,t J,flfd SavEle tf luvc ldttmfterf the dte-Tif she 
' cm i'h " ! |on,j Ssipln Ten an nn w-titnl fmiTufotvm. imi ia 
ttkTiin* to it in bn Rm put »l nw tnifb p. ftp, I did mi 
L ntund t« imply dui i -KV-ptri! i» ji t i.aft-T rb.it liy 

vjri-ltsi pliEuia^ l wwn !un' (Tint cyjj that iinf'sritkm m 
T)c. IknJimillj (vf.. .it. ji, ;|7 !.), 

- HiL- isumbtrkijR U cmtthtiidsd freta dial qnidr Mr-nite- 
merit! jrc (Ivsn in utvtit* tfcmugkuLir. 


of r. arm, slightly bent at elltOw; muscle well- 
developed and carefully modelled. Point of 
elbow chipped orf_ L. 1 1 j;- max, diatn, ‘085. 

7 j (Fig. 1. Leeds, Inv. No. Fragment 

apparently from upper L arm and shoulder of a 
male figure wearing tunic and A rh'.i ; the former h 
rendered sketchily, the latter is recognisable by 
a raised band running transversely near the upper 
edge. The lower edge is dressed smooth, the 
upper broken ; the back is partly smooth, partly 
broken. H. ■ t H ; max. br. ■ 16, il 

7 b (Fig. r. British Museum, B.M. S'stttp. tii. 

- ■ Id)- Left tootj wearing catigu, as Nos, m 

- - of this group. [ iit- l;Wed thong t« knotted on 


the front of the instep, and the framework of the 
boot is coloured red. The sole is roughly tended 
below. Broken above ankle, and toe> lost; the 
heel is a. separate piece, still secured by its original 
dow el. H, >148- J, of sole *112, 

77 (Fig* t- Ifftd.i unnumbered). Left foot 
of similar style, but no knot visible; traces .if red 
on heel only. Broken above ankle, and point of 
toe chipped off. Sole worked smooth below, 
I, of sole -24ft. 

5 Thii ttoo mn Mrin* t.v my of the o* ex u tiny Tvr*i, »f>, Of 
t-f> t’ur anuiher Tvwfra^ttjcru tec bdnw, V., 77-*. 

1 Rnrii tht»e tiset nr ol 11 nl n tiivtt pros, nance, Ihu ihfi 
dnuLrin in «i!i-, in nwrHf md in die type nr brtoT, m-lfe ii 
cUTmufk liStrk That ihej bitoiiR r-- rhi- group; jnd ihej m»j' 
i 1 .-idled thr Mucuni ■. fM-ittly -T -m tlir tn-:y 1 1 riie -1;I-i 
given if h by Lntd Smle. 



n 7 < ?» J7 

Ft*.. I. F*.w;-.U.S i> rmiv \ r -a ,**>< in,, wn, ,xt> Fn-r »r Kmiv (Scab -j & ~j. 1 , t , jfvfe 77, t: 51,. 
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78 (Fig. Ih$ 4 „ Inv. No, [893-7-13.2; 
nor in B.M. Scalp.). Muzzle of a horse, exactly 
similar both in treatment anti material to the 
others from this group (/,p. .it,. Nos, ^4—20, 
except 28, jr.r,). Broken ufJTjusi below the eyes; 
holes for attachment of bridle as on No, 24, 
L- ' 3 - 5 * 

Tq (Fig. 3. Leeds, Inv. No. 53). Fragment 
apparently from the neck of a horse, broken below 
2nd at back. 'Hie inner surfaces shew, in rhe 


FROM LANUYIl-M 

torso wearing i„rh.% with ptcry^ti and girdle \ 
traces of pttlttdamentsm on r. Hank. H, * 39 ; 
hr. ’55. (Describe*! by Bcmlindll, \U>i. Hit., 

iyitt p- ,! 5 7 -j 

79J (Found in 19:57 near the site of Lord 
ba vile's excavations''. Horst's hoof and fetlock, 
(CL A* tjfllieti, .\uiizris dtgTt St*tvi, 1 ^: f>, p. 411.) 

No. 77,t may well have belonged r.> the same 
figure as our small fragment, No. - c. which would 
avoid the need to postulate an eighth rider. If 
on the other hand, we retain all eight horses, we 
may claim that (lie two may represent separate 



line of fracture, a cutting nearly square in section, 
and .! dowel-hole. I he outer suffice shews an 
elliptical curve, alone wh’ch is a raised band, 
dearly the collar, as on Nos. 2$ and 2~. H -203 ; 
br. •) 15 ; rh. -152, 

The existence of No, 78, which definitely came 
from this site, seems rn indicate that the group 
contained eight horses, unless we choose to reject 
No. 2$ iri view of its rather different treatment, to 
which 1 drew attention in publishing it. 

Mention must also be made of the following 
pieces which seem to belong to the group : 

".t (Preserved in garden of Villa Slorza, 
Civira Lavinia), Fragment of r. side of a male 


figures of riders. The evidence for a definite 
conclusion is after all inadequate. Bcndinclli, it 
must be noted, makes rhe interesting suggestion 
that the group may have stood over the south 
«atc of the Acropolis of Lumivium, which w.v» 
brought to light in the excavations of 1014-15, 
not far from where Lord Snvilc found the greater 
part of the fragments belonging to it.* 1 his 
position would br particularly suitable for .1 group 
of Imperial personages, and if the central figure 
were that of the i mjnror, no one more likely than 
Antoninus Pius cun be suggested. In that 
event, if alone, he was presumably Hanked by three 
mounted fitrurcs on each side ; 2 but it is equally 


1 l”f. lldulEntlil ir. if. pp, iij ff. 


: thJ 
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probable ih;U he vmuftl Iksvjj been accompanied 
l*v Marcus Aurelius, tvhLIi with the same number 
• it ntteiLihin^ wmj|J j;ve us eight fTLiiiftf* in ill- 



F IC. \ (Nrj. &*) 1 K >H,% U i Hi M ALi I ; H r -LHL. 

I : !*.} 


(;) 80—103, O/Aer f#du*iiit£ RcfU'th 

Ko (Tig. 4. Leeds, Inv. Nos. 39, 30, ^), 

Three fragments of h J raped male standing rigure, 
of life si/.e:—-(flj Ritiht foot and leg nearh up to 


clasping: ■> ?mail fold of the toga; (r) fragment of 
similar style, -: high, apparently from bent I. 

arm and draper y in front of shoulder, to judge by 
the oblique folds of the latter; the portion of the 
urm exposed wears an undershirt with a ribbed 
surface. 

A little seems to be lost between (L) and (l>). 
These three fragmerits alone seem to have survived 
from what must have been a male portrait statue 
of a eommon tv pc. dating probably from the first 
or second century of our era. 1 

X t (Fig. 5, Leeds). Fragment, broken 
through, from the top of a male head of about 
life-size. i’hc inner surface i» worked smooth* 
and has a dowel-hole i.n the centre, indicating 
that the head was made in two pieces. The 
treatment.of ihe hair in straggling locks suggests 



.1 « 

FiCr j, Fas Mm <>*■ I Imp is firm t» rotra.ui>, PmtFHOMF (?) a?u> Rvm.is (hit 
(SljIc : Si . j. 1 : 5 ; the cthim 1 : +.) 


knee; the person represented wears a tong toga 
and close-fitting shoes, beside his r, leg is a 
fermum “lyl high ; he stands on a base - 3 a ~ high: 
(fl) fragment - coo high, with both knees ana r. leg 
nearly to hip; the r. knee is advanced, and the 
r. hand, lacking ihe rhumb. hangs down, lightly 


the School of Polyclitus, represented here in a 
good Roman copy, 

I hesc capita dftnCta are discussed bi J. R. 
Crawford in Mtmoirt of tkt l»uru\in .itndt&y fa 
Home, i. (tQi t), pp. 103 tf., who shews rhar rhis 
method of constniction can have had no ritual 


■ CL jnuing iiuci -dim, thi vntam-it .ui^ in die \ r r;-, 4 Bernoulli. J hm Ikon. ii. &), ami th. Florence 

V„tieuj'Mur.Ciibnm. 15.Ami W,|s$ - krituil,. fin:nmu (jfetiirneh, <'j>. u. |.p syy 2 — BentoiiHi.r?. fr' ii. 

iUper/tin, Iil. f> i7<>. 41. llie Latiiu; (Rf.irudi, rii, j6*j . 
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significance, 1 his example Jots not figure in 
his iist, 

Hz (Fig. 6. British Museum, B,M. Stxip. iii. 
r 543)* Female heurc- lacking the head and most 
at both art™, and merging below, the waist into a 
hast roughly oval rn section, with a rippled surface 
to indicate water. The hair tails in a level mass 
behind, and the ends of a few locks are preserved 
on the shoulders. 1 he I. arm whs raised above the 


Poor work, in distant imitation of a (Peck fourth 
century type. fraJian marble. H. *152; 
features somewhat worn and pitted In water, 

Ct, Ardimvieghty xlix. p. 376, and PI. H .. 
i*4 (Fig, S, IfridJ). Portion of .1 ferniile 

head of more rhiiiT life-size, wearing plain ircphtmc^ 
beneath the lower edge of wliiclj ieveral small 
hole* have been drilled, for the insertion of curls. 
More than halt the head, including the r. side of 
'he face, »* broken away. I I. ■ Z 1. 

Subject uncertain: possible an Empress in the 


Fw. 7 (Nr* 8$). ) 1'*u { 1 }. 1:Ss ah 1 ; ijf 


Fio. ti (Xfc tah fcnu. non a forjnaul. pwodr »:».) 

head, and the r. was advanced. t his warrants the 
identification with Scylfa, as described in the 
CilUihgtM, l/>nj Pa vile, who bad over- 

estimated irs aesthetic importance, thought it a 
water-nymph, II. -64; there is a rectangular 
clnmp-hoie where the back joins tile base. 

*3 (T ig. 7. IMd., Inv. No. 1 »93-7-1 .i-t ; not 
in Cat, ot Sculpture). Female head, possibly 
J imn. with •tfphuui, and hair waved and gathered 
into a knot behind; about two-thirds life-size. 


guise of a Divinity or some abstract conception such 
as Pittas. Fair work. possibly' of first century, 0. n. 

(Non.— Non. 8 j—1 74 are all at 1 mis, with 
the exception of the sundial. No. 1 ,13 ; to save 
space I have omitted the inventory numbers where 
these exist.) 

ft$ (Fig, 9. Leeds). Three fragments of a 
small draped standing figure, of coarse-grained, 
marble, much weathered and disintegrated, as by 
tire:—V Head Its* Imt-t, wearing funk and toga; 
r. arm broken ot) at shoulder. H. -Zl6: (a) 

low er portion, from hip* to ankles, with l. knee 
slight!', bent, and the remains of a pkntttU on 
I, thigh. El. *]i8 ; 1 smill piece of drapery, 


1 !. iipdillihiL'd ; 1 cut b m ihc ticnJi Muslim. 
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7* 1 

with deep-cui parallel folds. I-air work, but 
subject umdcntifUblc. 

kfi (Fie, to), Fragment '>f tor sc* and tipper 



Fl(:. * (No. »+). I’omsArr ... Knirnty (*) 

(Sub ..! i : 

legs of youthful nude male standing figure ; white 
marble. The pose indicated, with the I. kg 
advanced and the bndv inclined to the left, suggests 



Fie. 5 [No, StJ. Fwe wests nr Small Poat*ait- 

(TATCI (:). ($Clli ca. t : 10.) 


a PrtuUclean tradition ; there ire traces of attached, 
object on l. hip, and a smaller one on the r. thigh. 
Broken away above navel, and from thighs down¬ 
wards. H. *J4- 


H 7. Base with feet of two small draped stand¬ 
ing figures; that on r, was larger, and hud I. foot 
slightly drawn back and turned outward*; I old? 
of drapery are visible between the feet of each, and 
the remains of .i pillar, semicircular in section, 
between the figures. Both wear similar shoe-, 
with five parallel thong* passing over the instep. 
Dimensions of plinth, -O') - *49> ’{ww 

work. 

8 8 (Fig. v - Fragment of head of child, with 
hair dressed so as to rise high in the centre; 
broken diagonally across from r. temple to neck 
below L ear, H. -101 ; fair work, perhaps julio- 
CUudian. 

8n. Female head, apparently unfinished, with 



Fie, 10 (N«. fift] TuiiflO'R.U.Mr.BT IN SrrL£ fit 
Purnmn[I). {Seidel: 4 ,) 

hair roughed out only; dressed smooth behind 1 
tip of nose missing. II. ■ 1 J&. 

90 (Fig, i). Female head, wearing high plain 
iidphnne ,* perhaps broken off from a double 
hercti; nose missing. H. *iii ; subject uncer¬ 
tain (Persephone F). 

yt. Small head, male (?). Chin and nose 
chipped away, and rest of surface much damaged. 
Hi ' 07 . 

9;. Portion of r. foot,, rather more than half 
lift-size; apparently Parian marble, with large 
crystals. Heel and toes lacking, and part of sole 
left rough where it rested on the base. L. ■ s i~. 

93. Portion of r. hand, w ith remains of bent 
wrist; similar scale and marble to No. 92. An 
oval surface, lelt rough, on the back shews that it 
had rested on a support, palm upward. Fingers 










mi an nor ruts from lam a - km 


7 f> 


and thumb broken otF .if top joint. 1., over ail 

-iTJp. 

94* R, hand, broken ns wrist, holding an 
uncertain folded object which is broken a\vav 
dost to rhe ringers 1,. of middle linger* oji. 

95. rhumb only, m* fife-size* with smaH 
do^rl-hult* in base. 1.. 

96. Portion vi small .h;md P holding uncertain 


fillet and j frrruiJ curl projects in front of each ear ; 
[r apparently fell in lone: lock? on to the -nhouJJcts. 
Recta npuliir ptlltir behind the lu^ul, with dowel- 
hole «tsi in diam. in upper surface; two more 
hole-s ui the fracture at the neck point to ,in an Lien r 
repair* I he type seems to indicate a ftfrh-eeiitmy 
original 1 

nu n). Double herm* broken below* 





S&3 

Fig, it. TuwiiUi H»i'» ( 5 »’iiF. t($ t I its \n tot, 

• : 5 ; **»► 1 

object, with fingers outspread and slightly bent. 
I’mr work- 1.. of middle firmer -045. 

97. Two lingers, or. three-quarters of life- 
size (if male), holding a rod. Possibly from figure 
of Bacchus or Mercury. 

Termini! Hfa 4 f % €k. 

9$ (Kig, 11). Head of bearded Bacchus. H. 
*15". Broken below, ami chin and lip of nose 
missing. The hair is bound with a plain rounded 



Fir,, 1: {Xu. igi). *nou a IWiu-> Mi/-'. 
,'KcaU.' I : J 


H. -to*. Female head with plain ftepfuine, and 
youthful male head with short curly hair secured 
by a fillet \ the latter lacks the nose. IVrhaps 
.Apollo and Artemis ( ?). 

100 (tig. n), Head nf bearded Bacchus, 
wearing a vine-wreath with grapes and a plain 
fillet across the brow. Tip of nose and one grape 
ol wreath lost, H. -1^5. A feeble copy of an 
utiimportant type. 

lot (Fig. tH ead of Pan, from a double 


1 Peibp ftfUlrJ U- tlui frtirii uhi-Jj : dtrin-H il« c term in .if Emit in tiiC VititJi; ,\lii= CliLLTAIH. A r Am^luxia;, Cat. 
p r ^74), sn *jrn* uf .iiffi'rcni.i-’. 0/ ueimuju. 
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Ho 

harm. H. -::73. The other head is lacking, 
perhaps having been intentionally split off. J he 
heart! is rendered in two locks: the bust left 
roughly tooled. Small fragments are missing 
from rhe nose* Sower lip ami bust on I. Hori¬ 
zontal dowel-holes on ea lH side of bust, with 
remains of iron pin in one. 

Reminiscent of Hellenistic work, perhaps from 
same original as the herm of Pan in the Interim 
(I I el big, ^36 — Reinach, RiptrtArt ii. p. 5^5. **). 

loz (Rig. 1 0 - Head of youthful Bacchus. 
H. -2 1 Tin’ hair is combed smooth and parted 
in the centre, and is secured with $rs ivy wreath, 
with plain rounded (diet across the brow; two 
lung locks fall in front on to rath shoulder. Tip 
of nose and one ivv-leuf missing. 

Poor superficial work ; the drill in undercutting 
rhe hair has come through to the hack of the head. 
A well-known type, of which Reinach, ti>, ;■//. 
ii. pp. r i fF. gives many variants. 

103. Headless bust of draped woman. 11 . 
-1 43 ; the bust, which is of very poor sty le, is 
worked hollow behind, except for a support. 

{ 3 ) 104-107. KelitfL 

104. Small fragment of \ bust in green 
basalt. Head missing; broken below and on 1 ., 
and worked smooth behind, hewing it to have 
been part of a relief (or possibly an acrolithic 
statue I), Remain* of two curls on r, shoulder, 
and of pin securing drapery. Diam. of neck 
-07 3 ; th. of rdief -03; horizontal dowel-hole 
*0(2 in diam. for attachment to background (or 
framework ?). 

103. Small fragment from a relief (sar¬ 
cophagus ?), broken on ill sides. 11, * to 3 ; 
max. depth of relief -023. Torso of male 
figure, of slender type, slight); inclined to 1,, with 
r. leg advancedhroken .it waist and above knees. 

iofi (Fig, i3j. Head of Satyr or rustic deity, 
from a relief. H. ’151; hr. -165. Upper r. 
corner lost, and broken below and on I. The 
back has been dressed with a toothed chisel only, 


except for a border -037 wide, which is dressed 
smooth, 1 he hair i'rows upward* from rhe 
forehead and falls in long curls. one of w hich covers 



I 1 ';.-, I ; 1 No. icO). K*. ii-' I Jill-. ili' 1' ' j.j 


the letr enr; the overhanging brows, distended 
nostrils and wide-open mouth add ferocity to the 
expression. 



I’m. 14 (No, 107). DaSLlSc MjsLUlv i-'uu Wn.i.- nrtn . 

i : s.) 

We can scared; identify the mu tie deitv 

m m - 

represented here, as the type is nor distinctive, 
but perhaps we may regard it as Humus as it so 
closely resembles the b'aunus on one of the silver 
vessels from I EklesheimA Such heads are 
common on the angles of lids of sarcophagi and 


* fcrokcdVmitT, t)/r HiUirikturtr p. Jy, fig. 14, snJ IhaTti \t\ , \ ^ 
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in decorative friezes,* but rh:a is id style rather i to. Duck, with hill pierced as a spout, 
above the norma I, L. -1^3; b, *09 j. Tail missing, Aperture* 

to? (big. 14j, I- ragmem of a curved relief, under body, 
perhaps from a wrcll-heavi. H. -266', th. of slab in. Tortoise. I.. ■ 19 ; head and lor clegs 
Female figure wearing :rqHutm advanc- missuur, Small dowel-hole in neck he which 


:ng to r. with r. raised, presumably dancing, 
li. shouhier and breast are bare, and she holds 
drapery on 1. shoulder between first finger and 
thumb, A poor copy or adaptation of .1 familiar 
tvpe:- the r. hand is a ver\ eiumsv piece of work. 

4 ) 10H-1 1 t. Hearts dHptuih. 
loh. Fragment ttom hind-leg of feline, pos- 
si 1 'ly it panther (from 11 Dionysus-figure). H. 
■ 1 72 ; fair work. 



In., i; (No. 11 a) 1 IS ml h-itu spurn »si» tlittiimi. 
(Scale 116 ,) 

1 qr>. Fragment from the muzzle of a lioness, 
which had served a* spout for a fountain. l„ 
•tot j diam. of aperture *02:. 

1 Cl. Louirc, Ki-iiiiiili L p, 104 . 1 , j*. it;, 1 ; 

\jtltjn (JjII l-i;- f*„ Ann lulu* Cut I. [i, Jgt , ihU, 

„ ttLi Atnftimg, Hitt. LI. p. tti*] 

* Pufljjp? 4 iLiiudtle riLtUuj., ctiuitiiv luu *n\Xn' W + 

^ litEiiLil. 


head was attached separatelv, and two small 
dovvel-hotes m shell of back, to r. of centre. 
Presumably from a statue of Venus. 

i 11 (Fig- 15), Fragment of .1 slab, probably 
I mm the end or .1 sarcophagus. Complete above 
and below, 1 L *49; hr. averages -nx, and was 
originally r.i. 70.it least: max. th. -051. Left 
rough at back, except for a small area near the 
lower edge where some design in low relief -cemi 
to have been commenced but abandoned. In 
the centre k 4 sphinx seated to I., apparently or. a 
tripod, bur the face and most 01 the body, as well 
as two leg? of the tripod, are missing. On the r. 
is a small crypbon, standing to I. wtdi r. fore-leg 
raised.■* behind the latter ?■.- an un certain obiter. 

- liters, van "e i-.ues, •mhitcctur il frttpvtHU, - u, 

11 3. Small columnar altar on triangular base. 
FI- ‘ t ?K ; diant. at top *14; pierced vertically 
with a hole at. *057 tn diameter. 

1 14. liase from a small columnar altar, H. 
’£>? ; Hr. and depth * l ?« ; broken. 

\ 15. Fragment of sculptured cornice from a 
small altar, H. *12.1; hr. averages *088; mix. 
th. *121. Complete above and behind only. 

I be only decoration is a poor conventional 
pa I me t r L'-nmt i x»e. 

116, Fragment of a hollow columnar altar, 
w hich has been re-used as a well-head, to judge bv 
the rope-mark*. H. diam., inner •»$$. 

outer *42 ; broken below and in section, The 
column ■=*hu.jt i> tinted and terminates above ; n a 
capital corresponding to no known order of 
architecture. 

M 7. I pper parr of a base for a votive object, 
1J. *222; br, *21 ; th, *68$. broken below ; 

* L ,f «1th k t%|itiuni 'in gic *n4 «a. J.ff.y tx. 

[f'iooj, yr. itifl Ph \ It,, \I|,in4 thJs. ir. K'.'.icrr, Surk. 

ktK, «in f- 
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there a shallow b, inking t-i- m O~~ square in the 
middle of the upper surface. At the top L a 
corn ice-moulding, and a second cornice with a 
den til-moulding occurs * lQ below the top; below 
thi> is the upper part of a winged Lorgoneion. 
hut the srontr rs broken above the tore head. 

1 1 s (Fiy. 1 6), Capital of composite (tank- 
Corinthian) pilaster. H, 146+.; original breadth 
of abac10 hi T of shaft *4,V- t max. depth of relief 



Piu. tft {No. J|KJ. PiM«n»-cimju« (Scale 


<a. -076. Broken on r. Between the volutes 
are three deeply cut evtt, from above the centre of 
which springs A floral ornament ■, a lotus tendril 
springs front the top of the volute. Below the 
stii is a transverse band of rope-moulding, and 
below the fluted portion of the shaft is a band 
of 5 acanthus-leaves alternating with four 
tongues, fairly good work, perhaps of mid- 
second century.* 

j (Fig. 17), Pilaster from a balustrade or 
screen. H. -4^; br. - 177 ; rh - *° 7 , broken 
above, and only a small portion of the lower 

1 It ntntniii utiijvounbh tvitli lUr line ••■mipusiii .jpjuh 

teiturf •< Htmt. PL. XWJ 


surface is preserved. Above rs a small circular 
dowel-hole, and at top and bottom of each side 
are clump-boles -076 long and *022 wide, with 
some traces oi iron preserved. On the front is a 
double sprac of ivc-lcavcs ; on the buck and at 
each ■tide are vertical motives of alternate darts 
and palmettos with pear-shaped leaves; on the 
back only are also dusters of berries m the held 
beside the main motive Moderate work. 



F ir.. t~ ;Nu. ttoj. Decom,tivc Pluctil. (Seale . a. 1: (i.) 

1 20, F ragment of a shallow triglvph-likc slab 
with .i plain c.ornicc a hove, possibly from an altar. 
II. -254; br. *079; th, -ii* Complete above 
only. Poor work. 

121 ; Marble antefix with eagle in pediment. 
H. *235; hr. *177; depth *285 broken behind. 
This bird with the appearance of a dissipated 
Skye terrier U hard to parallel fnr naive ineptitude 
in anv period of art. 

! 22. Fragment of a Frieze moulding, of 
unknown purpose. L- -28; h. ’OSfi; depth 
-069; broken on I. only r . Ornamented with a 

hum tins Fomtu uf Trajm (<"i. AtidtJtolt^picn-Asliby, ,tr(k ;■ 
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row »f -i I ret Siting spirals from which fall Tassels 
in pairs, alternately downward and upward. 

: 23. Fragment 01 the volute of an Ionic 
capital; present diam. - > + ; much broken, 

124. -Small fragment of an tank column, of 
crystalline limestone, with remains of five (lutings; 
broken through and Hinidtt!; surface burnt and 
chipped. H. *o6y; width of flutes *026, of 
arris -06. 

I -5- \ olgfc of an Ionic: capital, with tongue 

ancj dart ornament m relief on the side of the 
volute. H, * r _ f ; of coarse tufa; perhaps early 
work. 

s Ante fix {?), consisting of a ninedcavi-.i 

ndmerte springing from the centre of 1 half- 
opened blossom. II. -ii$; max. hr. -1; 
broken ; similar marenal to the last. 

• ’7, Fragment of an -uttefix, perhaps of 
similar type, but badly weathered and broken. 

IF 133; br. -k;, 

(6). Mii idatmki unuimcnuti'frugmr Ms, in m,irfrft. 

'■ ^, Fragment from the rim of .1 large marble 
cr.uer, with egg-and-tongue ornament. ].. -; j. 

1 - 9 - Ditto, with egg-and-tonguc ornament 
enclosed below with a narrow beading, and remains 
of lot us-pattern oh under surface. Poorer work 
than the preceding No. 1 .. *173. 

s 30. Ditto, with guiUtake border enclosed on 
each side with beading, and coarse ege-and-tongue 
ornament above. 1 L. *12. 

sjt. a, (i (Fig. 18). Two fragments, from a 
candelabrum shaft : (rf) II. -40; circumference 
below, *,•)?*, and at a point or. *25 above this, 
*34$; (£) H. ■ 1 X ; circumference below, -2y ; 
both are decorated with narrow spiral tin tings 
and closed acanthus -1 eaves. The latter fragment 
was identified by the finder as a spoke from 
the wheel of the chariot which he believed 
to have formed part of the group of equestrian 
figures, 15 bur. a? I have previously pointed 

" Oit*Ubd i- written * Kel vintdiiiM ilrTwb Villin.i, Aj 1 ". *;/ 

1 .tr,hifvl*iia, stilt, p .mi l'l. 17, i. 

1 Puf/ts, itS.it, rij. p. 6?. 


FROM LANUVTUM 

our, |! it it dearly to lit- connected with {n'j as 
part nt :i candelabrum shaft. Wc cannot ascertain 
the original height of itu*. shaft, both fragments 
being broken at each end, but assuming a 
regular decrease in diameter of -035 m m, 
as visible in fragment (,,) (« 14 in 1 m.} f rather 

more than ->o is lost between the top of (it) and 
the bottom of (/■), giving .in original height of ut. 
I- IO at least. C andelabra of this rvpe art com¬ 
mon, especially in tin Rom an Imperial period. 
Cf. Damn berg and Saglio, a,c„ hit. rooz ; 



Fll.. (X (Nil. Ijtj. lnACiltV,] <l| C'*MUI«-\I, 

(S*. 11*01. 1 : 6 .) 

Reitiach, up, tit. \. p, 1 (tour examples tn the 
ixmvrt). Though none of these exhibit the spiral 
tiulings. 

The ornate example in the British Museum, 
BM Sculp. iiL :50k ( = Mki. MirWn, i. PI. 5), 
seems actually to have been found mam years ago 
at the same site, but these pieces can hardly be 
connected with it. 

132 (Fig. 19). frmal) votive patera of coloured 
marble (Hr esc in n ?}, bearing the inscription 
o. I. A BE. Q. F JO VI HEONOA This is appar- 

1 =- C.l t.. air +177 ; there i* th> dvulx ihnur either tfic 
rtiJiinj or die jniiijunv oi the itucriptinn 
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entlv unique hath a> .; rifle (.?< Iuf■ i: l r ,tnJ f^r its 
Oiltwgraphy {bean* — lt$xa). H. '0451 dr*m, 
- 1 C", l-or the donor’s mum- O. Lahr/riui) we 
may compare O, Liberia* Q, L(ieertu*), C.I.L. 
xiv. 7143 , apparent It also from Lanuvmm . 1 

7^3 (in the British Museum, S,itfp t lit. 



I h; I'^ (No. r.ll). v onvt flfrtA f>4 =.> r;2.i 


2547 7 a cast at Leeds), Sun dial, with dial in 
the fonr. of the ctL p lith part of it hotlon sphere, 
graduated with twelve hour spaces on the concave 
surface. The lead remains with which the 
gnomon was attached. I .limestone. H. ■i'jjl ; 
br. 

134 . Smitll fragment, broken below only; 
rcttaiigular m section, with a narrow’ vertical raised 
rib along centre of back and front; >>n the front, 


shallow grooves mr upwards and mi t ward; from 
the central rib, leaf-fashion. A projecting tenon 
is broken off below. Perhaps a decorative ftnial 
from a chair-back ; it seems ton small lor a >vord- 
hilr. II.-oft r; br. 045 ; th, * 03 . 

133. Stmal! rectangular block of marble, 
broken at oitc end ; tht offer surfaces Lire dressed 
smooth. L, ■ jo 3 ; br, and rh, *04;. 

i jt 1’our small shapeless fragments of 

Italian marble, much weathered. 


(-) Marble P'UU'th?:*. 

1 37 — 7 :. rhirtv-six fragments of marble slabs, 
varying in thickness from 01 1 —*'' 35 . Ihe largest 
is .u' L-ipollino, - 3 ^ long ; two seem to belong to a 
circular plaque of red prophvTy, of w hich material 
there are five pieces in all. Other marbles repre¬ 
sented in dude yellow African, write <t>w .v, red 
Laconian and whtte (Indian), the last most plenti¬ 
ful, Most are rough behind, and a few have 
moulded edges the majority are small and need 
no further description. 


(8) .S ’line Impicmenh, 

1 73 , Polished stone pounder of dark urecri 
basalt, oval in section. L, *t 15, 

f74. Another, oval in shape with vertical 
sides. L. -o'ftj, 


T J- R R A COTTA OBJECTS. 

(A) AaCHITCCTUKAt- (NoS, 3 —T 3 "), 

The great majority fir the lies! architect viral ami less important, include nevertheless some 
terracottas from the site presumed to be that of the interesting examples which seem to deserve il Ins- 
temple of Juno are in the British Museum, and tint ion as well as description. It is nor pout sc¬ 
are included itt Mr. II. B. Waiters' Catalogue able-—nor am I qualified—to attempt in this cata- 
(iqct ;. 2 The pieces in l veils, though smaller logue .1 full discussion pf all the Jjiiiuvium tcnn- 

* 'Hit thii i j rusty wfih Lanin turn U r<>lnn=i m<! 771. 7-1, 771' jrs. nut Tli-u il,,- iduitifu Ip 

Ih bed brlt, MWiiiiw, xtlx, p. 57* L-orf 5 «vJU?<if ilii* *in ilui m» tin |uwt-(vnvpb U etatnewu- 

1 Xul, fi fo;-i| ; i D niff.; jn»t dull h iTl. i- . K»nuu Imp la'-n pointed *»Ul .<b-«-r. 

.. rebel; 1 141 ; . R^ihsij til.-, Bfilfi, St", L) 7 p' 7*0, 
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cottas, of which the need has Ionp been felt, J hut 
it seeing worth while to combine here the British 
Museum md l>eed* pieces anti re-group them on 

I he lines followed bv Koch in; his admirable study 

* * 

of the Campatit.in terracottas, 2 ,m’d, moreover, in 
rhe light ol the recent study of the later frag¬ 
ments From Idler;: (in vol. viii. of these P.iperi, 
pp- i-dA 

C/.tx .— Considerable differences are to be 
noticed in the material of which these fragments 
arc made. In general, two dt-.tr!y defined types 
ot clay must he distinguished, the former I icing 
impure and full of port ides of grit, which «- mostly 
black but includes small particles of quart it md 
mica, while the latter is .1 more finely levigated 
clay, w ith little foreign matter except >m;dt lumps 
ot pounded reddish-brown terracotta. I he pro¬ 
portion of grit in the former cl.m varies to <omr 
extent; and the colour, according to accidents 
ot firing, range? from an even crearm shade, 
sometimes almost bluff or straw-colour, to deep 
p ink or 1 >row 11 i sh-g re y . The other da*s (* usual l y 
reddish-brown, blit sometimes pink with a yrcy 
surface. A tew- miscellaneous fragments, free 
from grit, ire of a rich creamy shade, and, appear 
to be uniformly late in date, perhaps of the 
Imperial area. It seems clear that the gritty fray- 
merits are definitely earlier than the other group, 
and .in approximate dividing line between them 
might be tentatively fixed at 4CO b.c., but only as a 
rough indication, and one or two pieces seem to 
furnish exceptions to this classification. 

Paint *—The two colours most usually employed 
are a deep red, approaching rather to Pompeian 
red than to crimson, and a deep brownish-purple, 
which is perhaps in reality a faded black, and is so 
described. On some of the later pieces only 


there is a wider range, including a light Prussian 
blue, pink, and a pale orange-yellow. Sometimes 
the colours are laid direct on the clnv of the early 
fragments, but more usually they are on ,i creamy 
dip of varying thickness. Some of the later 
pieces luve a thick chalky-white slip like pipe- 
day, and in one instance (No. 65). where rhe 
iliitcci ton ^lie-mould mgs of a kymafitm-cor n ie c are 
painted alternately red and yellow, in each case cm 
:t white slip, a red stripe is visible underneath rhe 
yellow, indicating, presumably, a rr-Jecor,irion to 
have taken place. In a tew instances a shallow 
incited I-ne K visible, which served as ,* guide to 
the painter ; this seems to be exceptional, but had 
we more example? of painted ornament on Hat 
surfaces which included circles, we should no 
doubt find that they had been set out with a 
compass. 3 

— The durability of the colour on the 
earlier pieces leaves no doubt that they were baked 
again after painting ; it is, however, probable that 
some ot the filter pieces, from which the colour 
has almost or entirely disappeared, were not re¬ 
buked. 1 or at .iiu rate not again subjected to a 
high Temperature, 

Pr-'.'tn.mt'e .— l he brief account of the discovery 

W 

ot the more interesting ot these terracottas, given 
by Lord Ssvilc m hi* report give* iv« help 
towards rhe problem of dictating them to their 
original positions on the structure for structures ?) 
from which thry have amic, It seems likely, as 
he points out, that, m view of their almost un- 
damaged erudition:, the two hm^ antefixes with 
female heads (Nos. 4 and ft below) had bern r:iken 
down and carefully buried, for it hard to 
believe that they could have fallen without being 
shattered * 


1 £■*■ Ly Mo. Stfoftg, J J2.£. iv >^nntc*. 

1 li. Ruch, Mi-* [lU-din. 79I1 ]; 

i liiuc found this Vita ft Hunt hdpful with n^trd ti* for in:* r- 
pruiitinn vl irs-iiiiv .*f the foutd* frigmiriit'- A Ictt til ihs 

Llruhuiii piftri lu’i: Litpii Tt-k^fitly rtpuMidu^d by Mu, ft* 
\ -An bmeiL En Utr i't&crijthT Tfir&'Cin* :* Kiruria 

/..u:h.nj Jjfl fh fL MW\I y. ftitmri '4 IP which n^rDellLV' 
*rv gEitrn beiuW, wh*re ftLc^un- 

a A* Kudh nntktJ un CinipsuJiJ eKnuplc*, */. tih p. 1^. 


Mturdiv lAbrip ilu-caliHrr h applied in JutiiU <i| nmamnst in 
iitlls!. gukU-liim 4rt nn: titcJrd, 

4 Of. Koch» if. p 14. 
a , 4 N$atvUgui t IiiL f, 1^1 

fc O E^ndindEi, *. rii* p. 141 . mt* i + whft compart, the 
d-Kp-^it Imtnd j r \ vsJ r \ 4V^ h/i^ jrp. u tf U n 

natural 4uirr hU rrpr*t rlwi nn cilci irmrd utn krpt the 
objfiO JLCnmpjJiyJtig ihf tltf dep^it it Liinidum. 
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IVVEJCTORY, 

t, E<iV£-ti!ei. 

I (B.M, 8 6to (17}). I'ragmcnt of file Hat on 
one sijf Jinj sji ^tit'll concave- mi ihe <jrht'r : the 
flirt surface is bevelled away at One end, and there 
is a 5mall rectangular projection at the other end. 
Along the upper edge b . painted dentil pattern ; 
the dentils spring from a blue band, and arc each 
divided into three stripes of white, blue and black 
respectively; the moulded end is coloured red, 
II- ■ : + r ; br. ’i+i, 

- (B.M, H 611), Fragment of tile with slightly 
curved surface covered with u white slip - on the 
front are painted an undulating band in red and 
a maeatidcr pattern in red and blacky or. the top 
L a band of black, H. br. -o- t, 

.1 (Leeds, Inv. No. 4). Fragment of Bat tile, 
with outer edge complete. Early type, of gritty 
clay, with creamy sl ip ; tracts of red on lower side 
anil -i black lozenge on edge. H. -1: 5 ; hr. ■ 1 7 ; 
th, '044. 

2. Antgjitfs, 

1 he evolution or the anrefix from a decorative 
attachment to mask the outer end of the curved 
Cover-tile {katypter) into an elaborate plastic relief 
in which the curved tile terminates is not illus¬ 
trated by the l.anuvium specimens, as they ill 
belong to the developed stage. The transition from 
the small diameter of the tile to rhe larger one of 
the elaborate antefix involved -i structural problem 
solved at first by increasing the diameter of the 
rile as it approached the anted*; * 1 a subsequent 
stage stems represented by a thickened rib along 
the top ot the tile, sloping up to the top of the rear- 
surface of the antefix, or sometimes a double rib-, 
another alternative, well Illustrated at f.anuvium, 
is for the rib to rise sharply close to the anted* 
and he undercut on rhe inner side, forming in 
fact a handle. Several of these 1 handles,' some 
oval and some rectangular in section, are in the 

_ ' Kouti'f dtielia, i>f>. pp. 4 it. Ktifi. j-io. wilfcfi weft 
illiurtirte 1 itv.iM T) pe 1 <<r ittiudiment m, or rtinHjpth-rtinjj oJ, ihc 
has it "if the =MTvtis. 


Leeds collection. 2 Antefiies Nos. 4 and 6 have 
them unbroken. It is interesting to notice that 
on f he Campanian nut nixes, rhe * handle ‘ tvpe of 
arrac liment is exceptional among the carlv speci¬ 
mens, and common among rhe liter. 3 The ante- 
fixes of the finest period are normally to a slight 
extent concave in section, and ns thei were set at 
right angle's to the slope of the roof and nor to rhe 
level of the ground, must have appeared to look 
down on ro anyone approaching the bull dim: from 
the side. 

(./) AnJutir Typa. 

a (B.M, If 6of), Female head in relief, within 
an arched frame. Ihc hair is parted and elabor¬ 
ately crimped, and looped up over the cars, filling 
in three plaits down each >ide * she wears a 
ornamented with patterns of maennder, and 
diagonal crosses in purple and black, circular 
earrings with black centres, and necklace. The 
hair and eyes arc painted black, the necklace 
purple. The inner edge ot rhe frame ends in 
double volute- 1 , bn the ends ofw hich rest pal metres 
with five lobes, painted black and purple; round 
the frame are (1) an open-work honeycomb 
pattern, picked out in black unci purple, (2) a 
raised fillet with groups of three chevrons i n purple 
and black, and (3} an outer border of moulded 
leaf or tongue pattern, the centres alternately 
black and purple. I'rejection at back complete, 
H. *;jWi (= 15 ins,). Archutdagi.i^ liii., PI. 7 , 
p, ! y1 ; J\ jrizieJegfi$fitvf, 1889, p. 147 ; Builder y 
4 March, l S(j9, p, 220 ; J.R.&. iv. (1914), p. 1 68, 
Hg. t 7 (head on r.); E. Van Huren, Figurative 
Ttrra-Cvfta Re,veme»u % p. 21 (Tvpc XX), and 
PL XIV., Fig. t.* 

§ (PL XXVIU. B.M. B 606). Similar head. 
On the fifpJt tut, maeander only; the lutklace 
has a pendant in rhe middle. On the outer raised 
fillet ot the frame in place of rhe chevrons is a 
twisted pattern in red and black. 

Restored, except Head ; support at hack broken 

3 47-jo hrtmf, 3 Ki-^K ^ fif* |l 6 . 

1 I at otWi umpk* 1 j) FoiimaI in I<- nic, AisjidTU! ji £inu\ iuin a 

EsihM m tikeW] iuf r (L \ Hurtn^ at. f, it. 
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away, hiii r the semi-cylindrical roof-tile to which it 
was attached remains. 

H. *38 1. y.ft.X., I... (head on L> 

6 (PI. XXVI IA Leeds, tnv, No. 1), Simikr 

head. On the remains of zigzag lines, 

perhaps diagonal crosses .is on No, 4 ; the necklace 
has a pendant, and below this the top hem of the 
garment is represented by four lozenges in tect- 
a ng utar com part 1 lie tits. I h c backgrou n d hetwee n 
the outer plaits of hair and the bases of the palm- 
ettfs of the frame is not cut away, as it is in Nos. a 
and c. H. ■; M. Portions of frame restored; 
attachment and roof-tiEc complete. Colour as on 
No. with twisted pattern on fillet, but much of 
the patnt has perished. 

7 (Fig. J. Leeds. tnv. No. 3). Fragment 
from frame of a similar head, with certain differ- 
ernes, viz, outside the outer border of tongue 
pattern is another raised fillet half-round in section, 
with a twisted pattern in red and black, trom which 
project blunt-ciuicJ teeth. * .::: long; on these is 
a narrow stripe ot red paint, the base of the Teeth 
is picked out with black. For details i.d colouring, 
see Fig--9,3. The day is of rhe same entry type 
as in No*. 4-fi, with which this fragment is 
contemporary. H. 14. 

M (B.M, H h 1 ^ ; K. Van Uuren, v/». <*;/., p. 19, 
type XIV, ami PL XII., Fig. 3 )d Part of 
antefrx in form ot a female head. I he face is 
oval, with a firm, deft chin, almond-shaped eyes 
with thick lids, and a small straight mouth. The 
hair is parted and crimped, with a double diadem ; 
there h a marauder pattern on the lower band, 
that above being indistinct. Broken at neck and 
on 1 . H. *0*3- 

9 (B.M. K (j 19; E. Van Hureii, ■'/>. fit. p. 19, 
type XV, and PL XII.. Fig. 4). 1 Similar frag¬ 
ment, with hair arranged in close scallops round 


t TIll*? iyV" Iif-icb at tint . JtJlimned ji bfkniyhip Vj 
fjtt^ -M ifJf. Cdt., but Mi" Vdh Bur*a ti^iitSv idtriribtt ifst-sti 
4 > un h , ..luplikUtL' cxdmpl. fri urn Orvlclu l? <juot?d Jud rtrpro 
dui^d in r Aw femiET, duphvjfrt «f the Untt tsfct it 
Oiviito aju\ VIuhMl (Lltn 1 trdtr.J in her Fi$. +). Vote t\W the 
r fffer ^ ntr • it* B JJ C-i ?. h In i ll Id 1 h= tr j mvn j ed in lir r pn 1 1 Sica non. 

m F ( 4 $ ii t;iiL:u vtjfntiffuiv 3* kci 
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the forehead. Red colour on lips and pupils. 
Broken at back, above and on L H. -1 3- 

10 (B.M. B 620), Malt (?) head, beardless, 

perhaps from an ante fir. 1 he hair is not worked 
(or is covered with ;t thick cap ?). 1 lie head is 

moulded hollow; broken oft at neck, injured and 
repaired ar back. H. -124. 

11 (Fig. 3*i_ Leeds, luv. No. 1 *?])_ Female 
head, apparently from an ante fix. The hair is 
parted, and gathered in thick tresses. Broken 
on :t!l sides,. fun and lower part ofcheek* missing. 
Qiiv of gritti type, as Nos. 4-T. Thick slip of 
creamy shade, almost like an enamel, much 
chipped. E he head is worked hollow at the back, 
and ha> trace* of a projection trom the lower 
portion. 1 .ate fifth-century work. H. *13. 

1: (B.M. ft bta and Fig. 41 At'.). Part of 

antefix. forming head of bearded iatyr in relict. 
He h.i- a moustache, and 4 row of spiral curls 
round the cars, which are of bestial form; over 
the forehead arc two large bunches of grapes 
and a triple-ribbed fillet. The face ha- been 
pointed bright red. H, ■ t j*. Projection at 
back broken off; head broken away below mouth 
:l nd at sides. Cf. C.impana, Am. spire in 

PL 28. 

13 (B.M. H (ii Antefix with relief of Satyr 
and .Maenad. The Satyr moves to r., his face 
and body to the front; his r. hand is placed on his 
hip, and grasps a serpent; he look- forward with 
L hand raised to shade his eyes. 2 He is bearded 
and wears a wreath, and a skin over his arms; 
his beard is painted black, his flesh and the skin 
a bright red. I he Maenad on his 1. also moves to 
r., with body and face turned to the front and 
looks expectantly forward ; her hair is par red and 
waved under a fillet or cap, and she wears a loner 
chiton, and himation over 1 . shoulder. Her 


* V iv ‘ 1P jni Witters* ft.rUt T^rdrostSh 

mi. /a*., empire llift Altitude (if ibrr Sjtrx described by Pliny, 
ft ,V ixxr, ij*. 21 4 ftLi. E r V in Hutch* -it. 
p. L, ^tIi tot Tunf-rfr reii-Tcncei in V.rttl iiiiftatnrfir to ilst« 
ji ■ itLi:li', and 1 or TLirrhtr i jrkiici nr x\xt Jvf Jtnad rrpe ot 

pmc^i ^«ni S^TnVum^ Falcni, ri<-. l *u. r P3. For 

Uut ^ampJci ironi Ljmiviurn, itt Noi. 24 jn bcJcw, 
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himafion is coloured red, with white cm hart led 
harder, and on her flee and hair are remains of 
black; her arms arc nor indicated, I n front of 
the pair J- panther springs to r„ jaunted dun- 
eoiour with black markings; below a plinth 
coloured red. !J -+13. 7.//.0 xili. 

pp, j i y—I 8 (w ith drawing and section); Kvirt- 
Wanglcr, MfiHiTTZVirks, p. not in LiTgiRh 

translation). Projection at IkicL broken ; colour 
faded in places. 

14 (Pigs. 2: and iy. r. Leeds. Inv. No. 1 ft). 
I T p p it p r t of t, orgone ion (fro man to fix ?). ' l ' h e 

back i' flat, but the line of breakage coincides w ith 
traces of :m attachment, above which the existing 
portion of tin head projected. i'he hair ic ren¬ 
dered in ten locks which art merely elongated 
lumps wirh serrated edges. The eves are large 
and the pupils arc slightly hollowed out; the 
upper and lower lids do not quite join at the inner 
angles; faint ridge indicates the cvcbrows. 
The ears, which wear circular earrings, =irc uii- 
symmetrical. Owing to damage to rhe mouth 
it is nor certain—though probable—that the 
tongue projected. The tip of the nose has also 
suffered. H, -w; max, thickness -ozi. Red¬ 
dish-brown day wirh small fragments of pounded 
terracotta. Tight-brown slip but no traces of 
paint. I his would seem to be archaic, in spite 
of the day which is usually Typical of the later 
pieces. 

{]>) Later dntejixct ( ? 400 n,c:, onwards), 

1 j (B.jVl. D 7:5). Antefix with design in high 
relief of vouth and woman, both n ude, and turned 
to the front. Both figure* move to L, the woman 
reluctantly, the man dragging her along; with her 
I. hand she tries to detach his grasp from her wrist. 
The group may represent the rape of Persephone 
or Orcithyia, The man is coloured red, the 
woman yellow; below Is :i plinth, on which is a 
red *tfipe, H. ‘356; nearly complete; end of 
projection broken; heads of figures broken off; 
repaired in part*. 


f b (B.M. D 7^6), Antefix with relief of head 
of Medusa cd transitional lypr ; Hat nose and 
staring eyes, protruding tongue, and thick wild 
hair brushed back from the face; the pupils nf the 
eves art hollowed out. On the rop is an acanthus 
plant and on either side tendrils. The lines 
throughout have been touched up with a tool 
after moulding. I L ■ < ~ ] ; top part broken away, 
and projection at back wanting. 

17 (1 ig. 21 , 1 . Leeds, Inv. No. 14). VntehX 
with relief of female head (of Medusa of less 
repellent aspect than the last, i [er hair is parted 
in the centre, and slightly waved, with K curls 
projecting, which rake the form of tendrils; the 
lowest pair curve downwards, the rest upwards. 
The mouth Is almost closed. The neck is short, 
and rests rm .1 plain Hat moulding with rt t tangular 
edges. H. '108 ; 0T«w, depth -124, Reddish 
sandy ulay; no traces of colour. Broken above, 
nose chipped, anti attachment, in form of a rib 
running up from sent i-cytttsdri cal tile, broken off 
short. Dates from the third century, n.r,, or 
even later. 1 

1 ft (B.M. I> 7:“). Antehx. f emale head in 
relief, with hair parted into thick waves each side ; 
below and round the face are rend rib. Remains 
of red colouring throughout. H. *165 ; rop and 
sides broken away , abn parr of projection at back, 
which is continued below the lower moulding of 
the from, lower part of face obliterated. 

19 (B.M. D 719). Antefixal ornament, with 
mask of Dionysus or bearded Satyr wearing large 
tvs -wreath forming a sort of canopy over the head, 
and am pyx over the forehead ; on either side of the 
fate are clusters of ivy berries, wirh 1 large rosette 
below. The mouth is open * the beard falls in 
strap g I i 0 g ii i c k s, Remai n s 0 1 ted c ol our t h rou gh - 
out. H. 'I35 ; lower part and back restored. 

HO (B.M, D 730), Fragment of similar orna¬ 
ment, but only the upper parr of the face and the 
wreath remain, the rest being restored from No, i y, 
H, (of antique part) - m 4: traces of black but no 
red colour, 


1 Ni. <ifiuLr rrp* jpficjf is K.„ h‘> hn,>L. 







' Cf. the fpcdmitf Imm Capii*, fl.M ft Jft4 Kcift ftawrcd droving oi it, *ju rit,, PI. x,\, t. 
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U (Fig. -O, B.M. L> 731). Fart of antefix, 
with relief of Artemis a* mirnu ihjpdiu to the 
front. 1 A long tress of hair falls on each 
shoulder, and she wears long ^irt chiton with 
jpvpijgjfhi, and bracelets; there arc remains of 
lart'c wings at the sides, and in either hand she 
holds the tore-paw of a lion (onh the head and fore¬ 
paws remaining). H, *iir; head and kgs of 
Artemis wanting; projection ir back broken 
otf. Discoloured by fire. Reproduced also by 
Bcttdtnelli, (M>», Am, 1921, p. 53", Fig. ;g), 
who attributes it on account of its poor style to the 
latest years of the Republic. 


round her waist, She wears a long girt chiton 
on which are remains of red colour. H. ‘Zyl : 
hr, -17, Both figures broken off from waist 
upwards; projection at buck nearly complete. 
(Cf. Hcndindli, A-r. rt'A, Fig. 19.) 

b (B.M, D l J art of a duplicate of the 

last, giving parts of r. leg of both figures; remains 
of red colour. II. *iie; proicction at back 
partly preserved. 


K;i, lo 'So, 21). I’iM fir Avirn.v mra Vxrtsm 
IKtuli (ir,j<ov . (,$»!<; 1 : ? ,.l 


:: (B.M. I) "32). Fart of antefix, as the last. 
Artemis wears long chiton with stole and shoes; 
the lower part of the lion at her 1. side remains. 
The design is covered with a white slip; below 
is a plinth. II. *14/*; projection broken oft. 

23 (B.M. E> 733). Part of ante fix ;t~ the two 
last, with lower part of Artemis wearing long 
chiton and shoes, and at her I, side t lion -springing 
up. H. -14;; head of lion warring: traces ot 
projection at back; surface scraped. 

24 ,/ (Fig. 21. B.M. D 734). Part of targe 
arttetix as No. 13 above (B fi 15), Satyr and 
Nymph moving to 1 .. the Nymph in advance, but 
more in the background; his r. arm is placed 


Fa.. 21 (Ni>. if*. Pam <o As mix with 
Nmrii. (Sunk l : :j.) 


Strri »> 


e (B.M. D "4S). Part of another duplicate 
of the two last, with the lower part of body ,md 
1 , thigh of Saivr, coloured red. II. *14; surface 
worn. 

2; (B.M. D 735), Part of ante fix in high relief 
with Satyr sdting Nymph. Me stoops tor- 
ward, placing I, arm round her breast; she 
wears long chiton with dp&ph^ma l M. -175; 
head of Satyr, and 1 eg& from knees wanting; of 
the Nymph only part of the body remains. 
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2(1 (B.M. D 736). Part of antefix, as the last, 

J he Satyr jilin:c> r. hand round her iic\ k and I, 
hand on her r. breast; her r, arm is raised (?), 
Traces id red colour. H, *u ; hr, Mpk ; of the 
Satyr the 1 , arm and part of body remain ; of the 
Nymph, the upper part of the body. 

27 (B.M. D 7377. Parr of an tefix as the last; 
of both figures only the lower part of the body 
anti part of the thighs remain, traces of ye!tow 
colour on a white slip, H. not; br. *173; 
traces of projection at hack. 

2H (B.M. D 73*), Small fragment of similar 
nntefix. Of the Nymph the upper parr of the 
body remains; of the Satvr, onlv the L arm and 
hand grasping her r, breast; remains of dark red 
colour. H, ‘OS3 ; br. *1;. 

29 (B.M. D Part of large antehx. 

1 ,tmcr part or woman with r. leg bent, wearing 
long chiton ; at her I, side L a knotted staff'. The 
chiton is pin ted yellow (faded from red r) with 
broad purple txirder. II. -i 

jo ( 15 . M. U 74,0). 1 -ower parr of anfefix, with 

police ting moulding along the base ; on the 
1 . side Is par? of 3 woman's leg, in high relief, the 
foot pointing outwards; the rest of the surface is 
plain, with remains of colour. ; hr.-ioi; 

repaired. 

j r (ELM. 1 ) 740 - Fart 0 f antefix. Lower 
part of draped woman moving rupldty to r„ in 
high relief; she wears a long chiton with purple 
border, IT. ■ 105 ; parr of projection remaining, 

ji (B.M, D 74-)- Fiirf of anrefix {or panel 
Upper parr of body and l, arm of woman to the 
front* holding a pomegranate in J. hand on r. 
breast; she wear? long chiton with tfpeptygtna. 
Remains of red colour. H. mo£, 

33 (B.M. D 747). Part of ante fix (or panel 
Thigh of man, in high relief; on either side, 
unintelligible objects. 1 followed out at back, 
following outline of thigh. H. -076. 

34 (B.M, D 749). Part of antefix (?). Body 
and thighs of nude boy, in very high relief, the 
r. thigh raised horizontally; has been coloured 
red H. '1$. 

35 (B.M. D 750). Fragment of anted*, with 


lower part of draped figure* coloured red. I-!, 
•lit. 

36 (B.M. I) T 54), Part of a rue fix (or panel r). 
Woman, in relief, to the front, wearing long chiton 
and himafinn over I, shoulder; her I. arm, broken 
off nt the elbow, was raised- In front of her r, 
shoulder is the hent t. arm of a man, w ith part of a 
panther's skm hanging over the shoulder. Of 
the woman only the torso and I. arm remain, 
1 rates of red colour. H. -ijH, 

j - B.M. D 77c), Part of antelix. Lower 
part of a woman to front, from below the hi os, 
with feet parallel, wearing Ioml chiton. iVrhap- 
sn Artemis, as Nos. 21—23 above ( = D “31-3). 
H, ■ 1 71, 

3* (Fig. 30, 1. .Leeds, luv. No, [j). Part of 
ante fix, in form of a palmetto springing From a 
Comic mask. I he mask has an enormous open 
mouth, n«*c like a fnlenus, and eyebrows running 
obliquely upw ards from the point of meeting ; the 
hair hangs down in long bedraggled strands, 
From the top and aides of rhe head springs an 
elaborate palmcttc, mostly lost. Complete below* 
and at one point on r. only ; broken at hack, but 
shews remains of protection. Reddish dav, nf 
lute type; deep-red paint on lips and eyebrows, 
H. *133; br. M3. 

(() j-ifttejixe} with fi'trtil deiigns muy. 

30 (B.M. t) 7 |t), Fart of antefix with elabor- 
ate acanthus plant; part of project ton behind is 
preserved. H. M4 , the clay is fine and reddish- 
Buff to brown in colour, 

40 (B.M, I) -’yi), Fart of antefix, as the last; 
no projection remaining, and back Etat; plinth 
below. H. - 14 + ; clay similar, but paler, 

+ t (B.M. D TCj). Pan of anrefis* with palm¬ 
etto in high relief (late type, ends of leaves 
voluced); on rhe 1,, part of a large pine-cone. 
Projection at back u 1 ruing. Complete on r. only ; 
reddish-brown clay with fragments of poo tided 
Terracotta. Nail-hole in break on I. H. M33; 
th. *01 K. 

4 - (Ftg : 29, 4. Leeds, Inv. No. 16), Small 
fragment of similar anrefix, comprising part of a 
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pufojKOiie tuujnJL % d mtb a narrow fillet. Back 
\ht\ ^milar ctaj to the last- H. ok6 . 

4J (Lift. Leeds* hw\ No. 13)- Frag¬ 
ment of antefix in the form of a paint ettc, of which 
the lobes to r. and 1 . of the centra) one cur! ont- 
wardj, and end in volutes. Reworked with j tool 
after moulding. No traces of colour* nor of 
attachment at hack- H. ■ 1 F ; original breadth 
-19; similar clay ro the last, 

44 (Fig- ' 2 . Leeds. Inv. No. i j). Small, 
much broken fragment of similar type; rht- lobes 



45 " 

Fm. *1. Vrtttots btim-'(StJe t. i.T 


curt inwards, and holes are pierced through the 
centres of the volutes. Remains of attachment 
in form of a vertical rib, diminishing in size towards 
the top. H. • 1 2 5 ; similar day to the last. Poor 
work, 

45 (Fig. 11. Leeds, Inv. No. 13). (-#) Large 

fragment from the left, and (t) small fragment 
frujn the right of elaborate ante foe with acanthus 
in deep relief; remains *>t projection (>f semi- 
cylindrical kahpter 3 t back. Broken above. 
H. (/t) 'ft; (/>) *065; similar clay to the last; 
fair work (fourth (-') century). 

1 Hi iny-Wf. 

; Cf. flit Tr'Wtrthnt o| 4 ftlmlLiT crtmkt Irom tilt txtgc 
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4ft (Fig. cz). Leeds. lav, No. f3). Frag¬ 
ment of an ten* in form of palmetto, of which 
the lobes curl inwards, ending in volutes. 
Remains of attachment ar back, as on No, 4.4 ; 
brokrn below, H, - t i t. hr. 1+5 , similar day 
to the last, 

47 (Leeds, Inv. No, 4, both). I Vo complete 
handle-shaped supports from the hack of ant eft ices, 
oval in section - L, (along outside of curve) ■ jf*; 
reddish-brown clay. 

4H 1 reds, Inv. No. 4, nil). Eight fragments 
of varying length from similar supports, muuhly 
rectangular in section. These range in length 
from -n? to '14. and arc of creamy, gritty clrtf\ 
resembling that of the complete ante fixes. Nos. 
4—6 above. One is pierced transversely, in line 
of break, with a nail-hole, 

49 (Leeds, Inv; Nos. tl and 1 5). Fragment, 
joiirttd together 1 from three small scraps, ot 
the ribbed attachment from the back of an 
atltefix. I.. ■ 15 ; grittv grei day, with creamy 

slip. 

<0 (Leeds, Inv. No. lacking). Small fragment 
fmni a dmtlar attachment; similar day with 
traces of burning. L. 'OC. 

:i ([.ed-., fnv. No. Small fragment from 
the inner, un decorated end of a semi-cylindrical 
ktifyj w/r-tile, L. *09; inner diam. ■ 10; yellow ish 
gritty day. 

3 . K mmo n-moaM 

These are all, apparently, from the cornice 
standing on the upper edge of the gable. 2 It is 
itnpossible to say whether all belong to one build¬ 
ing only ; in any case they cannot be all con¬ 
temporary. and the later fragments bv far out¬ 
number the earlirr, 

00 Early. 

42 (H.M. li 609). Portion of cornice, restored, 
comprising ihc following members: (1) below, a 
large hi let (or, rather, tornf) with painted pattern' 

tempic; « K.ile/ii (third-awoni! crotinies fr.c Ft Min Taylor 
and 11C Jlraddww, P.*pcr;, it.S.tt. iiii. p t», »nj PL it. 
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m faiack and red, pierced with holes for attach¬ 
ment to the wrxJ-work; {2) .i flat band, pointed 
with macaudcr pattern in black and red' (;} a 
half-round fillet, painted red; (4; ,1 vertical 
mem her curving outwards above, with 1 plain 
band above and a hat top, with rhe front moulded 
to the form of a tongue pattern, red with Shack 
edges. L. 1-372; h. -42 ; gritty el ay, 

> j (B-M. B 6t 0 ( r 3)), Fragment from similar 
cornice, consisting of moulded tongue-pattern, 
the centres painted red, with a fillet below on 
which are traces ot a twisted pattern in black, and a 
band of red above; the back flat , hole pierced 
for attachment. Complete above onK. IL* 1 14; 
br. *095; yellowish gritty day. 

54 (B.M. B tiro (14)). Simitar fragment, with 
convex surface covered with a buff slip, on which 
are painted lotus flowers and buds with tendrils 
in purple and black; above Is a black band, 
H. T 5 t. 

i5 (Leeds, Inv. No. u), Fragment from a 
similar cornice, coisbistint^ ot a single ground 
fillet which formed one of the vertical tongues of 
rhe curved member ; the upper part ot the hack in 
bevelled awm : pierced with a mil I-hole near the 
top. Red on tongue. H. -145. 

3 (p). Later types (comprising the same 
members), 

56 (Fig. ij, 1. Leeds., fnv. No. 5), Portion of 
cornice completed in plaster. The moulded 
tongues are separated by plain flat ribs-ot ft wide. 
Traces of red and yellow on flat hand below fillet, 
and of red on tongues, H. ■ +85; 1. *71^ fine 
pinkish-grey day, almost free from grit. 

J7 (Fig, 23, Feeds, lnv. No. lacking). 
Similar, completed in plaster. Narrow rect¬ 
angular sinkings, ■<>! 5 wide, between the moulded 
tongues. Marauder (restored in drawing) in 
red and black on Hat band below fillet; traces of 
red on fillet, and of red stripes on the tongues. 
H. -483; 1 . 57. 1 

3ft (Leeds, Inv. No. 9). Fragment of similar 
cornice. The moulded longues .ire separated be 


narrow' sunk flutings *os wide. The tongues 
uommenemu from r.) are painted yellow, blue, 
red, yellow, etc. Broken on 1 . and below ; remains 
of eight tongues. I.. ' 54 f. 

<9 i Leeds, Inv. No, 9). Small fragment, 
similar to the last, I he tongues arc coloured 
similarly, but that on the r. is red; no colour 
visible on plain fascia below upper fillet. Com¬ 
plete on r. on h . II. J.-jtj. 

'jo : Leeds. In 1 .. No. 9). Two fragments from 
similar cornice, which do not ioin, (</) Complete 
above only; h. - 1 “ : L do ; ( 4 ) broken on all 
sides; h, ■ I ft ; I. -13. Width r>l tongues -o;, 
of intervals, which are shallow fluting*, -or-. 
Cream slip: red stripe on each tongue, black 
round top of each and In intervals. 

h\ (Leeds, Inv. No. 5). Similar cornice-dl&b. 
Fur together from eight fragments, and com¬ 
pleted in piaster, Jen tongues remain on upper 
member, each -04$ wide, separated by i hallow 
flu tings -o 1 < wide, I races of red on tongues onl v. 
11. -365 ; J- • J'5 ; incomplete below and on I, 

62 (Leeds, Inv. No. 5). Similar cornice slab, 
broken below arid mended. J Ictaifs of tongues, 
on.. a-v last. I!. - j< ; J. ->9. 

63 (Leeds. Inv, No. 9). Similar slab, broken 
into four pieces ; traces of red in tongues, of which 
details are as on two last. On plain fascia below 
fillet, faint tracer of m.icander pattern ,il tern a ting 
with spirals or circles, H. *39 ; I. *63, 

64 (Leeds, lnv. No, 9 (?)), Small fragment 
from similar slab, broken on all sides. Remains 
of flat fascia below fillet only, with indistinct 
traces of maeander in red and black. !l. *10; 
i. 'ib; rh. 035; greyish day with chalky white 
slip. 

6j (Fig. 23, Leeds, Inv, Nos. f> and fi). 
Two fragments, which join,- from cornice slab, 
with remains of tongues, fillet and flat band below. 

I he tongues are irregular, and were apparently 
alternately -03b and -03 wide, separated by fluted 
grwves *oi6 wide. Chalky white slip all over 
from; in the tongues alternately deep red and 
orange-yellow (laid ova- deep red); greyish-blue, 


1 The drawing dues mw r tpracctt the otfgfrij length i> idt. 


: ^3. kJc-J bp 
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which is perhaps haded black, in narrow' grooves ; 
it sac under in red mid black on fascia below filter. 
H. I. -15.; rh. brownish clay, with 

creamv yellow slip behind. Traces of handle- 
attachment at back, showing that ir was supported 
in the same way a- an ante fix, .is at Falerii 1 'P.rprrt, 
viii. Fl' II.;. 

66 ; Iccds Inv. No. 9). Fragment from similar 
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with remains of two rnticfues on I y, much damaged, 
ll.-ift; i. ■ 16. 

69 (Leeds, Inv. No. 9). Similar fragment, 
broken on all sides; remain* of tongues alter- 
nsfdy *044. and -Oi- wide. Remains of attach¬ 
ment at back. II, -o - 1; l. -155; coarse red 
clay with white slip. 

"o (Leeds, Inv. No. lacking). Fragment from 



slab, with remains of macander pattern in red on 
flat fa<c;a ; fillet and tongue pattern above. H. 
*t6; 1 , 17 - 

67 (I axils, Inv. No. 9). Fragment, with part 
of one tongue only, on which is a red stripe. 
Rack slightly convex, as on No. ;z. H. 105; 
I. - i 1 C l prim clay (perhaps from early scries F). 
6* (I-ecds. Inv. No. 9). Similar fragment. 


the large moulded fillet or torus at the lower edge 
of .1 similar cornice, with portion of the plain 
fascia above, and a portion ca. -055 wide, pro¬ 
tecting inwards at rit'ht angles, to secure it to tile 
roof of the building. 1 L. ■+?, brpkch in two; 
traces of red on face of fillet. 

71 (1 .eed% Inv. N’o. lacking). Similar frag¬ 
ment ; I. cq. 


1 Tills memhc-i » ilinvit « run in ri* nmtimioH in Oic Nr hull Muutuk fificn; o- ‘f.R J. iv. n)i+h p ite, R*. 17), 
.mJ iti tiist id tile ftWi> temple, t'.'?<■», R.t.R.. .‘or. w, 
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4- Owiff-t/.t/ji (from other parts of the 
entablature). 

(a) Htinging cor#ktJ t from the sides of tile 
building, ;imi From the lower edge of the rake nf 
the pediment. 1 

7: (Pi. XXVI Li, below. ti.M, B 607). 
Numerous fragments reconstructed to Form a 
' curtain ' or hanging cornice,® which cond-iti of 
the following members; two zones of alternating 
lotus and inverted pal metre motives in relief, 
separated in a narrow tiller, half-round in section ; 
above is a half-round ft I let with 3 moulded scale- 
par tern. The clay is uniformly grim-, ;md varies 
From pink or pale bnok-ted to buff or straw-colour, 
one or two pieces being a dirty grey, The surface 
is covered with ft creamy dip, on winch are 
plentiful traces of colour; the upper fillet has 
alternate scales red and picked out with black ; in 
the upper 7one the lobes of the palmettos art red, 
a5 arc the c alters and petals of the lotus do Wert, 
and the rings uniting the pairs of tendrils from 
whLh the palmettos spring; the background of 
the rest ot ihc upper -/one s black (usually faded 
P' a brownish-purple), but between the palmcrres 
and the central fillet it is red. This tiller has a 
twisted pattern in red. In the lower zone the 
lobes of alternate palmcitcs seem to be painted red 
and bhn k respectively, with a black background, 
An attractive variety is introduced by the fact 
That the lotus plants in the lower zone spring 
alternately from the V-shaped junction of two 
narrow stalk 1 and from 4 smaller inverted lotus 
blossom, and by the upper pnlmettes having ntne 
lobes, the lower only six, 

On the back of the lower part only is painted a 
somewhat similar design In red and black on a 
buft ground, without slip; the colours are well 
preserved on many of the fragments. Note also 


1 Cl. slut ir-.m Fibril, .Wu :irJtgii SimA jhhs. p. $31, «hert 

ft Si httht a 1 btbm tilt pediment ; in I’ttpttt, ft.SR. viii. p. 3*, 

tEui b flitwii it> In wrung, uni it i< Hisifored to flic loTI C.T d^C 
lit lilt! nU uf flic |ifilbkr rtt; ir rtm^ tfaiteftfre, r \n r miT 
uiiiat lucjtfJ ; J»ui Jvnd. pirn liu « unpin 

[n,m Qipm Muw i\ 1- in J iff ||i? pi^imcnT, ■:/ . r?, f. |>L 


the nail-holes, shewing the mode of attachment To 
the wooden I want-ends {atttepagmem,!' . these are 
mostly i pi rhe upper zone, but not exclusively so¬ 
und this fact, together with the presence of the 
pairttimr on the back of the lower part, proves that 
the latter t.- a large extent hung free. 

H. -40 ; L -t)4 m. In the B,M. Catahfu<t % Ac., 
this cornice is described as having .tit upper 
member consisting u{ a fascia between two 
ril lets, Ulu the re cons! ruction has sime been 
altered, and as now set up the cornice on the 
side or the building h placed immediately under 
the riles. The previous scheme with its heavy 
projecting lower fillet can hardly love been ritrht, 
bur ir b not dear rhut the present arrange merit h 
correct, as the top of the scaled, fillet of the cornice 
hat, whereas the eavr-rile> would have lain on a 
slope, meeting it at an acute angle. \ et if we ;irr 
ro accept the curtain com in tied along the frdr, 
rrom the lower edge of the raking cornice of the 
pediment, the tilts apparently would have rested 
vlirectly on it. I prefer to leave the [mint 
undecided. 

7.1 (Bi'M. B 60^)- Tart of a similar curtain, 
apparently From the front of the building, below 
the gable (r). H. -406; 1.-Tig; colours not sn 
well preserved!, 

74 (B..VL B ft 10 (1—6)), Six fragments from 
the upper zone of a similar cornice, shewing 
remains of fillet wirh scale-pattern, and lotus- 
HCovers and palmettos. The largest (No, ;) 
measures -zo y. *1 42, the smallest (No. 1) 
-oKH ■ '076 (Nos. 1, i, 4, (t arc of yellowish, the 
other two of pinkish, gritty day), 

7 > (B.M, B 610(7—11)). hive fragments from 
the lower zone of a similar cornice, ranging in 
size from *172 < ‘*7; to *1 25 x -064, 

76 (I'lg. 24. Leeds, Inv, No, ti). Eleven 
fragments from the upper zone of a similar cornice, 


XNX 1 I. 3 

^ -^psrentiy L '«n « y&msvx'sptvtkipj ir t Aitri ndiiicerntc ■ 
i-i. Vi itfgiad, pHpnfomtifit //u.n, fin/i, ji 757; m Athens,. f.ii. 
A (67 (- LG. ii*. u. Mintr, 46Jj, L 72, jud Cj*L-v, .i.J.A. 
1 iv, (ujrpj, p. j&t) f. 
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shewn as it—k on the sketch ; or these (J) is from 
the upper fillet, wirh scale-pattern, in pinkish 
chv; (/j and (j) arc from the left-hand margin 
or’ sliibi, (J) from the right-hand; (=?,/, h t /) 
have nail-holes in the line of fracture, For rhe 
dimensions see Fig- :+. 

77 (Fig. 24. Leeds, Jnv. No. to). Fight 
fragments from ihc lower zone of a similar cornice, 
shewn us /—a fM- ; (/} possibly belongs ro n 
restoration, a* it has a creamy slip and no traces 


7# (B.M. [i 0 \z\ Fragment from similar 
hanging vornictr, hut on a larger scale. Part -it 
the lower zone, wirh design on a larger scale, and 
lower edt^e filled in wirh batktrround. Purr of 
pa (metre and tendrils in relief, picked out with 
red. Dimension^ 1 ■<; *017—03; hole 

pierced for attachment, raised knob on lower 
edge. 

J‘i (B.M. H 613}, Similar fragment; on the 
front, palmette m relief, urieolourcd. from the 



•1 f „- V' ■ 

:■W £3 
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j mm* fl? r 1 

i,c. ij (Nor 7*, 77J t-'toewurr. of l>vroMt'iB Hnst.iso Cfrivict *T l.um (mi* jn'toctmi). 


of paint except faint touches of red on rhe lozenges 
at the lower angles, and the back is unpainted; 
it has the gritty clay typical of this comice, but 
the moulding is rurher shallower (it is incorrectly 
shewn on the drawing as forming a function of 
two slabs) 1 ; f> and ■ are from the right-hand edges 
of slabs i the former is of pinkish clay, the rest 
most I v of an even creamy tint, and p has also traces 
of a twisted pattern in black on the fillet. I hc 
scanty'remains of the painted pattern on the back 
(of ali except f) do not seem worth reproducing. 


lower edge of the cornice (no background round 
edge); at the back, part of it painted palmette on 
a double volute, butt with black outlines on brown 
background, with details in purple, H. -ok ; 
J. -ro8 ; tli. *018 (w ithout relief), 

80 (B.M. tl t> 10 (1 2)), Fragment from similar 
bunging cornice, complete above and on [,; remains 
Of open lotus blossom and two divergent tendrils ; 
a triple hud between them. Nail-hole below. 
H. *of>8 • I. • 125; th. *02 * ; yellow ish gritty clay. 
The difference both in thickness and design 


1 The Jrawiti" l« f > intrmied to -tier* the rtUtii'c i>"SfiiciBf dirieion mw» *bt« lima .inly Jt ifawiog which piece* tre troni 
oi ihc fragmenri, - umptrtted to a riimmitm length, nul the ibb-edg*-*. 
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proves chat this does doc belong to the ' curtain 
'Nos. ~:-“(. T 

* [ ['Leeds, Inv, No, i j|). fragment from upper 
zone of similar ton live, with part of lotus-blossom 
and tendril framing a palmetto, with loop below. 
Creamv slip, but no other colour. M. *135; 
hr. -o r ;i rii. .4. -03: ; nail-hole fet attachment 
at lower !. angle; gritty clav, of pinkish tinue. 
Though the design seems similar ro that <>F N’os. 
72—77 the greater thickness -suggests that it 
belongs to a different * ^.iirr.sLn^' possibly from 
the irabi cwpiiciUii over the tohitnriF of the 
fat,adc, ns in Fttptrt, h.S.R. vib, p. %% t r , and PL 11 . 


4 iRjJ. A/f t&iftw-tis F. >/ v Cormti-fr,ipncm ?. 

82 (Leeds, Inv. No. rV- Small fragment, 
broken on all sides, from the upper mould mu of .1 
cornice, in tin 1 form ol a Lesbian kymiiti on 
which arc lutus-biiissoms alternating with lozenges 
containing liarmuids, in relief. I hi I Freund hlk-:. 
and plain band below, I hick, creamy slip, with 
traces of bright red in background, H. -125; 

I, ■ 1 z j ; rh. (of plain fils*.la( -03 ; coarse yellowish 
1 lav, full of gritty particles, and discoloured bv 
burning. Fids items more archaic than the 
hanging cornice fragments (Nos, 72-fti) and is 
perhaps the earliest relic of the architectural 
decoration of the temple. No similar fragment 
from the 'ber exists in the British Museum, hut 
we may compare, for the hw'Utw ornament, a 
piece from Capua, Koch !*p, <■//.), p, 86, Fig. !C4, 
which is, however, little earlier—and perhaps 
Liter—than 400 u.o. (this is- a Si mi-pan el Sima- 
aufpau')); and that from Falerii, P<jj»en, &.S.R., 

J. i\ Fig. tj, which is still later. 

83 (Fig. 2k, 3. Leeds, Inv, No, 13). Small 
fragment, broken on nil sides, from hanging 
panel or cornice, with lotus flowers and curved 
bands in shallow relief. Traces of red on the dart- 
shaped heart of the flower, and of intense black 
on the background. The upper surface of the 

1 L i* epopttt truly indudtd among the trapmsfui belo-nRing 
to u ns C,tr.; tIie #'• Tiinknca of dit pieces trim rhd 
‘ pi ruin' m fiuJy ’«; iT ictnu nor ibicb mimigh to combine 
wliK N,i. if*. 


portion in relief is itself slightly concave, which ss 
.hi exceptional feature among the fragments front 
the sire. H. 113; hr, -toj; rh. (of back- 
u round) -oiK; brownish clay with much Hue 
black arir; rrnu~> or thin creamy slip; nail-hole 
on L 

K4 (R.M, fi 6 oft ;)). Frngmertt of cornice, 
consisting of a fascia between two fillers, with 
remains of blind t f maearider below, purple on 
a white ground. Much injured, H. -up; 
possibly From .1 k 'vimm-a-mould: ng, it 1 ' No*, c- rf. 

b ; ( H.M, K 6) o ( i6j;. Fragment nt stab, with 
patterns of imeander and squares In reJ and black , 
the line of the mae under is red. the squares halt 
red and halfbl.uk, divided diagonally. Dimen¬ 
sions -13 3 ■ t j \ ; pe rhaps akin to the above, 

and Nos. $1 tT. 

4 V. ff,tagiiijt cvrvk iv,I p mek, vf Filer jivk. 

®HftS ha'vc Jcy t/j. i tf# tt - mo 1 il J, i n gs a hove.) 
kf> (Fig. Ef.JVL 1) 71 |J, Square panel 

from hanginu cornice of building, probabb nt 
about 360 Ji-e.- On the panel is a pattern of two 



UsIJMi/ui4' •-j ; j 4,- 


F CC 15 ;N.|, *■), F I, \ . J rir' HaNTI^V. Colt hi CL 
(Salt i : tL) 

E Ci. a h mi tat pan el ifoiji FituriL and rritontiitm in 

\\ 45T V BorTtnuiin. WjwAv/ Jrr te- 
ifhw,hY%.) {Kj Ttfwt in tfaukitait),, ^,42: 

N-^ +, a lid Pi IL 








THE ANTIQUITIES 

double pdlmcttes of nine lobes, lvith volutes and 
sprays of three berries, sloping towards the upper 
comers; above is a fascia between two fillets, <m 
which i$ a maea rider pattern in red and black. 
This Is surmounted in a moulded tongue-pat tern, 
curving outwards at the top (as Nos. n. but on .1 
smaller scale), t he alternate tongues being coloured 
red. 1 wo nail-holes for attachment in upper 
member, four in panel, which prove that this was 
attached to the wooden <tatef>,tgrfrt'itin below the 
eaves. Dimensions*636 ■ -636(2j x 25 ins.); 
restored ; traces of red colouring throughout. 

8’ (Fig, 23, 4. Leeds, lnv. No, 12), Frag¬ 
ment, complete on I. only, of similar panel, preserv¬ 
ing the tops of three lobes of the upper paimetre on 
L, and the fascia between the two fillets, Colours 
tairly well preserved, viz. black (faded to purple- 
brown; on upper fillet; ml and black rtiaeander, 
ami red on lower filler, all on thin white-slip. H. 

• mi ; L * i -K ; th, (of background) fa. -032. 

88 (Leeds, lnv. No. *). Small fragment of 
•similar panel, with three lobes of upper I. palm- 
ette, and portion of stalk of berry-spra\ and volute. 
Faint Traces of black in background of palmette 
and of red inside the volute. H, *092 ; 1, *i -5; 
tli, -032 ; complete on I. only; buff clay, slight!V 
micaceous, but free from grit, [This is almost 
certainly from the same slab as No. 87 ; the 
thickness and texture of the day are identical; 
about z cmm. arc missing between them.] 

89 (Fig, 23, 5, Leeds, triv. No, 8). Small 

fragment of similar panel from upper 1, corner, 
with four lobes of palmctte; broken below fillet, 
complete only on I. Dimensions *165 * icy, 

th. *02 ? ; no remains of colour. 

90 (B.M. D 716). Part of cornice with over¬ 
hanging moulding above, below which is a band 
of alternate pointed leaves and phialai mmmphxtku 
Below remain the upper parts of two heads of 
Medusa with serpentine locks parted ami twisted 
upon the top ; between them is a pattern of leaves, 
volutes and spiky flowers. The hair of Medusa 
is coloured red, as is rhe ground of the panel ; 
there are five hole? for attachment. H, -19; 

I. *40. 


FROM LANL'VfUM 97 

91 (B.M. I) 719). Part of cornice; above, 
fymdiio#-mo\i Id ing, fluted i bdow, palmctte in 
countersunk relief within a fiat ring; on the r. T 
part of a floral pattern in high relief .md a holc- 
for attachment. Remain* of white slip above. 

H. *20. 

92 (B.M. D 722). Fragment of cornice; 
above, hvri <rdw-mouldj ng (fragmentary), with 
purple and black vertical stripW on a cream slip; 
then a band of m a candor, also on a cream slip, 
between fillets on which are diagonal red bauds. 
The matander is coloured purple above and black 
below; below it is a palmctte between lotus 
flowers in tow relief, on si black background, the 
flowers picked out with purple H- ■ 2 . ; I. ■ -1- 

93 (1 -eeds. In v. Nos. to and 13). Two adjoin¬ 
ing fragments, complete on t. mik ; above, 
kywutin»- mduldin g (fragmentary', with rough 
tongue-moulding: the tongues, alternately ,u. 
-024 and -036 wide, are separated bv narrow 
irregular timings; below :s a half-round fillet, 
and then a panel with remains of ornament in low 
relief; a portion of a curved band alone survives. 
Nail-hole for attachment below fillet. H, *18; 

I. ■ i3 ■. mitt. th. 018; brownish clay, finely 
levigated, with small fragments of pounded terra¬ 
cotta i n it. Roma ins of thick white slip, like pipe¬ 
clay, on tongue pattern, but no other colour. 

94 (Fig. 23, 3. Leeds, lnv. No. 12). jiroall 
fragment from similar cornice; above, traces of 
tongue-pattern of kyittaitott ; below is a narrow 
flat hand between Two half-round fillets, on which 
is a marauder in black and red; then a panel 
with remains ot an uncertain flora! design with thin 
spiky leaves, H. *16 ; br, *07 ; min. th. *022 ; 
broken un all sides, brownish-red clav with 
chalky white slip, maeander-cotours well pre¬ 
served. Unusually small scale, (a, half that of 
No. 86. 

95 (Leeds, lnv, No. 12). Small, much- 
damaged fragment 01 tongue-pattern from 
kymamn of similar cornice. The tongues are 
-02 f wide, with remains of red colour on chalk v 
white slip, and there are traces of red on the small 
portion ot the panel below the fillet. H, *095; 
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L • 106 ? th, -0 i 9; yellowish day, somewhat gritty, 
but not apparent! 1 belonging to early period. 

4 {,/). Other tutnghx (urnitt fragment^ xtid 
panel. 1 . 

f>6 \h. M. I) 713). Hanging panel at' open- 
work. Above t> .1 pattern Of pal me tee* supported 
on double volutes, which rest on the top of three 
archer, between which are projecting brackets, 
(luted underneath; the brackets have conical 
tops with patterns in relict ■. the arches etui below 
in volutes. H. -278 ; J. "3,1* 

97 (B,M. Dmi- Panel, as the lust; 8 
‘3= 1 ■ 

98 (pig. 29, 2 . Leeds, Inv. No, 13). (j) 

fragment of similar open-work panel (restored in 
sketch from two overlapping fragments), with 
five-lohed palmcttc supported between two con¬ 
verging tendrils, w r itb plain fraud below : small 
rough ly-toolcd conical projection above. The 
upper jjortioti has a convex curve; the hack is 
fiat. H, * 1H ; similar da) to rhe last; (£} smaller 
fragment from the same panel, partly overlapping 

M 

99 (latcds. Inv. No. 13;, Small tragmsijt 
from similar pane!, with remains of two tendrils 
tied With a raised ring. Terminating below in 
volutes. H. *04 i similar day to tlw last. 

100 (hilt, 29, Leeds, Inv, No, 8 ). Nfial! 
frag men t from similar panel, with remains of two 
horizontal fillet' resting on double volute. Buck 
hat * traces of red in background. H, '076; 
th, -ei ; similar clay to the last. 

io 1 (Leeds, Lnv. No, 2), Small fragment of 
pointed projection, perhaps from a similar panel. 
i i. -oi ‘ similar day 10 rhe last. 

02 (B.M. D 715). Hanging cornice, with 
designs in lou r relict, consisting of three oval 
medallions. In the centre is a mask of a Maenad, 
with hair parted and waved, and circular car- 
rings; at each side a mask of a bearded Satyr 
with curly hair. Between the medallions are 
palmetto resting on double volutes, from which 
spring a row of inverted palmettes. the edge* of 


which form a scalloped lower border to the panel. 
In the spaces between the medal Ho ns and the 
pal met res are f iorgoneia (?) above, and small 
piiimettes below. H, *381 j l. *731 ; repaired 
and .restored; design indistinct. Nail-hoics for 
attachment, and tm.es >>f red colour. Butt clay 
w ith small particles of grtr; but not of earlv 
date. 1 

103 (Leeds, Inv. No. 13), Small fragment of 
pal me rtf in low relief, complete below. Probably 
from the lower edge of a cornice similar ft* the last, 
as both style and day are exactly similar. Traces 
of creamy slip. H. - to-, fh, -02. 

104 (B.M. D “l"), Part of hanging cornice, 
w hich seems a poor adaptation of Nos, - j fir. 
Above, guitlochc pattern between two niters; 
below, 2 pattern tn low relief of palmetto and ]6tUS 



Fro. (No. lot), tNsn, m- 1 Usui sc. Con* it*. 
(Scnft l " 


dowers alternating, in two rows, the lower row of 
each inverted ; the bases are connected by double 
volu r e s. R c mni n s 0 f red • >n back grou n J; piercc t i 
with a hole For attachment. H. -375.. 

iQj (l r ig. 26, B.M. D 718). Part of hanging 
cornice with pattern of inverted palmettos, between 
w hidi are lotus bud 4 ; the alternate palmettos 
spring from rhe cal ices of lotus flowers, Ik low 
arc pairs of double volutes, hori/ontailv placed, 
forming heart-shaped pattern^ with small hearts 
and diamonds in the interstices ; the ground of the 
pattern is red, On the lotus buds and indices are 
remains of purple. H. * 1 yy ; I. \) 0 $ , th. ea. *02. 


> j dt iiuiii w .si>f inmil.i: .win fituB 1 jfurii, eL j.r. ?. 31, And now 
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io <5 (Fig. 27* *■ Leeds* Inv, No, rj). Frag¬ 
ment of panel or hanging cornice, complete on i, 
only, with design of double volutes in low relief, 
from which spring sprays (of honeysuckle ;}; 
beneath are pkt,ii ;r mu >mph,t ■ i ,ind floril sprays 
of a different type, with a hud (of a poppy F) alone 
preserved, A projecting lump in high relief at 
the upper I, comer. H. >175 : J. ’it; th, ’Qlii 
pale reddish-huff day, with both grit and 
pounded terracotta in its composition; traces of 
creamy hip, 

to- {B.M. D 720), Fragment of similar 
design, broken on all sides. H. *127; I, *172; 
th. -ot j*. 


and of white dip; a hole is pierced through, and 
there us another in the line of breakage above. 
Dlinensiojys -14 ‘14 ■ -oif. Pink, gritty 

clay (possibly early n. 

1 1 1 'Fig. 27. -■ I «\K Inv. M>. 1:). Frag¬ 
ment, compline above and on r,. of panel with 
alternate pa I merits and lotus flowers Need¬ 
lessly large and numerous holes tor attachment 
suggest char this should rather be regarded as an 
open-work panel. There .ire also small holes 
sunk in the upper edge, in the central lobe ol each 
of the pa lunettes. No traces of colour. H, -cS ; 
k <131 (originally ta. -iro ); rh. *023; creamy 
clay, free from grit. 




Fie. it, 
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108 (R,M. D 721). Similar fragment, with 
part of psilmrtie and volute in low relief, sur¬ 
rounded hy j, double ring with groove between; 
on the r. of this is a holt for suspension and part 
of a panel in low relief, 1 Jimrnsions *2 t o ■ 134. 

109 (I1..M. D 7:3). Similar fragment, with 
lotus flower and pa (metres in low relief (fourth 
century or later type}; on the palmcttcs are trace* 
of black. Dimensions t. 7 >, -m c -oil ; 
pinkish clay with buff slip; * nail-hole is pierced 
through the middle. 

11 : (B.M. 1 > -24}. Fragment similar to the 
last* broken on ail sides; above, pal met tv in low 
relief, with tendril terminating in 1 straight stem 
with double volute and three fruit; below, traces 
of lotus flower? in relief. Remains of red colour 


11 2 (Leeds, Inv. No. 13), Small fragment of 
similar panel; complete: above oniy, with centre 
palmetto alone. Two Jar ye holes pierced. In 
line of lower fracture, and small hole, as in las!, 
in upper edge, No traces of colour, but creamv 
slip, H. *07; I. 'o6; fh, -023; pinkish day, 
with grams of pounded terracotta. 

I I 3 (Fig- 27 * 3 * Leeds, Inv, No, 13), Frag¬ 
ment, complete <m r. and below, of panel from 
hanging cornice, Above is a slender spiral, in 
low relief, and two thin leaves of some uncertain 
floral pattern ; id ihe lower r. Corner of the back¬ 
ground the letter T. countersunk: below this is 
a narrow fillet, from which hansj; widely spaced 
<:Vit; the lower edge of the panel has :t wav; 
outline, Faint traces of red on uva ; nail-hole 

h a 
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for attachment in u pper line ot fracture. H. ■ 106 ; 

I, 'iz£> ; rh. (ntitt.) *024; yellowish-buff thy, 

finely levigated. 

114 (Ix-eds, lav. No. 13). Small fragment 
from panel, broken on ail sides, with remains 
of two curved raised bands in low relief, meeting 
V'fashkm. Dimensions; *09 -056 -026; 
brownish clay with buff slip. 

1 l £ (Leeds, Inv. No, 13), Small fragment, 
broken on all sides, of similar style, with remains 
of fillet above and of raised hands. Dimensions: 
’ iOj - 'O65 > '022 ; pink clay with fragments of 
pOiundcd terracotta ; straw-coloured slip, surface 
damaged, 

4 (e). MfsceUantous Ctrtttets amt P.ineh, 

I tb (B.M. I) 7 12}. Open*work panel, from 
the upper part of a Jbfmation-coralctJ Below is a 
row of arches ; above, a pattern of intertwining 
double scrolls supporting small palmetres. 
Remains of red colouring, II. 35; 1 . *406’, 
restored. (Cf. Bcndinetli, vp, cn,. Fig. i 2.), 

117 (B.M, D 72k), l'art of panel, in high 
relict, with Amazon fallen to r., wrapped in a 
garment reaching to the thighs; on her back is 
visible the loot of her victorious adversary; 
beneath is seen part of her shield, which has a 
bread rim. The whole is coloured red, except the 
rim of the shield, which is white; below is :i 
phut h. much i nj ured, head of Amazon 

obliterated* 

1 !* (B.M. D 7 55 )* Part of mural relief (?), 

with Amazon fallen to J„ in low relief, struggling 
with an adversary, whose 1, hand grasps her hair 
with her l. hand she seizes his l. wrist, endeavour¬ 
ing to free herself, and her r. hand is extended 
towards him. She has wild disordered hair, and 
a chlamvs floats from her shoulders; her adver¬ 
sary holds a shield with fluted edge, his wrist 
passing through a strap. Traces 01 dark red 
on background ; upper part of Amazon only 
remaining. H. -141 ; back of panel liar. 

up (B.M. D 744). Bart of panel; heads of 


two horses to r., and part of man .it their head, 
u ich short girt chiton and sword at side ; onlv the 
torso of the figure remain*. II. *iotf; back 
flat. 

120 (B.M. D ”45). Fart of similar panel; 
torso of woman, richly draped in tong chiton and 
himation, holding up the edge of the latter with 
1 . hand. The drapery is treated in the manner 
of the red-figure vases of the ‘strong’ period* 

H. -o81 ; back fiat, 

12) (Fig. 28, 1. Leeds, lnv. No. 8), Part of 
panel, complete below and on I., with large five- 
lobed palmctte in high relief enclosed in a horse- 
shoe-shaped fiat moulding, with ' ears ' projecting 
at lower angles; the palmetto spring* from a 
curved base below two volutes. Thick creamy 
slip, with plentiful traces of colour overlaid; the 
frame and the outer edges of rhe lobes, of the 
pal me Ur* are pink ; the base of the palmeites and 
the centres of alternate lobe* bright yellow ■ rhe 
background apparently uncoloured. Nail-hole 
foe attachment in line of fracture above, H.-i8; 

I. *15; back fiat; buff clay, with fragments of 
pounded terracotta. 

122 (Leeds. Inv. No, 8), Three fragments 
(u, A, ,) from two other similar panels; u Is 
broken through, and comes from the leftside, with 
remains of transverse band (on which restoration 
of No. ( 21 is based) ; A and < from the bottom and 
r. of two slabs (it is impossible to combine both 
with 4), Dimensions: 4-19 x • to; A ■10 :< 
■o» ; t *07 >: *<kj; rather deeper red-brown clay 
than No. in, and tio trace of painting. The 
nail-hole in No. 121 seems to prove that these 
were panels and hot ante fixes; moreover, rhe 
backs are fiat. Apparently from a fringe similar 
to that of Falcrii, Papm, B,Sjt. y U. and Fig. I j, 
bvif below the pediment. 

123 (Fig. 28, 2. Leed*, Inv. No. 8), Frag¬ 
ment of panel in similar style, bur Hatter relief. 
Remains of one lobe and volute of a palmctte, 
which was enclosed in a double bead-moulding, 
with a band of low fiat-topped relief above. 
Broken on all sides ; nail-hole for attachment, on 


1 JVilijlily From t ImilJiiiy uniL-r to that *t Jdmi; <t. X*tizU, for 7**11 jots , ind Papm, W.S.A., l.s. uitl PI II. 
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J. 1 1. -1 fj j ; hr. Mljj tli- *02 3 ; brownish clay, 
like the last) with remains of buff slip, bur no other 
colour. (No. i 14 is wry tike tilts in style, but 
slightly thicker, ,ind cannot be combined con¬ 
vincingly with it.) 

t’4 (Leeds, Inv. No, t:). Small fragment of 
panel, with part of puimette, :n high relict, with¬ 
out frame; poor work, H- -085, th, ‘02; 
complete above. Dark red day, with grit; traces. 
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I ip 39. Various K«.w;,wevt» >» Apirmw *sv Pasmj. 

of white paint round lobes, and of red neat base 
of pa! metre. 

i’5 (Leeds, Inv. No, J Fragment of panel 
complete above (?) only, Half-round filler, on 
which arc traces of red paint, and a small portion 
of a palmette, in high relief, tl. *075! 1- *^85 ; 
th. -025 ; pink clay, with grit; remains of white 
slip on field. 

126 (Fig. 29, 5. Leeds, Inv. No. 13). (t) 


FROM LANUVIUM 10 1 

Fragment, complete above and on r>, from the 
corner of a panel, in high relief; a similar panel 
is to be restored on the r. (unless this formed the 
angle of the building). Above is half a palmetto ; 
below, a tendril ending in a volute bound with a 
ring close to the spiral; from the spiral runs 
another tendril. H. -084, rh, of background 
■o; ( ; reddish-brown t lav ; ho applied colour. 
(/') (I ,eed>, inv. No. K), Smaller fragment, in¬ 
complete above, from a duplicate of this panel; 
traces of palmette itnd volute only, 

12" (Leeds, Inv. No, 13). Small fragment, 
broken on all sides, with remains <vf two tendrils 
tied with a ring and ending in volutes; Dimen¬ 
sions: -04 • -048 *02 5. Possibly from centre 

of a panel similar to the two last, 1 as the day and. 
thickness correspond. 

tz8 (Fig, 8, 7, txed*, Inv. No. 8). Small 
fragment, broken On till sides; one lobe of a 
palmctfc surrounded by a triple tendril, all in 
low relief. Dimensions: *082 x ‘07 < *024; 
brownish-buff day; thick white slip; red on 
paint cere-lobe mid on inner tendril; black on 
outer tendril. Poor work. 

129 (1 A'eds, Inv. No. i )). Small fragment, 

complete above and t>n I., from the upper cornice 
of a panel (or mum! relief?). The cornice takes 
the form of a row of nvi in high relief, with a flat 
moulding above. Dimensions: *054 *067; 

fine clay of brownish-buff tint, no slip or paint. 

130 (B.M. D 743). Part of panel with relief 
of Victory sacrificing a bull * she kneels to r.; 
her hair fills in curls On her shoulders, and drapery 
is visible behind her arm, and falling over I. 
shoulder; her wings are large, and the feathers 
carefully indicated. Head, 1 . arm, r. hand, and 
all below waist of Victory wanting. H. ‘846; 
back riai. 

131 (Fig. 30, f>. I xcds Inv, No. i&). Frag¬ 
ment of similar (perhaps the same r) relief. Nothing 
is preserved of the figure of Victory, and ot the 
bull only the dew lip, chest, ind fore-legs,* In 


1 Its mill ijsc I«vm caaci rdioTiiinn doubtful- mi tin noulifwlirJtunn Lifttiviiun) D.M 1 j 5 / 9 ,1’t NLU 

* The yofiiwn of the hull's tore -lew n*bi identic d will, that {1), hut thr tlur-lllfc ycduitd i- tb*r* ttpl* t d by * .indiUttrtifi. 
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front of the boll is a pedestal hi the inrm of an 
altar* resting on three tegs which are moulded 
in the form of dolphins (?), with horns protect¬ 
ing from the top- On a plinth on this pedestal 
stands a figure of Artemis irdrna wearinp 

a high cahthos and .1 long himation (details much 
rubbed and obscure); she holds in each hand the 
fore-paws of a deer rampant. H, -ty^ ; 1 , ■ s 1 § ; 
rh. of background -02 3 1 back flat; tine brownish- 
buff clay, 

131 (B.M. [) *76), Similar relief with 
Victory to I.; her hair is knotted at the hack, 
and, rhe dagger is nor b+ her side but held up in 
her r. hand, about to be plunged into the hull** 
threat. There is no pedestal {vet rii».) in front 
of t he bui J, A frieze of inverted pal metre? below, 
hut none above; three holes for attachment. 
H. >21+; 1 * - 3 81; top aud lower r. corner wanting ; 
in bad condition, the surface much scraped. 
Good srvie. 

jr 

<. ff'dier-spouti, etc. 

13 3 (B.M. 1) 7 73), Mix$zie of lion from spout 
of a iifti‘1. Eyes and nostril* very deeply cut; 
whiskers, eyebrows and hairaliove nose indicated ; 
one large eye-tooth projects from the upper jaw. 
Top and back of head broken. H. -147. 

134 (B.M. D 774). Fragment from similar 
spout, consisting of nose and tipper jaw, with 
whiskers ; two teeth project. I,.. -092. 

135 (Fig. 30. Leeds, Ijiv. No. lacking), 
Fragment of spout in form of lion's (?) head ; 
part of the forehead, cheek and one eye alone pre¬ 
served. Broken on all sides, but traces of the 
curved spout visible at back. Reddish clay, of 
later type. L. *13. 

(B.M. I) 775). Tile of elongated 
triangular shape, with raised edges; the base is 
broken away. From the background of a pedi¬ 
ment (r)* 1 * 3 Broken in rwo. L. i'jim. ( = 5 ft,). 

T 37 (B.M, E 144)* Pitt of tile, stamped 

1 Thii Li presumably the imurting the pit rale ctnptoyt-d m 
tha £atiiL-$nr 9 1 employed it it tilling- in the side of 4 imping roof, 1 

1 Of, C.LL. it* i r l^hgai winch mds C. JaJfKi /V/rcj^] in 
itmkilvlt. 

3 \ full 4cro!mt of (Iick object? Up recently burn pa Milked 


">* 



IjU 

Fl€. p}, TlMW^TTA VtAGMCNTIL AMOVE, |ROM AjLEJLA., 

BnAzin, Svoeu* FTC,; if law, mow Stumrii! ty tui 
lausj) (Scill! t ' J.) 

within u semicircle c mxpici ra-tc [C. Sa/pLi 
/vAr(/j)j; - in the centre, a quail rang uTar object, 

(B), OriicR Xiri?. ^acott« ip Objects (138-300). 

T. Models pf AUiirz ( p). 

tj$ (B.M, B 6 r6 f big, 42 W toeX Model of 
altar, or pedestal {¥} f It is Hat at rhe top, and on 

L 1 y ^Ers- S'. D. \ jn Butcn : tet Jics Tfttniwtte . /raiptfln .JJiwtift 
■ / ikt . fm?r 1 f an . / m y j u tri. 1 .l 1 1 %) h pp 1 ; i£. Ln w blVlh 

t h t vat L»u 1 x rpw and mot i ve* j rc anilyied. Nr 1 c r ’ 4111J 1 

Correspond to p. 1 ?* No. 3 in her ILr. 
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two opposite sides, and larger at the base; in 
section it is square, with the two other sides 
moulded with A double convex curve, ihe tower 
mouldin° tarter and more spreading than the 
upper: it rests on a tow plinth and is hollow under¬ 
neath. On the front is a relief of a Satyr oflonk 
type, in the archaic running manner to L with I. 
knee bent on the ground; he is bearded, with 
horse's tail and hoofs and long hair tied. In » 
queue ; he looks upward* and holds an am pliant 
with pointed base in r. hand. Clay of early, 
gritty type, H, *102, 

139 (B.M, B 617). Part of simitar object, 
with similar relief. Buck broken away; redder 
day than the last. H. >09*. 

140 (Pig. 30, Leeds, tnv. No. 4k), Part 
of similar object; back broken away; reddish 
gritty day. IT.-10; br. *12. 

J41 (B.M, D —i, Pig. Ko ihf lut. F.. D. Can 
Boren. 6 p. at. p. 1$, No. I in group i:i, and pi. - l). 
Similar object, rather larger. On one side are two 
men in low relief, seared on rocks buck to back, 
with legs crossed ; each supports with otic hand 
the elbow of the other arm, and with his extended 
inner hand draws forward u piece of drapery 
which appears to be twisted round his head. 
They are bearded and wear helmets '?), cuirasses 
with a row of (tops below the waist, and -short 
chitons covering the knees; drapery is visible 
on the outer shoulder of each, and beneath them. 
The object is moulded hollow underneath. One 
corner of top to broken off. The mould is 
indistinct and the subject obscure; * 1 the 
figures, are merely duplicates of a single theme* 
II. *15; I. (below') M 6 *; (above) -142; hr. 
-1 Zy and *13; coarse yellowish day with black 
particles. 

142 (B.M. D 77 - = E. D Van Buren, op. fit. 
p. 33, No. 2 in group vi). Similar object, with 
moulded cornice. On the front is a relief of 
Eros on a panther moving rapidly to l.» his r. 
hand placed on its neck and I. hand extended ; 

Jr HJl- CM.. <!<i i’l t.» ii >■- tB?w«cd «ii*t tbi' m*y ile 

1 AganurmiiDO tiff* tMut* or ! “ m c inytholc*gitd 

lUbjgrfc.* - 

s Ci. if„V. Cjl Tr^khL f. ite. Mil The lull iliacu^ri of 
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a chhniys floats bchinJ hntt. Lower part broken 
away, hollow, H. *Q$t- 

143 (Leeds, tnv. No. 49), Fragment of r. 
end only of similar object. Paint traces of the 
relief alone remain, suggesting volutes; appar¬ 
ently not the same design as cither No, '41 nr 
14.;. Coarse reddish clay. II. *148 ; th. 0*84* 

2. Ornr.miMrti UtUtiUh <*n\ fntu Bntziin* 

144 (B.M. !> 776), Handle-projection from 
rim of a brazier (mi/iiuiw) with bead of ox in 
relief, with erect horns and band Over forehead ; 


,*,1. <■ IT* ►»* 



l(; (M 

Fre. n Tcmucotta Hum V«ivi Etk. I.a* aso 
pier, (ScaIe r : i.) 

panel onlv indicated at side of horns. Bock Mat, 
with mould 1 og below. Dark red clay, rough work. 
H. ’ 13. 

145 (Pig. 30. Sjeeds, Inv. No. 28). Similar 
object, with reliefs on both back and front. 
On the inner side, in a square panel, head of 
a panther; on the outer side roughly modelled 
head of an ox with straight horns. Poor, super¬ 
ficial work; the details of the panthers head arc 

muncTout ivpo by Conic. % 4*4, it> l>r*mk. .i"h. htutmU, 
». (1 pp. 118 9 . ; *nd iW., Jttz*m» (umv daw), f>. 
tor funks* wcimplcr. 
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roughly treated and the ox has neither eyes nor 
ears. This Correspond*, to Conzc's rype VI. D, 
bur the subjects are reversed, as usual]v* the ox- 
head is on the inside. 1 The nearest parallel, as 
regards style, seems to be the example from 
Carthage. 3 

746 (hig. yr. Leeds, lm\ No. 29). Head 
or Satyr, which apparently served as ornament on 
the outside ot .1 brazier, 3 He has deep-sunk eves, 
bestial ears, and a wide-open mouth, not pierced, 
with the tongue shewn, A raised fillet runs 
round his forehead, and there is a hunch of grapes 
under his J, ear. I he hack is concave, and shews 
traces of being turned on the wheel. Red day. 
Broken on all sides. H. - u 5. 

3 - MiscelUneou} Relief i, 

14" (Leeds, Inv, No, sf>). Small fragment of 
relief broken on all sides, female head, in high 
relief, to I.; hair drawn together into knot at 
Back. Superficial work, ot fourth-centurv type. 
Reddish clay, with fragments of pounded terra¬ 
cotta ; remains of chalky white slip. H, -066; 
hr, *063 : th. of background *0:2, 

148 (B. 3 VL L> 76-). Head of Silenus, appar¬ 
ently from a panel in high relief I-catures flat, 
and coloured red, except the [ward, which is black, 
Somewhat wuni ; back Hat. H. -067. 

149 (B„M. D 769}. Part of dab with boar or 
lion with curl) mane, rushing to r., in low relief; 
the background is coloured red, H. * ilc. 

4. Standing . tnJ Stated bigures of f’ariom T jjwj. 

1^0 (H.M, D Draped man (?), wearing 

tong chiton and kimatiou twisted round lower 
limbs ; the folds of drapery are indicated by 
shallow incisions. Head, arms and legs from 
knees wanting; fine reddish-brown clay; traces 
of red colour. Back not worked, with hole high 
up; hollow. H. *241, 

U 1 (fig; . 1 ®. Leeds, Inv, N’o. lacking). 
Three conjoined fragments from lower part of a 

* Comte, ^ tit. p. itl. 

e if:U„ l*J. 11.. 1. Ktte, Uiiwevw, die ntmlcllfajt i nnith 


draped standing female figure, wearing chiton 
and himation, which are rendered in stiff vertical 
folds. Fair work, perhaps of early fifth century. 
Brownish-buff gritty day. w ith no Traces of colour. 
All above waist and below knees is lacking, and 
a large piece from the back. Hollow, H. >:6; 
minimum th. 015. 

1 5 - 3 °- Leeds, Inv. No. lacking). 

Three fragments, which do not join, from a draped 
female figure, of later style: (r 1) left arm from 
shoulder to elbow, undraped ; broken through and 
mended ; (£) part of shoulder and upper arm of 
the same figure, with portion of drapery rendered 
in deep, well-modelled fold*; (f) fragment of 
drapery, apparently from r. knee; hollow. 
Finely levigated pink day, well modelled and firmly 
baked. No colour applied, except a narrow' dark 
red armlet on (*). Length : ( a ) *133 (along 
outer surface over elbow) ; (fi) -09V ; (r) • 1 2 c. 

J J 3 (B-M. t > ~f$y). I 1 'ragment of figure of 

Artemis as tnlrna $tfputr r consisting of the 
breast amj upper part of the arms, and a Iona curl 
falling over each shoulder. Rough work. II.-07, 

] (Leeds, Inv. Nos. 30-33). Four examples, 
of which one (Inv. No. 32) tack* the head, of a 
draped standing female figure, holding drapery 
in r. hand and uncertain object (possibly a cake r) 
in 1,; the r. arm is bare, the I. bent; the r. knee 
advanced. Poor modelling; solid, with small 
hole in base, which is Hat in front and rounded at 
back ; the back of the fig ure is not worked. Dark 
red clay, like that of the brazier-fragments (Nos. 
145", 146 above). H. *164. 

!J) (Leeds, Inv. No, 35). Standing female 
figure, lacking the head; wears long chiton which 
falls over the feet in ample folds, and himation. 
The r. arm hangs down, slightly bent; the I. 
hand holds drapery at waist. Poor sketchy work, 
perhaps of third century u.c. Buff day, badly 
fired; hollow, with oval hole at back; below the 
hole is the inscription, a a in raised letters, 
(cf. Fig, 36, 5). H. *151, 

156 (Leeds, Inv. No. 36), Standing female 

better 

11 O. i W,, p t^| (knur rignr*). 
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figure, lacking the head; nude from waist up¬ 
wards, below which is ;t broad girdle apparently 
held in both hands. From this hangs drapery, 
sketch: I v worked ; one knee is ad van ted.. Solid ; 
coarse red Jay, as Nu. i*j,. H, *13*. 

157 (Leeds, Inv. So. 57). Figure of similar 
Style, with legs missing from above the knees. 
She holds drapery which fails in heavy folds from 
the waist. The body is curved, after the Praxi- 
rclear style. Poor work, from a worn mould, 
the features and coiffure beintr obliterated. 
Solid; similar day to the last. 1 L -iffl. 

[58 (I-ceds, Inv, No. 34). Figure of similar 
style, hut all below waist is lacking. Drapery 
rests on I, shoulder and covers 1, arm only. 
Similar clay and Style. 11 . 'oS. 

1J5 (Leeds. Inv, No, 39)' 1 'igurv of similar 
Style, lacking I’,cad and feet. She is undraped, 
bui a light cloak banging from I. shoulder is 
gathered up in curve off arm; the r. hand is 
apparently empty. Depressing I y bad modelling; 
solid; similar clay to the last. H. ■ 12. 

iho (Leeds, inv. No. 38), Lower part of 
draped figure on rather larger scale than the 
above ; she wears long chiton and himation. The 
modelling of the drapery is less crude, and its 
folds have been Touched up with a tool. The r. 
knee is bent, the position of the hands uncertain. 
Hollow, "with oblong hale at back and no base. 
Similar clay. H. m jt£. 

161 (Leeds, Inv. No. +4), Lower part ol 
seated figure wearing lone chiton; the I. hand 
rests on the lap, the r. clasps an ornament on the 
breast. Hollow, not worked at back; near the 
bottom of the back is incised the inscription 
Mmi (r) 1 (cf. Fig. 36, £)■ Crude work; light 
pinkish-buff day. H. ■Q 75 - 

161 (Ueds, Inv. No. 46). Remains of female 
Bgurc (Nike?) advancing to left, .She wears 
long chiton with rrpyprrfwo ifidiitisll (*orgoneiori 
on the breast, and holds a palm-branch vertically 


to* 

in r. hand ; r. knee bent, i lead, I. arm, and feet 
lacking. Fine buff clay, of curiously thin fabric, 
with traces of white slip. Broken at back. H. 
*of>8, | Rossi his from a lamp of abnormal shape ?] 

163 (Leeds, Inv, No. 42]. Remains of very 
crude seated female figure, lacking head ,md legs, 
Drapery in heavy parallel folds is indicated on the 
1, shoulder, and held at the waist in r. hand. 
Back not worked ; solid, but small hole beneath. 
Coarse reddish day, as Nos. 150, 15:, m. 
H. -067. 

164 (Leeds, tilv. No, 41). Eros (?) riding on 
swan (or goose). The heads of the bird and its 
rider are lacking. He rides to r. f with his arms 
clasped on, or round, the neck of the bird, and 
both legs hang down on the bird's r, side ; a long 
fold of hi* cloak falls from his shoulder on h> the 
r. wing. Hack not worked: hollow, with small 
round holes it back and below; on round base. 
Fine pink day. H. *oofr. [Cf. the figurine from 
Naukrads, S.M, C 613.] 

rfif (Leeds, Inv. No. 4.3). < Moresque figure 

carrying wine-jars. The figure has exaggeratedly 
hideous features—retreating forehead, hooked 
nose and huge mouth. He wears a short chiton 
and moves to l., carrying two (three f) ttivf<tc 
apparently sin tig from a pole across his shoulders. 
His feet are linking. Fine pink day; hollow, 
with thin walls, but surface much rubbed. U« 
‘088, 

166 (Leeds, Inv, No. lacking). Upper part of 
a small grotesque bearded figure, He wears a 
tail pointed cap, round the bottom ot which is 
apparently an elaborate turbftfl.' 1 The hair is 
done in a short pigtail which falls midway between 
his shoulders. He wears a chiton with up<,pty^ma % 
roughly rendered with incisions. Front of chest 
lacking, and back broken at waist. Light huff 
day, with features carefully modelled. H. -p 5 *. 

lGt (Ijecds, Inv. No. lacking). Draped right 
arm from small figurine, broken at shoulder and 


* t cannot find dm itywtM* N«re* The r* prt dun rWi i* am IdledNW 

* The cap rewatihU* tint oi dir qtwiiU btimW * fire- Fair p£|*«big Utow the cj V . I tuwr cm ( > dmikr ryper 

demmu ’ «n the W.’.tM'hnsdtsr. Canar, Lt. tvj-c J. cbcwhifW 

imd Fip gn f, m, iiai tht turban a u*i 1 Fcj(u« of these 
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above wrist. Poor work, fine pink day. L.. 
over elbow, -oBf. 

y. He this. Complete or Broke* * u jf Figure t. 

168 (B.M. I) “56). Head of Hera (t). Hair 
parted and waved back each »idc. with single lock 
in front of each car; wears stephant with row of 
raised ornaments, and necklace of pendants. 
Hollow; an imitation of the Etruscan bronze 
kthumurU . 1 Hole in crown forming orifice, 
and others cadi side for attachment of chains. 

169 (a, l>) (Fig. 31. Leeds, lnv. Nos. 19 
and 26). Head of Hera (?). Two examples 
from the same mould; 4 (No. 19) is better 
impressed than the other. J he hair is super¬ 
ficially rendered in curls and waved hack under a 
plain tteph&u, which is continued down to the 
base ol the neck to lorm a background. Poor 
modelling, bur the profile is not without merit. 1 
Back not worked; hollow, resting on u slight 
plinth at the base of the neck. ,* lacks part of 
neck and plinth, bur is otherwise perfect; h 
Is chipped on nose, hair and U(phti»e, Coarse 
red clay. H. *132. 

170 (B.M. I.) 762). Female head. The hair 

is drawn up in parallel tresses and plaited round the 
head, ihc plaits are fastened in a knot at the top. 
Nose worn ; edges broken below; traces of red 
colour. Only rhe front half of the head is 

modelled, the back hollowed out like a mask. 

H. *134. 

171 (B.M. I) 763). Female head. Hair 

parted arid waved. Nose and r. temple injured. 
Front of head only, as last, hollowed out at back. 
Coarse red clay. H. *089. 

172 (B.M, I) 764). Female head. Hair 

parted and crimped, with fillet; has been coloured 
dark red. Top of head and back tiot worked ; 
base filled in ; large hole in top, with a small one 
on cither side, probably for suspension (cf, No. 
163). H. 092. 

[ 7.1 lB.M. D "65). Fematc head, with wavy 

♦ Cf. B'tmzti. 7;/* tl. 

* the trpr if tu>i unlike the FIcrj l.uJiwbi, but utniui K 
eirllct than the thifi) 4iitun' s.c. (and nuy be liter). It i< 


curls of hair down the sides. Back not worked; 
hoi low' below, India finer, and lacking top ami 
part of back, U. '07$, 

174 (Fig. .it !■ Leeds. Env. No. 27). Female 
head, broker' off at base of" neck. I fair parted 
and waved back in large locks, with plain sffp/t.tnr r 
heavy curls hsing down on to shoulders. Eyes, 
nostril* and mouth retouched after moulding. 
Back fiat and nut worked ; solid, with a small 
hide on top of head. Fink clay, like that of later 
architectural terracottas, and creamy-yellow ^ip. 
Poor work. H. to$. 

1 7 > (Ia2ftds, lnv. No. lacking), Female head, 
broken off at base of neck. The head is slightly 
inclined to r.; rhe hair is gathered into a knot at 
ihc back. Solid ; the features are obliterated ; 
very poor work. Brownish clay. H. ■01^3. 

i” f > Leeds, lnv, No. lacking). Female bead, 
broken, as the nvn last; wears a high stcpfiatte, 
and both day and style suggest that it belonged to 
a body like No. (which it does not join). 
Surface badly damaged, but icss bad work than 
most of the smaller figurines from the site. 
Hollow; ii piece of the neck is lacking. Buff 
day; badly fired. H.-ojr. 

17“ (Leeds, lnv. No. fucking), female head, 
broken, as the last; wears a close-fitting cap or 
sun-bonnet; at the back of the head, on the cap, 
is ,1 shapeless unworked lump of clay, perhaps 
intended to represent the knot into which the hair 
ts drawn back, 30 d nniveh put outside instead of 
underneath the cap. Nose missing; indifferent 
work, F'ink clay, with remains of white chalky 
slip, H. 'O4. 

J?8 (Speeds, lnv. No, lacking). Veiled female 
head, broken as the last; draped in a hood or veil 
which is passed over the head and covers the neck 
and throat; the folds arc indicated with rough 
incisions. We! I-modelled features of matron lv 
type. Fine red-brown clay without applied colour, 
H. *041, 

I 79 (Leeds, lnv. No, lacking). Female head, 

HL'.ntHi'irihl tl.Jl in, fetTirott* Will "iimd r*prcieiiTiTip fufin 

^. itihipped it Ijntitioni; tf. TTie typfftyjEUtmi Ami 
■liwu^wl by Mi,t E, M, Qma^Jjs, 9, if.j. iif. (r^tj), pji. fii 4. 
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broken »' the last; the hair is rendered merely 
with a larue lump at the back, as in No. 175, 
"Wears enurmcujp double earring formed o| shape¬ 
less Jumps of clay; the I. Oir projects abnormally, 
the t, ear is broket 1 off. Fine buff clay ; crude 
work, H. -C'4- 

180 (Leeds, tiiv. No* tucking). Female head, 
broken as the last; wears a hood, which forms 
background, as in No, 1 ,'4; thin features, poorly 
modelled. Nose broken off. Dark red clay, 
H. -037. 

t & t (B.M. I) 759). Head of Eros (?), Hair 
thick and curly ; covered with a reddish-yellow 
glue. Much worn and scraped; solid. 11 . 
■064, 

182 (B.M. D 760). Youthful male head. 
Hair in curls over forehead, Back Bat, mostly 
broken away , discoloured by fire. H.-114. 

i 8 3 (B. M. 1 > 7 6 1). Vout h fu 1 head, 1 oak) n g t o 
]iis I. Hair curly over the forehead and at sides, 
with lillet. Seupaic type, with heavy eyebrows 
and keen expression. Solid; has been coloured 
red. H, *064, 

f>, T'otiVt Mcntbttn of tht Body, ilC. 

1B4 (Fig- Jl- Leeds, Inv. No. 14). Human 
eves and nose, complete, Fair modelling, but 
little expression. The r, eye is modelled less 
carefully than the l. (perhaps to represent it as 
diseased r). Dark red clay, H. -06, 

(85 (Fig. Jt. Leeds, tuv. No. 2 $). Human 
left ear. Similar day; damaged. H. 'O72. 

186 (Fig. 31. Leeds, Inv. No. 2-)- Leif 
toot: the big toe curls upwards. Hollow ; small 
hole pierced on outside, below ankle-bone. Red 
clay, as the rwo last. L. ■»« ; h. *1t_ 5 : on plinth 
*022 high. 

187 (Fie. 31. Ixreds, Inv, No. 20). Right 
foot, of similar style. A mark (possibly intended 
to represent a scar r) 1 runs front between big 
and second toe along top of foot and up front of 
shin. L.-195; h. MOj, 

1 This. *11.. in Jm jt-. limply 3 * to*®* in TPumUrnirr, remedied 

Li 1 * . 1 with In: mil tJ»v ind re-hAin c; but ii b mit > so^rlr 

shlLI. up !j.L L:jlIl ill tin: itvel. No. 1 Sy.i 1 twit <■! »'imilir t■ ** 
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188 (Leeds, Inv, No. 23). I,, tbor, of similar 

style, but larger scale. The front of the foot and 
rhe inside of the heel arc Jacking. H. - i f C. 

1 89 (Leeds, Inv. No. : <)■ L. foot, of similar 
style, which has been broken longitudinally. 
The inner half ami the toes are lacking. L. *165 ; 
h. * 12- 

J90 (Leeds, Inv. No, 1 1), Small fragment 
which is apparently rhe 1. big toe id .1 loot 'statue :) 
of life-sire. The nail and toe-joint are carefully 
modelled; broken at joint, and on 1. where the 
second toe joined it. t.iritty clay of early type, 
lighr buff in colour ; the rot is coloured dark red. 
the nail not coloured. L. -048, 

191 (B.M, D 7*>S). Left hand, folded over a 
right hand, with the two first Oncers extended. 
Back But, solid, H. -07 h. 

7 . . fni/uiifit Misteli<in«iHs tttif tie, 

19c (Fig. 30. Leeds, Inv, No. lacking (?).) 
Head of u gryphon, modelled in the round, It 
wears a collar, has a mane divided into segments, 
plumage on the neck, and down (or muscles ?) on 
the throat indicated by parallel wavy grooves. 
Broken off below the collar, and tip of the nose 
lacking. Fink clue, free from grit or other 
foreign matter ■ remains of white slip, U. ■ 185. 
(Possibly architectural, r-.j. from an A km tenon, 
but of this there is no internal evidence,-] 

193 (l-eeds, Inv, No. lacking). Pigeon (r), 
lacking head and legs and with a piece broken 
off the tail. The legs had been inserted into 
small holes. Hollow, possibly a toy intended as 
3 rattle. Light buff cky. L. *057- 

394 (Leeds, Inv. No. lacking). Boar (?), with 
long pointed head. Solid, between legs, but 
moulded hollow. Thick spinal ridge. L. ‘0^8 ; 
h. -058 ; dark red day. 

195 (Leeds, Inv, No. lacking). Gnat (?), «t 
similar str le, lacking its head. I.. *08 b ; h. -065. 

196 (Leeds, Inv. No. lacking). Cylindrical 
neck of vase, terminating above in form of a 

whidi lw* split LniifhU'liiuitr. 

* l ur JiyphiWi „■ AimtcTui ><it Mr* Vsbi Buffin'- Fi^urjtiv/ 

ft",1 C«n* j 'iwnf', rp. }<• i., tyr" I. 
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grotesque animal's head (of uncertain type), with 
small hole pierced in nose. Yellow clay, wish 
light orange glaze. H, *07; tiiain. below, -03 j. 

19" (B.M. D 768}. ! landle of ease. at each 

end of which h a mask of Silemts in low relief, 
wish Hat features and long flowing beard, L. ' r'68, 

198 (Leeds, Inv. No, lacking). Two similar 
cylindrical objects with widened Hat ends, perhaps 
k-bbins. L. -071 and -058 ; mas, diam. of each 
■035 ; dark red day. 

199 (Iyccds, Inv, No. lacking). Group of 


ornaments strung together to form a necklace, 
comprising four lion-masks, four conical and four 
reel-Jike pendants. No traces of colour, but 
perhaps originally gilt or silvered ; hard grey- 
buff day. 

200 (Leeds, Inv, No. lacking). Weight, 
rectangular in section, bur tapering slightly 
towards the top, where it is pierced horizon nil I v 
with a round hole -006 in diam. II. *nfi; 
hr, ■07.'}; th, -06 (at base). Buff day with fine 
particles of grit. Incised on top X, 


POTTERY (Putt XXV 1 I 1 ), 


t. Amc, * 1 * 

Nos. i 15 are shown on PI. XXVIII. 

1. Foot of b.f. kylix without stem. In centre 
of interior, surrounded with .1 purple circle, a 
Gorgoneicm, with ears and tongue added in purple, 
and teeth tti white. Outer design lost ■, a purple 
band round junction of foot and body, Diam. of 
foot -063. Date, late sixth century. 

2. Foot of r.f. kylix, with short plain stem, 
broken. In interior, remains of two male figures, 
imdraped v that to r, stands with legs together and 
r, forearm extended, the palm of the hand upwards, 
that to I. with left leg advanced, L hand hanging 
down. Uncertain object at top of design, between 
the two figures. Subject uncertain. Moderate 
work, of third quarter of fifth century, 

3. Half of the broken foot of a kylix without 
stem. In interior, a wrest ling scene; the tlsrure to L 
stoops, with r. leg advanced, and lifts his opponent 
off the ground with a frontal waist-hold. On the 
underneath are unevenly spaced concentric circles 

1 1 wriih ta re. jrJ my tu Pttifcitor £>, Benily*, 

who lu- tt imineii the Attic fri£nicDit; ilir dates mJ ptilicW 
•uggened 4 rF 11 merit ill due tu lih :riily*;=ls] jiu’f. 

1 P jttt-Llhd, Gittingtr Jl, Fig 44; rJ, alv< koine. 

Vil(*GiufUn«fe(4thh'ts j sid wuaun with dblsia); Ifryn M*wr, 

UdL\„ t.J.A. 19it-, p. ijt! (wnuijn itiii SiL'iiii-J l.ripiijr, 
if. (ISO#-), [>. t9J, J-’ig. \ [ fAphtuiiitr cm * Ijoi'fa). % tbt: 
ijitic hand 4J thr mo latl, do- rttftnlea -.up Jtrititb Ui '/&>» /si. 


in [-lack paint, of which the central one ii -003 in 
diam.: rhe third from the centre is on a narrow' 
raised ridge. The edge of the foot is black with 
;i narrow mck or sunk beading mid-way down. 
Diam, -085, Fair work, of third quarter of fifth 
century, 

I he nearest parahe! is a kylix at Gottingen, with 
similar foor and decoration beneath.* For vases 
with wrestling scenes, and a discussion of the 
various holds, K, Norman Gardiners studies 
should be consulted. 3 

4. Fragment from the neck of a large amphora 
(or column-crater ?}. with remains of a band of 
elongated lotus buds, in black, from which spring 
divergent pairs of curved lines, forming a network 
above, ! races of tongue-pattern on shoulder. 
Hi *07, broken on all sides ; ancient nvet-hole, 

5. Fragment from the shoulder of a neck- 
amphora (r)' above is a tongue-pattern ; on the !„ 
the remains of the frame of the panel. From the 
main design only part of a Satyr’s head to r, is 
preserved ; he is bald and bearded.* I I. -033, 

*“jl 7. 7 *6- Jttd i?t the nurndge pyxis (W, let. snihefoy'- 
S«U CitlaSo^tit, IW. t), 7, (oic. PI. 2; pnMbhcd now by I t. It. 
^Vilttri. J.tf.a, ili, (1921). p. t|4. and Fi|» t . ttj. 

1 7 Jl *. **v, (1905). pp. jSj ft.; Grt/k dtUrttet, pp ;Sj ff, 

4 i' KsmiiuL nr ot the I't'nthesijea pjlmcr {i'jir; or .IniirtM, 
yy. I np-ji). Mid it Any rate injun^ r.;. »Kat pc rind , say -ipj-pw.' 
—J I■’ H.) Ci Tlnpprn, llamltevk vj R.F. t'mri, ii. pp 547 ft. 
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!. -ofih t iimktis on all side'. The glaze, which 
has pare] y risked off, is a deep lustrous dark preen. 

2 . iTALO-f >RF-f,K WAfti. 1 

(a) li'itk titfijrn. 7 >i nu:u-rtd »tt /ustnm black. 
(KutTclay, not unlike Aerie,hut somewhat less 
pink in the fractures.) s 

6, Small fragment. On I. vertical line per- 
haps from psutel-Jivision ; on r., advanced !, Jcg: 3 
down to knee, of h draped figure. 11. *048 ; th, 

7. Small fragment from crater, broken on all 
sides. On moulding below lip, ,1 narrow purple 
line, with a long leaf horizontally below it ; of main 
design only parts of two similar leaves pointing 
upwards are preserved. H. '06^ ; th, '0045. 

K, Fragment of rim ami side of kotvk (t). 
Tongue-pattern above, and in panel between two 
vertical lines draped figure to I. Crude work, no 
incisions being used to mdiqltc details <>f features, 
arms or drapery. 1 bp and back of head i ndteated 
in outlines the hair being left in the black of the 
background, 11. *093 ■ th. *0033, 

% )m Fragment from shoulder of small amp bora 
(:j. Row of dots above ; female (r) figure to I. 
No incisions, hut outline of head shewn by dotted 
line. Not so crude as the previous piece, 

TO. Fragment of rim ami side of kotyle (r). 
No upper bonier; draped figure with ha k r falling 
in plait behind, and r, arm folded under cloak on 
breast. In lower r. cor ire r remains of plant- 
ornament. Eye and folds of drapery i ncised, but 
apparently here, as in Nos. It — 15t hi modem 
times with the point of a lead pencil. H. '06, 
n. Fragment of foot ot kotylr (?) with 
remains of draped female figure standing to 1. and 
of plant-ornamenr behind. Framed below with 
two horizontal lines. H. *0^3. 

\Z. Fragment of similar style but without 
foot. Probably a male figure. Coarse work, the 
r. foot is 3 millimetres longer than the 1 . II. -077 , 


FROM LA.NUVUJM 

i 3. Fragmeni o! small kotyle, complete above. 
No upper border; to I., plant-ornuntcnt with two 
symmetrical pairs of large leaves; to r., draped 
figure with r. arm in fold of cloak on breast. 
H. 'oGi. 

14, •'mall fragment of rim and side of kotyle. 
No upper border: upper part of draped mate 
figure to head in outline as on No. tJ. 
H. -04 c. 

15, Similar, but rather larger fragment. 
Plant-ornament with three pairs of leaves placed 
symmetrically, on I.; draped male figure on r., 
with staff held obliquely tn outstretched r. hand. 
Hi -Q7H. 

tfi Four fragments ot skvphoi (r), of 

which d and b are from the rim. and c preserves 
part of rhr spout, decorated with spiral sprays and 
plantHonumcnts as on Nos. to, it. etc. The 
largest measures-o_j j -03;. 

17, Small fragment of similar style, with 
spiral above and key-pattern below, blac k ulaze 
no outside only ; shape uncertain. 

t k, Fragment from rim and side ot uncertain 
type of vase, concave in profile, with inverted 
lily (?) on long stalk. 11, 

19, Shallow- hemispherical cup (karchesion ?) 
with ring-foot, and vertical handles, decorated with 
wreath In white pat nr between two narrow bands 
of red. H.-Ofi ; diam.-tc; diam. of foot ’0+6. 

(i>) South Italian If life Jpulidn ’ Style ),-* 

io. Fragmentary lekane, comprising stem 
and foot, parr of design of one side only, and about 
twii-thirds of the rim. (Nine fragments In alt, ot 
which seven are pieced together; the other two 
join together, but do not fit on to the remainder.) 
1 ,ip raised, large knobs and two vertical haiidfe* 
(missing) on shoulder; nick ruund toot. Of the 
main design, a woman redining to r. and tying a 
long fillet round her hair, the head, r. shoulder 
and r. arm are lost, A large palmttte and circles 
in solid black paint survive from the remainder of 


> Lhsder (hu lu-jtUtig lire tnchiftrd the cx.iiuplr—ffiteU 1 Li. H, 1h t itif: , h . - -!.. aiu! I -iy-41- 

njontly devoid Of interui! arat minir merit ilitt —if die t«iaw a Ci. itiS.. y- w f,, *ml V *69-477 

type$ of pytlfO citiS^cil in t i;f a veil. iv. 
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the design, H. *22 ; diam. of mouth -075, of 
base -09 

a i. Small lekaite, complete except that one 
handle ha? hern restored, R.f. technique with 
details added! in white, on rich brown back¬ 
ground, 

Plain tongues and small wart-like knobs on 
shoulder, Main design consists of .M Woman 
scared ro r, on a small white stool ; she holds a 
large shallow basket containing a lily (?', and 
wears long chiton with upr-prygtm;. Her hair is 
gathered into an elongated knot behind; she has 
four bracelets on r, wrist, two on 1., and two 
anklets on L ankle, added m white. Ivy leal and 
crown :) in Meld, (if) Androgyrmu;. winged 
Eros seate;t to L In his !. hand, which hangs 
down, he holds a crown, mid in his r. ;t mirror, 
f Ic wears three bracelets on each wrist and ankle. 
Pul metres at cadi side under handle. II, 'iiS; 
dlam. of mouth -033, of base -o^. 

21. Wide-necked o\ nochoc, lacking foot and 
rim. On front of neck, female head to I,, 
silhouetted in white wirh details added in yellow. 
On front of body of vase, two similar heads facing. 
P al me tre under handle. ! L *2 1 ; diam. of neck 

’Q$*- 

23. Small globular lekythos, decorated with 
similar head in profile to I. H. *oye; neck 
missing. 

24. Phtaie, with short-stemmed foot, and 
thickened rim. In centre, female head in sil¬ 
houette to I., on dark brown i di-green background. 
Thick hand on rim, from which spring tangental 
spirals. I I, -056 ; diam. ’157, of base *o6K, 

25 (a, A, f). Three fragments of phialai of 
simitar type and decoration ; b alone has the 
foot. 

26, Similar phialc, bur with geometric design 
only in centre, consisting of a crons with four 
chevrons in the intervals* similar rim ornament 
to the last two Nos,; dimensions as for No. 24. 

27, (<f T b). Two fragments of similar phiaiai: 
b lacks the foot. 

28 (if, b). Two similar phiaiai, on low ring- 

* U. HSt. #W>, it. 


foot; similar ornament. Diam, *itW and *10fc 
respectively. 

eg. I.id, from small lekane, decorated with 
radial stripes in brown paint on buff clay. I iaudle 
broken ; diam. -oyi. 

(«.•) 1 TtriMtim * if treJ 

This comprises vases and fragments decorated 
with ivy or other wreaths In white on lustrous 
black glaze, sometimes supplemented by incised 
lines ro indicate the stalk of rhe wreath, 

30. Askos, with wreath of iilics (:. round the 
body ;it ire widest point. Brownish glaze, 
unevenly fired, H. -to; diam. of base -Oft; 
handle broken. 

31, Cup (kautharos F) wuth flanged rim and 
two handles, without stem, i He handles are 
vertical, double-ribbed, and united with a hori¬ 
zontal clay ring: A wreath with tiny leaves run' 
round the upper part of rhe body. 1 ham. of rim 
■oM ; a large fragment is missing from the side 
11 nd foot. 

(,'t, if). I- ragment from the rim, including 
handle, of a similar cup, with a plain lip. H. 
■043, (/') Another rim fragment, with the stalk 

of the wreath indicated bv incisions ; thinner ware 
than j, H. *045. 

33, Small jug, with handle ns No. 31, 
decorated whth a plain UTearh, of which the 
leaves are white and the stalk is yellow, on a level 
with the bottom of the handle, H. *io; nm 
eh i pped. 

34, Iwo adjoining fragments of a large and 
well-made platter. The ornament on the interior 
is an ivy wreaths with alternate leaves and clusters 
of berries, the stalk and tendrils indicated by 
incisions; narrow bands or white above and 
be I n«. Diam. or i g i nat ly <4. • 22, 

35. Small fragment from the wide and flat 
rini of a platter of which the lower surface is not 
glazed, Similar sty Ic of w reath but poorer work; 
an old rivet-hole near the edge of the fracture. 
L» * t o. 

36. brag men c ol a corneal lid, with stemmed 
P‘ *5 -**i f>|JS9+- 


H" 
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handle; on top of the handle :s a star-pattern; 
around the hJ a frieze of large fish.* H. o ;. 

(J) Bf.iek-glnze.i U\>re a -ith Moulded Ornament. 

37. Fragment from the rim and ride ot .1 large 
straight-sided jar with a Hat projecting rim, < Jn 
the side arc two bands of vertical flu tings ; on the 
space between them taint traces ot colour. H. 
*091, 

38. Half of a stjuar vessel with a low ring- 
felt, raised rim and Hat top pierced with small 
holes, and apparently no other aperture. Parallel 
vertical timings on the side, H. -0(14; diam. 

-106. (An incetise h urncf \:), 

(e) Cniim.ni nnd ulher Blnck-glaze Phnhn, mid 

it lh re!!*!neti n - Shape 1. 

39. Fragment from phiale with ring-foot. 
Oft a sunt medal lion tu the centre (*G~ iri diam.) 
figure of Heracles advancing to L holding a 
kantharos in his r. hand and a tall amphora in hi- 
left: a lion-skirt is over his left arm. Beneath 
the kamharos is a small altar, and his club stand?, 
in the field between the altar and his r, leg, 
Diam. of foot *058. 

l or a somewhat similar impression, apparently 
from an unknown cpm of Herne lea, ct. B.M, 
I'afts, iv., (J 123, and for a known coin, a similar 
fragment in the British Museum (tnv. No. 1904, 
6. i. ; a fuller list is given by R. PagciiRtechcr, 
Die Cnlcnisrhe Relief Kir.<mik y Jahrh. F.rg.hi- 
znngshejt, viii. (19 09), p- K U who distinguishes 
rwo main types, Hera kies with enr/tuenpine and 
with dub respectively, 

40 (<i-A). Eight smalt phi a Ini, with average 
diameter of -t?J, 00 » stamped (four times) on 

the inferior with the letter T; (A) with a seven- 
lobcd palmetto (once); (cj with a nine-lobed 
palmetto on an angular stalk (four times); (</) 
with a ruse tte-of-twelve (four times); (<) with a 
rosette-of-eight (four times); (.0 has the letter K 
incised on the toot; (g) is plain ; (A) is might/ed 
on the lower half of the outside._ 

1 ti the luh-pbiei. B.M r.fM“. 5*. f. lx. end I tit"-''* 

* &ilv?w b tu): a rare niDc, ^pctkllj .iimiiitf titwiara wild 
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4 j (rj-r). Sixteen smaller phialai (a-/i) of 
similar shape, but without ornament of any soft. 
Average diameter 07 ; and two (y, r) of brownish 
glaze, dsaiii. -o^i> ;md -tS respectively. 

42 Four plain phialai with sides 

slightly cammed ; under orated. Diam. (ft) ,’96 ; 
(A) '09.1; (0 *091 ; (J) ‘0731 A and t tack 
fragments of the rim; ,/ lacks pari of the 
side, 

4 3 (tt—z). Twenty—is small saucers, Some with 
rudimentary ring-foot, others almost liat below. 
Average d1.1 meter *035, 

44 Five shallow saucers with over¬ 
hanging Inbcnr rims. Diam. of the largest (a) 
■102; of the smallest (r) -04- ; and 1 mr {/■ ol 
reddish glaze, diam. *<244, 

45 (Fig. jfj, 4;. f ragment trom the base of a 
shallow I? owl or large phi ale with ring-foot* as 
Su, 39. On the insifle are stamped two rosettes- 
of-si'ctec!!, *009 in diameter (probably two more 
missing). On the outside is incised, after hiking, 
the inscription —NEIO*SAl.VlO''. It is nor 
dear how many (if any) letter* are b ^1 from 
the beginning, nor docs an obvious restora¬ 
tion suggest itself. Sit hi* might perhaps be 
dative of an otherw ise unknow n adjective formed 
from the root S.jfv- (cf. jalui, ink'?*, etc.) with the 
sense or 1 the protector.' 4 The date may be as 
earlv as the third centurv n.c. 

4 M 

46. Fragment of a similar base, with elaborate 
stamped and incised ornament. The outer border 
consists of roulette-hatching -c 1 2 broad enclosed 
in two double concentric biased lines, then five 
(one lacking) equidistant palmetto with ten lobes, 
stamped ; then another pair of concentric lines, 
and the central medallion, -02 f in diameter, is 
like it four-petal fed flower with circular centre, 
and tiny shoots and leaves in the spaces between 
the petals. Diam, of toot -062. 

47 (d, A). Two small jugs, as No. 33, but 
without painted ornament. H, 'to. 

4?, Candlestick with stemmed foot, the 
upper surface impressed w ith two concentric rows 

iLn , i f . L3i£siBi4 Tmlfx C4^nnmmwm m i&.; but dm c*n 
JiJJill L ht tJ« cKplilliUOll of ibi? SiH^TTfitk'H. 
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of jot>. hoot and projecciiu: socket broken. 

H.-063; diam, -097. 

49. Fragment of shallow platter with ring-foot 
and out bent rim which hangs over vertically; 
there is a circular hollow countersunk in. the 
centre of rhe interior* Original diam. rtf. -27- 

sO. Fragment of similar platter with almost 
horizontal rim. In the centre is stamped a 
rosette-ot-six, with six pellets between the lobes, 
round this is a band ot roulette-hatching. Original 
diam. at. -21. 

ci. Fragment of similar platter with a broad 
rim. In the centre is stamped a resette-of-seven. 
Diarn, ’lit; breadth of rim 035, 

(j, b). Two fragments of small phialat, ns 
No. 40, with ring-foot. i is stamped with a 
rosette-of-ninc (four times); b with ;l group ot 
seven pellets around a central one {four times). 

33. Fragment from the centre ot a large 
shallow bowl, broken all round. In the centre :s 
painted M (-05 high) in cream paint. Present 
diam. *16 ; diam. of foot ‘08, 

54 (.1, 0). u. Part of a kylix, comprising 
portion of rim and side, and stumps of one 
handle. In the centre is painted a cruciform 
ornament, with four groups of three pellets each 
in the intervals between the arms ; all surrounded 
with two concentric circles. Creamy-pink paint. 
Orig. diam. *132. b. Handle, apparently from 
a similar k\ lix. 

53, Neck tif bottle-shaped vessel with moulded 
lip. pierced with a string-hole below the moulding. 
H. -072 1 diam. at fracture -033, 

(/) MhceUantCtti. 

(6. Shallow hemispherical bowl, with ring- 
foot. Poor bright red glaze: foot im painted; 
rim chipped. Not Arrcrim? ware. Diam. *14. 

s7. Small saucer with flat rim; brownish 
glaze. Diant. *06 ; do. of rim - < 

CH* Ditto, without toot; red glaze. Diam* 
'07&. 

59 (<*-?)- Sixteen small ‘ lekythoid amphorae,' 

1 For other t«t example* cf. Dm title: K. i'att, Csrjmtyvn 

emits dr U ilnttit Hmttnr, i. p. 114; fi.M. ^w.it Gentry, 


rrmgiji” in height from ‘IC4 to *0^3. Nine have 
rhe neck painted red, the remainder black, in a thin 
matt wash, the rest of the vessel being lefr plain. 

60. Long-necked ’ lekyrhoid amphora/ with 
traces of red paint. H. <2.1 ; the outer surface of 
The belly is grooved wirh horizontal wheel-marks. 
For a fragment of a similar vase, but on pa in ted, 
sec N". iq6. 

3. Arretine Ware. 

C a > Diitvriilrd H urt. 

There are fragments of about twenty-four 
separate vessels, of which the majority are 
im decora ted, and none of the decorated examples 
belongs to the best artistic period nt the industry. 
All those which bear any kind of ornament are 
reproduced in Fig. 32, and five of the plain shapes, 
together with a selection of the more interesting 
stamps, arc given in Fig. 33. 

61 (if) (Fig. 32. t). ljige fragment, broken 
through, of the rim and side of a hemispherical 
bowl £a. -27 j m. in diameter. 11 rig lit red semi- 
lust rout glare, in good preservation. Decoration 
in zones. The drawing renders detailed descrip¬ 
tion unnecessary. Form and decoration alike 
show rhe Joint influence of S. Gaulish bowls 
(Drngebdor+Ts Forms 2y and 37), but this is 
clearly of Italian, not Gaulish, manufacture, and 
seems o: belong to the latest phase of the Arretme 
ind us try, 1 

fit (Jr). Another fragment of the 5 -tmc bowl 
(not illustrated). l.cngth-14 m.; with rim and 
portion of three uppermost zones of decoration, 

fit (Fig. 32, 2). Fragment, broken on all sides, 
of a targe bo\v| (resembling L>r. Form 29) with 
(1) everted lip with rough rouletting; (;) narrow 
zone of double spirals forming a wreath, with a 
wavy line below; (3) zone of demi-mcJallmns; 
from the r extremity of each springs a spiral stalk 
ending in .1 small bud, .1 rid from the junction of 
each pair hanss a dart-like object. No. 64 (below) 
is perhaps the foot of this bowl. 

inrrtxL f. n tu, j nil 1, 13$; I". May, r™ Pottery ftm 5 :;V rr. itr, 
PI. II., N(!i, 4, IP. 7, fc, 9, jTtjf p. <j f. 
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63 (Fig. J', 3). Fragment of rim and side. 
Good bright red trla/c. There is rcniletrinu on 
rhe rim. which has two grotAc* of beading below 
it; on rhe plain /nm: below This :s a conventional 
ornament like a candelabrum with 4. large 
extinguisher, which reaches op to the rim , on 
rhe mould in u below is, again, a band ol ronletting. 
:md in rhe main field of the ornament is .1 ’/.one of 
small vertical tongues, with an uncertain object 


FROM LANUVIUM 113 

with vertical rim, on which are applied, in relict, 
a smalt dolphin tn r,, and three concentric rings. 
Lustrous light red glaze. the or gin a J shape is 
perhaps that illustrated by Oswald and IVyec, 
Terrj Ft. XI.IT., 10; in this case the 

coiu.cntrie rings will have formed part of a sham 
handle ; ci. ri/. p. 17+ and PI. XXXI X.. 1. 

56 (Fig. 32, (>). Fragment from rhe rim of a 
saucer with hirfotiitc decoration on each side. 



Vic. jt, jUhtfsi Wmi; JJfcawtnSl fW.au. v*v (i.dt 1 t.) 


below, l can find no exact parallel for either the 
shape or the ornamentation. 

64 (Fig. 32. 4). I urge fragment, including the 
1-case, of a wide (hemispherical f) bowl. I ,ight red 
glaze, somewhat damaged by calcareous incrusta¬ 
tion. By its decoration this must come from the 
same workshop, if not actually the same bowl, as 
No. 62. On the inside is the stamp SF X MT„ 
who is known as one 01 the latest potters of the 
Arretinc industn (set below, Stamp N--. 

4; (Hg. 31, 5). Fragment of a small saucer 


consisting both above and below of curved stalks 
ending in dart-shaped leaves, with .lets in groups >it 
three or singly ; on the lower side the curve of the 
stalks has a shorter radius. On the vertical edge 
of the rim is a row of “ blobs * also <n hfrbvftnt, 
67 (Fig. 32. 7). Two small fragments, which 
do nor join, of the vertical rim of a small conical 
bowl (perhaps an Sneers*e-burnerj, pierced with 
four rows of Triangular holes, with the bases 
alternately upward and downward, t am 
acquainted with no similar example. 
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68 (Fig. 32, 8). Rim fragment of a small 
beaker (diameter -067 m.) with lip slightly 
everted. Good. bright red glaze, thin fabric 
(t(t. -eel m. thick), Blank zone beW nm; 
bcluw rhji is a zone of small palmettes forming a 
wreath, and the main field is depurated with a 
band of small raised dart-points. Tins should 
perhaps be ascribed to the same workshop as BM. 
H'.w.nr Pantry* M i (d. Dcchckrce, -p. .it. i. p. 39), 
attributed to the Po valley ; the general profile is 
not dissimilar, hut the lip of the B.M example 
curves inward, whereas this piece is in profile more 
like I>t\ Form 52. Perhaps the fragment of 
unglitxed ware with the stamp ot M, CA >0[N I], 
No. 1 c>3 below, hclongs to the same group. 

{jPj f 'ndecttrutetl if ore. 

bq fflb 3;. 1). Small platter, of dullish red 
glaze, resembling the S. Gaulish form Dr. iH. 


jt , Fragment ol .1 similar cup. For the 
stamp Lxsim <u{htii) Tiff see No. 10 below, 

71 (Fig- 33, j)- Base And side of somewhat 
similar cup, but with concave i nner Surface of base. 
For the stamp see No. 17 below. 

73, Base only of small cup probably resem¬ 
bling N<?s. 7' -72. I or the stamp VII I I see No. 
l 1 below. 

74 (Fig. 33, 4). Base and portion of side ot 
conical cup with fiat base, larger rhan the pre¬ 
ceding, probably resembling Dr. Form 5. or 
I .oeschckc, H.t/ttrtt, V., PI. G (cf. T. May, 
The Patter? from Sikheshr, PL IV. No. 4. and p. 
it f.), For the stamp see No. 5 

below. 

75. Another similar base. For the stamp 
. fori sec No. 2 below. 

76 (Fig. 33, Base and part of side of hemi¬ 
spherical bowl of uncertain type (bur perhaps as 



Fit.. 55. Aateurti W aim. . Puns Siiaj-u asi»- LNl-ucm. Srwn Gfoale 1 : s.) 


Diameter • 11 6 ; complete but for two small chips 
from the rim. For ihc stamp POT l sec No. Si 
below. 

70 (Fig. 33, 3). Small conical cup, of which 
the base and parr of side are preserved ; the base 
is fiat on the inside. This is a common shape 
represented by Or. Form 26. and Ritter ling, 
Hof ham. PL XXXI., %; cf. Oswald and Pryce, 
op. tit. PL XXXVI II, 2. For the Stamp 
AVI I. (?) sec No. 3 below. 


Ritter ling, Hufhetm. PL XXX f., #). For the 
stamp 3 ? A see No. t below'. 

77. Base of somewhat smaller hemispherical 
bowl. For the stamp see No. 14 below. 

78. Base of small bowl, similar cn No. 76. 
For the stamp see No. t6 below, 

79. Ditto. For the stamp see No. 15 below , 

80. Small fragment of base, perhaps similar to 
the above. For the stamp Pilot t aha see No. 1 3 
below. 
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It i. Bast ot' small bowl nr deep platter with 
quarter-rounil moulding at junction ot side and 
base Not enough of the side is preserved to 
prove it' possible identity with the type Dr. form 
r yd For the stamp D ; Oct mm see No. + below. 

’■'■2 Base of Li rite platter, with peril's, th fiat 
inner surface, as far as it is preserved j it has a 
high tor.T-sr.xnd of which the inner face is almost 
vertical, as in rhe platter from Halteni reproduced 
by Oswald and Pfyce, op. at, l’l. Xl.lt., j z.,~ and 
on the upper surface of the base is a band ot 
roulette-batching ar a distance of - u j m. from 
the centre, flanked by two incised rings. For 
the stamp Jttiiu C. I o/meni sec No. 1 2 below. 

Si, Base of Urge platter, nn lower foot-siand 
than the preceding; there is likewise a band of 
roulette-hatching on the upper surface of the 
base, hut no incised rings. The ini sc is very 
slightly concave above, hut the original shape ts 
doubtful. For the stamp P Her see No. 6 below. 

S 4 . Base of small platter, on low foot-statuf 
with a band of roulette-hatching, and two incised 
rin^' on upper surface; a small portion j >! the 
curved side is preserved, but the shape cannot he 
confidently restored. For the stamp L. Rasta. 
Pit. sec No. 9 below r . 

Stamps oh Jrrethte /Cure.* 

i. *9 a. On the base of No. t6. The 
stamp ARE occurs at NoVUtxiuBl) CJ.L. sin. 
IOjOGg, 41/', and has been found m Home, CJ.L. 
xv. 49984 but I cannot trace it reversed, .is here. 

i, ATEI. On the small fragment No, 75. 
Cf, C.I.L. xv, jooyr; B,M. Rma* Pater?. 
p, 36, 1 . 123 - 

3 (Fig. 33, a) AVIL{?) in plant* pedis. 
Blurred, impression, on No. 70, It is nor certain 
whether this should read I. i .O II. as C xv. 1 . 
5031.', or AVIH is iW. 5036 


4 . °° s Cl . On No. St. Cf, C.I.L. xv. 2, 
5 17p/. except for the V which i* VA ligatured; 
f. On No. ~+, Cf. CJ.L. xv. 2, 


5 2 J 2 * 

f> (Fig. 33. T. PIER [/'. fh’r[!rif}. On No. 
83 . Cf. < JJ,. xv. 5 2 5 (iu ; for an c teampie 
from l.irr.uo in Spain, CJ.L. it. 4970, 

' (Fig. 33,'.- SEX-M-F. On \<j, n 4 , in 1 
lunette-duped frame. Cf CJ.L. xv 2, 5:97* 
(also .1 decorated bowl). 

S. POTl in p/.inf.i ptdis. t >n No. 69. Cf. 

C.I.L. xv. 2 . 545H. 

<j. CRASlNPlS in pi tint,; pt.iii \ L . A.Wfrtfr') 
Ph(f#fj]. Oil N”, s 4 . Cf CJ.L, xv. 5496.3 
though lucking the stops after the \ and final S 
as rhert- given. Cf also 5496,/. which is m<ire 
like our example, but is not in phmt.i pedit. 

10. g'M^, [/.„ (J ^) :L TiTi]. IW, 

cureless lettering. On No. - u Ct. CJ.L. xt. ?, 

6 ”Oo (“ \~I ); xv. 2, >6>i6. 

n, VILLI' in plant* pedis. On No. 73. 
Cf CJ.L. xv. i, 5762a, which, however, has no 
stop at the end. 


1 %. CVOLvIeNI* Ctl Nt> * This i' ar * 
titular slave of the potter C. CJuseani seems 
hitherto unknown, for his other slaves cf. 
C.I.L. xv, 2, 5790-9+; for slaves of other 
Arret trie potters with the name id Jattus, CJ.L. 
». i, 6700 (36, *6, Xio) ; xv. 2, 49?-. 5024 ,t-g. 


> 471 . 

13 (Fig. a, J). alvs° = Phil- 

fitf/ifj]* On a small fragments Nn. So* 1 he 
name is written in small carefully formed Jots* 
wirh an ornamental partition between the two 
linc$. ! cannot trace it elsewhere on Arretinc 
pottery. The omission of the 1 1 After P in similar 
stamps is frequent- 1 


J For the Iiiitore <n rhi»f and it. Aif^ishc protirtypv.^ 
.et GewM and -'** FF *7$^ ' 

xrni. 

1 I-oeiclictr. tltfUrr** \ J H. , 

1 \ ii :\s inerts «jtnpc4 picTB* fli ihiF vtwt ll i' the 


tX41Vltion III I<il4’l^ MldudlNc IDOthct Df ifJJtlp 

,\h> 4 (Mmb; Lr. BtniiiiitUh ^ . ar. p. 130 *. 

J F01 tlic name sitoiltdy 9 prh fc ci (de tin: fit km 

op * fr-Ku ac ?oittp«ii) * ind ot iclic normal ftrrm # vjrinui 
cittt*t>TcA in / 7 -pi Z^jr 7 ;iipmfHiWiT,cv 
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14. LAA-PRV in plan at pedis. On No. 77. 
'I'his stamp, of which the firS* letter is rather 
doubtful. is unknown to me elsewhere, 

1 y. [ Her all. Peas ?], On No, 7 <j. 

Ill n rm! impression. I tun find no similar stamp 
elsewhere, A possible alternative would be 
Herat 'Ittoi. 

16 (Hg- 3.1, e). Reading uncertain. On No* 
Perhaps to be identified with the ligatured 

stamp MVR-P, CJ.L. xi, 2, 6700 (3917}, which 
olTers the nearest parallel known Co me. 

17 (Fig,33,/}. in a circle. On No. 72. 

1 ..annor find ant *ramp resembling thi>, unless it 
be regarded as a blundered version or imitation of 
that given in C.I.P. si. 2, 6700 (107), which eom- 
pnses CN.A F.ZO in three sectors of a circle. 

4. Vhst-KU,*v\-£m s L T \'PAiNrrt> Wares. 

(it) 1 tf/Anw ' Period. 

Sy. Small ivijc-mouthcd amphora, of thick 
fabric, with rwn small handles, below each 
handle, and also mid wav between them. is a 
raised nipple. Dull buff day, with traces of 
burnishing on lower part of belly. H. '092; 
diam. of lip *076. Phis apparently resembles a 
vase, which has, however, only two nipples, from 
Andes in the British Museum, attributed to the 
* Villanova 1 period. 1 

ip) H‘,irts <>J Pttrfaut datet, not later than 
f If Ilfflist it. 

Kti. Small two-handled vase, rounded below; 
the handles do not reach to the rim. There arc 
wheel-mark? an the exterior. Coarse dark red 
clay, with tracts of burning on one sidt. H. 
*09 ; diam. at rim -oy ; lip chipped. 

87. I r rn with projecting rim. Coarse fabric ; 
dark red clay, 1J. * 1 2 ; diam* at rim ■ 11. 

HH. Similar urn* lacking part of rim and side. 

II. -o6t. 

* Cl BM, l'.atft, l. i. II 31, and tninvil., p. jtrv.) a, 

Hljrviit., ft. 7 , pt«up *. 

1 Th,i* typt i» pcrhup not earlier jlutn rh Impend ptrifid ; 


hy, Small jug; reddish gritty day; lip 
broken, 11. *077, 

ye (>t, {>)■ Two plain tint-bottomed Clips with 
obliquely sloping sides. plnMsh-buff clay. Diam. 
■c« : and -oft 7. 

y 1, Small saucer of dark gre^ ware with 
traces of burnishing; handle Jacking. Diam. 
■051 - 

tjZ, Similar, but coarser ware, diam, at rim 

*033* 

93 //, t). Three tiny votive vases ; (ft) H, 

■021, diam. -03; fp) saucer, diam, -03 6; (c) 
lamp {?), diam, ‘024, wirh tall handle, -c-4 high, 
formed of a strip of day folded hack on itself* 

94. Hellenistic amphora with two handles 
rectangular in profile ; pinkish clav, neck and one 
handle repaired, 11. *194. 

95. .Simitar, but lip broken and one handle 
lacking ; wheel-marks form grooves on exterior. 

H. ■146. 

96. Similar to the two last. IT. *116. 

9?, l-apena (?), with lip square in section, 
and rectangular handle. Pink day- II. ■ ] 44- 

98, Askos, lacking spouts and handles. Light 
buff clav. H. *09. 

99, Small iar with wide tip and tapering 
towards foot; thick fabric, with wheel-marks on 
exterior, Rim damaged, H. 103, 

too. Similar, but of thinner fabric, chipped, 
1 i. *085. 

101. Similar, undamaged. H. M15. 

102. Similar, bur with high conic.il lip; long 
tapering foot which is broken off.* H* -087. 

103. Similar, but perhaps hand-made, as it is 
distinctly asymmetric. Dark red clav, I I. -072. 

* r !■ 

104. Small pear-shaped jar with slight 
moulded lip; rim damaged; pink day. H. 
•ofS6, 

105. Handle of double vase, of soft light buff 

clay, 

106. lamer portion of * Jckvthoid amphora/ 
like No. (jo, but unpatnted- 

ci. 4 n cxiinpffr from iiikbeficr. T May, 7ht Pvitsn frvm Sit- 
tktiftr, p. uj, and PL XLVIL type 14. 








Mil ANTlUUniES 

.Vp 

107 . Handle uf Rhodian amphora, with the 
stamp '/iVi J£< vtufarl i tw Vlyfwci nos- around a 
rose, l<or this type of, /.(/; xii, i, i L 7 rt (4]; for 
other examples found in Italy, with the same 
magistrate's name, i.C. xiv. 1303 (397, 30H). 

(i) MitffJ/aueotls ft'-rres ■./ the Irftpetiid Period. 

toS. Lower portion of a beaker or jar with 
ornament consisting of row* - <( dots arranged in 
four diamond-shaped panels separated In narrower 
panels of vertical rows, from which oblique rows 
sprinti upwards at an acute angle. These were 
evidently impressed in the mould, not applied m 
bitrfatint. Above the dots are the remains of rhe 
porter's name M-CVSOJM] in raised letters 
■0O4j high, Fink cLiv, well baked ; :hc sides are 
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less than 2 millimetres thick. H. ’06' ; diam. of 
base -o ;o. Perhaps front a factory in the l’o 
valley (?); ef. No. fiB above, and Dechelette, 
■jp. r it. i. p. 40, 7 (a similar!) decorated and 
unuia/ed beaker with the stamp Baith SprintHt). 

icij- On e-hand led cup with slight beaded iip. 
The sides arc ornamented with 1 rough cast * nvei- 

laid cm a reddish-brown slip. 1 H, -oS}; diam. 
of bp -074. 

< 10. Small two-handled bowl. Pink day, 
with red mart slip. H. -04; diam, *07. 

, i l I wo-handled cup, ornamented on each 
side with a double festoon ■>! clay applied = ,J i 
bttrbfjtine arid rough tv serrated. Dark red matt 
slip from rim to level of bottom oi handles, which 
are oF a double loop, Broken and mended* bur 
one piece lacking. I T t diam. 'lo 1, 


LAMPS. 


! hi numerous lamps found in the excavations 
are almost all at Leeds. Onlv four clay lamps, 

all more or less fragmentary, belonging ro rhe 
Roman Imperial period were presented to rhe 
British Museum (Nos, 37. 44, +0. 9 - in 
following list). The single bronze lamp, at I reds, 
is published below under the metal objects, The 
tew < meek lamps, which all belong to one or other 
variety of the class with covered cop. are uf no 
particular interest, bur the numerous Roman 
lamps, although many are represented by mere 
fragments, serve fn illustrate several phase? in the 
evolution of the shape and ornament id* this c lass 
of object, !■ ighteen of them bear maker?’ stamps, 
which are tabulated separate I v below (p. U?). 
The inscription on the fireek lamp No, 7 is 
apparently unknown elsewhere. 

I he order of arrangement follows as closely as 
possible that given in the British Museum 

1 Mr tkh typ ,1. Mr-, -r it., p nri„ nnd Pi XSA M, 
tyjv 4'-, 4:. « , ind lib rdeieacH to ibid. Horn Hainan and 
Rnftteim, it b rut MW u 4 EL'^-hm- llrstisli tits*. 


Catido^ue df Greek ,nnt Row.tn Limps [ 1 y f 4] 

which I have found indispensable in preparing 
this section. 

(, t izikk L.vmi'ji (Tig, 34, i—b mid 12), 
f In the Leeds Miaeum, inrfcis <> thermite 
1 (I%„ 34, (>). Form 42 (nearly;.- Coarse 
lamp, apparently hand-made, of reddish-baft day, 
without handle or lateral projection, Broad blunt 
nr> 77 .le, and large central orifice. I „ '07 f. 

2, Similar, both as to clav and shape, but 
slightly narrower nozzle. T. -07 J. 

3. Similar, but slightly smaller. L.-067. 

4 (Fig- 34 , 0 - FoiW 4“ (neiisly). Double 
convex body, with projection on I. and ring handle, 
which are both broken off-, sunk centre, round 
which is a raised moulding. I^ong nozzle 
slightly concave at sides, rounded above. Buff 


1 C: the f'Ltv ut form, it’k \XKVUL-Xi.tll » )Ui. 

It& TM f ji ddjm* 










THJ:. BRITISH SC HOG I AT ROMI*’ 


11« 


with good black glaze (probably on; Attic). 
I „ -12 ; dram. of orifice *02. 

5, Similar style, but without handle ; pierced 
projection on I., broken way. Nozzle broken 
oft" short, Good pink day, on painted. L. -07. 

6 (Fig. 34. 4). Form 50. Shallow ' delphini- 
fonh ’ type, with project ton on 1, and ring handle 
nvirh three ri!>s. I .ong blunt-endcd nozzle, with 
shalJow yr*n>t r e on top, h etw een two mouldings* 



F»c. 34 Not. t~f> **■!> u On;*, nn orjmi-. 

K*>in>. (S«1c 1: ?.) 


two moulded rings round cent rid orifice. Round 
the body a coarsely moulded wreath with berries. 
BufT day, with poor and disco loured brown glaze. 

L. -i15. 

7, Similar, but round the body are friezes as 
follow: (i) row of bead and reel, with a section 
ot 6 Vs>t» pattern opposite the groove tending to the 
nozzle; (2) wreath of leaves and dots; (3) bead 


and reel ; (4) leaves and dots or berries. Handle 
and nozzle broken. Grey dav with dull black 
paint- Dfiiru. *05$. On the bast- in relief is 
fij (see below under Imcriptfons y No. /). 

^ (Fig. 34, 3). Similar, but round the body arc 
radial riutings, and □ triple moulding round the 
centre; ring handle with four ribs. Nozzle 
broken 1 day as last, hut the lower gart is not 
painted. Di&m. -058. 

(j. Similar, but without lateral projection; 
there is a row of bead and red ornament between 
the central mouldings and rhe (lutings, and uti 
gtW/j at the bast of the groove leading to the 
nozzle. Similar Jay, but traces of black glaze all 
over. Handle and nozzle broken. Diam. *058. 

tc. Form \t (nearly). Deep bowl-shaped 
body, with projection on I. Concave top with 
two small orifices; blunt nozzle with slightly 
concave sides. Bull" cUv, with traces of brown 
glaze; surface much burnt and scaling, 1„ 
-OK9; h.-04. 

1 1 (Fig. 34, 5). Similar style, with plain, 
slightlj concave top with one small orifice ; pro¬ 
jection on 1, Buff clay, orange -red glaze. Nozzle 
broken. L. -07 ; h.-03. 

t: (Fig. 34, :). ' Delphiniform f type, with 
fin-like projection on l., and broad fiat-ended 
nozzle, * 1 Rlaiii concave top with small orifice. 
Rows of raised dots or beads round the body, 
above and below, continuing across the base of 
the nozzle, on which are two dots. Buff clay, 
with dark red glaze, much damaged. Handle 
broken away. L. -096. 

rj, Similar, but on a larger scale; a single 
raised moulding round the orifice. Nozzle 
broken oft short, bur ar point of fracture pierced 
with a round-ended slot; handle and projection 
on 1 , broken off. Diam. *07* On base, five tiny 
circles arranged in .1 quincunx., impressed before 
baking.- 


1 In *iv U It..it. Lamp >, w hkh fui, liau-putf, * 

lime imd*, ,md iht? Asm* irr inlcrruptrd. by sr ( di.j 

4 pf^rfiFtlh au Juts im hnvix juit > >: bath, 

1 Cf. (Etc N j^fcmpaokJ by b*oiij inch .1 on (he Lum u| \^. 


~ + bel 1 w, iftti of fi.Af fcunrf \ 320. himm *atc zo infer rh-IE 
«-• e 3 -it^-f ..(itiif frrvm the i«mc wurbtmp t » \r Jr 74 belting to 3 
mucj 1 littrr type, 
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14. (Fit;. 34, 1 2). Clay filler for lamp, 1 in form 
of 4 bowl on a ring foot, with convex top and 
central orifice; tapering spout with small opening, 
and band handle. Brown glaze, b good con- 
■dition, H- 'O72, 

II. Roman* Lvmps (Figs. 34. - 11, 13. Hr * nd 

3 o)- 

(l) MtMUed in 1 'drioni l utJtif (15-19). 

t ^ (Fig; j, 7). In form of j bull's head with 
short horns; two nozzles, projecting in front of 
the muzzle, and orifice in forehead. Carefully 
rendered details of hair on forehead and wrinkled 
skin on nose. King handle, above which is 
broken base of a crescent-shaped attachment. 
Buff clay, of reddish-brown slip. I,. ■ 12 5. No, 

4 2(> in B-M. is verv similar, but a shade lamer, 
and has a different 11 utidlc-attachmen 1. 

i fy. Lragment from top of a similar bmp, 
with fillet across forehead. Nuzzles lacking- 

r 7. Another similar fragment, of 1 different 
tv pc, the eve being rendered with a series of dots- 

l„ *07, 

I (t (Fig. 34. 8). In form of a human right toot, 
wearing 4 sandal; rhe sole is indicated round the 
rocs, and it is fastened with a single thong passing 
round the ankle and between the great and 
second toes, where there is a stud. 1 he nozzle 

whkh projected from the great toe is broken off, 
as is the handle with its ornamental projection. 
Orifice in top of foot. Brownish glaze in good 
condition. ].. • t f:. Cr. an almost identically 
modelled left foot, from the Cyrcttaica, in RM. 
Lamps, 419, and PL XI 11 . 

19 (Fiit- 34, 9). In form of a seated tmure, 
perhaps intentionally grotesque, with negroid 
features; the lower portion is not clearly modelled, 
and perhaps the projecting nozzle is meant as Ids 

1 cr /f-t l Litvm. lf.tfi-t+fJ. «nd ti.., Iirnv- 

qtcr, pjintird onumenc in f-t. Technique, mil * .tirfermt prnnk 
of base- 

s I tinnat tra<« an c*4£t parallel. If J/. Lmp>, 40^ Si** nit 
form til ji icjuattine efnld, with 1I1* w*zsb<ni thr pr-.-iti tin$ iff 


FROM LANUVIUM f *9 

ph.tfhs* He apparently holds j tablet on his 
knees, on which is an obscure incised inscription, 
broken above (see below. No. -?£>). A smail nnjr 
handle at the back of hi? neck, and an orifice in 
Jds hip. Pinkish day, unslazed. 11 , *o#2- 2 * 

(2.) MindLuttotii (mostly e*irfo) I 1 nates 3 (20—32), 

10 (Fig- 3j, 15). Form 6c {variety). I -amp 
with plain, slightly concave circular top sur¬ 
rounded with three moulded cmoves ; five round- 
ended nozzles, of which one is broken off. and 
attachment above handle in form of a leaf with 
cenrral rib, curling outward? at the top. Buff 
day, good red glaze. I- f 1 ■ Cf- H.M. Lnmpi t 
4.5S (PJ. XIV,), which, however, has volutes 
between the nozzles. On the base is the stamp 
C. Qppt ko(nmi) % for which see below. No. 1 

Fragment from ornate type with two 
nozzles. Sunk centre enclosed in a broad 
moulding; the top has between the nozzles an 
object like a large raspberry, from each end of 
which project three stalks, the central one ending 
in a bud and two dart -shaped leaves thinking :t. 
Towards t he sides are the heads of two pelicans (?) 
taciitc outwards; that on r, has a small object in 
its bill. Pink day, unglued. *oj$ '< *io. 

zz (Fie. 34, t t). Deep bowl-shaped, circular, 
w ith plain raised rim ; orifice and wick hole are 
both enclosed within this rim*, the top is slightly 
convex; phun foot. Buff day with light ureeii 
vitreous glaze, which is well preserved only on the 
top, I I. -043 ; diam. below*. 'O^”, above, -062. 
Presumably .1 lamp and not an ink-pot, 1 but I 
cannot find this type elsewhere. 

23 (Fig. 34, ic), Similar stele, but less deep ; 
rounded nozzle projects beyond raised rim, and a 
plain projection at the opposite end ; vertical 
handle in cenrre of fiat top, and orifice at one end 
of top. Buff clay. L. *U. Somewhat as Form 
63 ; the central handle seents a very rare feature. 

thcl I'. • -n wUdJ fur tin. f uiiWy both air ol tuj'pffan 
Ijbrk, .** tkb i^edinefi h I r-gtn Kjukf'idt? 

* Cl 1LM- hmpn H* 

1 Tract* burning ht the wlck-liol* frccMi ttfidtaEt* prrmf of 
tbk. 
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-+ (Fie. .H, tj), l-onn 70. Broad * far:-tail * 
nozzle, with uncertain moulding at point of 
junction with Ixrdy; sunk centre, undecorated, 
with one groove round it, and fiat vertical handle, 
pierced horizon tally. Buff day, go glazed. L. 
-OS. 

- 4 - Similar to the last in every respect, but 


4 

* 



II 




more circular, and the nozzle is more pointed and 
is moulded with an incipient volute design. Plain, 
slightly depressed centre. Buff clay, with poor 
red-brown glaze. !.„ mjj. This interesting 
example is dearly a transitional type between the 
plain blunt nuzzle of hum "c and that with the 
fully developed volutes and broad, pointed nozzle 
of Form 7* or So, Stamped on base Stu.-tui , 
see below. No. 1J. 

-9 (Eiff- K 0 - Form 73 (variety). Circular 
body, with broad convex nozzle, wirh mo small 
dotted circles at its base. Slightly depressed 
centre with rosetre-of-firteen surrounded wirh a 
continuous beading. Orifice in centre and 
smaller hole in beading at base of nozzle. Top 
alone is preserved. No handles. Buff clay, red 
glaze, scaling off. Dkttn. -083. 

30. Form 73, Circular body with two 
rectangular car-handles at the side:.. Plain tint 
centre surrounded with continuous coarse beading. 
Broad convex nozzle, with incipient volute design. 
Pink-butt clay, unglazed and damaged. Diom. 
*074, Stamped on base .V/. 7 W/t/in[.] ; sec Iwknv, 
No, jH. 

31. Form 74 (?). Fragment of top and base 
of nozzle. Slightly sunk centre, enclosed with 
continuous beaded rim, on which is pattern of 
vine shoots with tendrils, leaves and bunches of 
grapes. Orifice in centre, and a smaller hole 
(■cc6 in dtamO towards nozzle. Flat-topped 
nozzle of unknown length with three small im¬ 
pressed circles at its base. Pink day, with good 
lustrous coral- red glaze. Orig. d iam. 


M 


Fie. j;, Ri.mu [tm.. ($;ab nj.) 

that it has five parallel grooves at point of junction 
of nozzle and body, and the centre is less 
depressed. L. -08. 3 .M. Lampt. 500 seems 
almost identical (but lacks the centre of the top. . 

26. Similar to the last. L, -08. 

27. Similar to Nos, 25 and :6, but nozzle 
broken. 

28 (Fig. 35, 1 1). Similar style, but body is 


(3) tf uh ft'jzzks decern ted ittith VQlttUt* 

(n) H'unt er pointed^ without hattdfe. 

3' (Hg- /, 4). form 7S, Plain top w'ith 
concave centre within a moulded rim. Central 
ordne and small secondary holt .it base of nozzle, 
which is broad ami convex. Light red glaze, 
burnt, small hole broken in top. I„ -105 ; dbm. 
■07H. 


1 A It. M «« ft. 
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33. Simitar, bur with shorter volutes and more 
pointed no?.zie. Plain top. I fcirk red glaze, 
much corroded; small hole broken in top. L. 
■09b; diant, 'Qtiifb 

■ 34. Nozzle and part of moulded rim only, 

from similar tamp, with small secondary hole at 
base of nozzle, which is broad and convex. L. 

(l) A 'oUftdfJ MAZSt/e,' WtihiMt ft audit, 

35. Form »i. Plain top- with concave 
centre within a moulded rim, of which the inner¬ 
most bead is .1 chain-pattern. Central orifice and 
small secondary hole within rim, towards she 
nozzle, which is rounded. Beaded moulding fot 
foot, I iotni rhi n fabric, dull red glaze. I... -oH 1; 
diam. ■ 06 1. 

36 (Fig, A 3’:. Similar, but with poorly 
moulded volutes, and waved radial tlutings cm Top, 
within moulded rim. t Wes as the fasr. Poor 
red glaze. I’C04 ; diam, '©74- 

37 (B,M Lutspi, -45 = Fig. 1 14). Similar. 
VVithin a moulded rim. Centaur to r, t looking 
round, carrying off a woman with 1. arm round her 
waist; in r. hand he brandishes a thyrtus. i he 
woman sits sidewavson his I tack, with r. hand on 
his hindquarters; she is partially draped, and in 
J. hand she holds up a large disc or tympanum. 
Underneath is a stamp in the shape of a foot, over 
which is +. Nozzle and nearly half of lamp 
missing. Dlanu * *©8fi. 

3S. Similar, with plain lop within a moulded 
rim. Secondary hole in form of a short slot at 
base of nozzle. Find of nuzzle missing, but 
short distance between volutes indicates rounded, 
not blunt type. Poor red glaze, Diam. *065. 

Similar. Beaded riin. and moulding 
round centre, of which outer band is a hatched 
wreath. Bottom, and must of nozzle missing; 
bur it was apparently rounded. Iced glaze, much 
encrusted. Diam. ’oyz. 

40. Similar, with beaded rim and plain bead- 
moulding round centre. Small secondary hole 
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wi thin rim, scarcely pierced through. Put 
together from three fragments, and lacks nozzle 
and two small pieces- Poor brown glaze. Diam, 
*075. On the base, in relief, is 6; see below, 
No. if). 

41. Similar (?). Within beaded run is a 
winged gryphon, with curly tail, leaping to r., as 
/f.Af, No. 74S. Part of top and one volute only, 
nozzle otherwise-missing. 1 races of brown s»laze, 
Diam. -067. 

(c) Roandid ppZzA 1 , with haitdit- 

+ '. Form *4, but with crescent-shaped attach¬ 
ment to handle as on Form 88. Within a rim 
moulded with one deep groove, bust of Zeus. t« the 
front, wearing chiton; hair and beard rendered 
with a few bold incisions. In front of him is .111 
eaclero rhe front, looking to |„ with wines spread, 
standing on a conventional thunderbolt (:). 
Orifice to 1 . of centre, under eagle's wing. Poor 
and 1 oar sc, but bold modelling Deep rod 
glaze. Nozzle broken off at base; one point of 
the crescent and most ot the bodv of the lamp are 
missing. Diam, -073. B.M. No, 751 Ftp. 
138) is a less crude version of the same subject, of 
which No. below gives another variant, 

4.1 (Fig- 34* 1 +)< Form uncertain, but the base 
of u nozzle-volute and traces <<t a handle arc 
preserved. Fragment comprising less than half 
of a 1 New Year's greeting ’ lamp, almost as B.M. 
No. 78o- a Of the figure of Victory only the 
draped r. arm 3 iid shield are preserved ; the latter 
is inscribed Jnnum m{yS)um (J )<ttt (yjr/ ww 
m(hf} : h{iy, i and there is apparently a streamer of 
ribbon hanging from it. In the field above are a 
long oval stippled object and a smaller leat- 
shaped object; below .ire two coins, on one of 
which are two clasped hands wirh 1 caduceus 
behind, and on the other (perhaps) a winged female 
figure (Victory' ?), and an uncertain object, possibly 
.t cake ur sweetmeat. Outside the moulded ritu 
which surrounds this scene is a row of stamped 
heart (or leaf?) pattern, with one plain ovulo at 


1 Cf. *?■ * 0. 

a \ n 1/ -it ft 


3 iHbimtfJiphr vd tiiLie litnp* ilj 1 pi l’_ 

* r-r trl*w r in<'.TipiWn - r , Hs 1- 
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the point next to the volute. Crisp impression, 
on firm unplaced drab clay. L. ■ I z 2; crier, 
diam. t<t. -12, B.M, No. 7S0 Jiffcr* in several 
minor points, e,g. the outer moulding, rhe wording 
of the greeting, and the absence of streamers from 
the shield and of drapery from the r. arm of 
Victory. 

44 (S.M. No. 774 — Fig. 143). Form £4 (?). 

Within a moulded rim, rabbit to r.„ nibbling at a 
bunch of grapes on a stem wirh leaves. Nozzle 
and handle broken ; bottom of lamp also wanting. 
Brown glaze. Diam. -073, 

45. Small fragment from base ot nozzle with 
remains of volutes at sides, and of moulded rim 
round top of lamp. S mal l secondary hole at bast 
of nozzle. Broken on nil sides; red glaze. 
*045 x -04. 

46. Large lamp of Form $7. Laurel-wreath, 
lied at point nearest to handle, within a moulded 
rim; moulding around central orifice. Large 
triangular attach men r on handle (-10 high, -io<i 
across base), on which is a seven-lobed pa I me ire 
with acanthus leaf motive as a base. Nozzle is 
broken off near the extremity, and handle- 
attachment chipped, Good dull red glaze. L. 
(to back of handle) -12 ; diam. *125. Cf. B.M, 
No. 814 (and Pt, XXVI.), but that has a less 
ornate laurel-wreath. 

47. Similar, but smaller size. Within a 
moulded rim, eagle with head to r., standing with 
wings dosed. Small secondary hole at base of 
nozzle. Handle broken and attachment missing * 
nozzle broken off short. Fair red glaze, Disun. 
*o& i. Below is a sunk stamp in the shape of a 
foot, un in scribed. 

(d) Simitar, pul with tzvo nuzzles, 

48 (Fig. 35* 14). Form 89. Within a 
moulded rim a draped female figure seated to 1. on 
a chair with turned legs. She holds a small round 
object (a bun or a patera F) in her r. hand and A 
i&rtotaphie against her 1. shoulder, and wears a 
helmet. Beside her chair is an eagle (surely not 
meant for Athena's owl ?), Triangular hand le- 
nttaduucnt, on which is a palmetfe, broken and 


re-attached. Fair red glaze. I.. (to bade of 
handle) -i8; diam, -09r. 

49 {B,AL No. 827 — Fig. 15 r)_ Similar {?). 
Within a moulded rim, Artemis moving to r., with 
bow in oursrren hed J. hand ; site wears a short girt 
chiton which floats behind her, and high boots. 
Handle and nozzles broken, and attachment from 
handle missing. Red glaze. L. ■ 17i ; diam. 
-092. Underneath is inscribed in raised letters 
■S-A-x-; see below. No. 2. 

50. Form SB. Within a moulded rim. 
Fortune seated to L holding steering-onr in r. and 
coniucopiac in L, as B-At, No. 75b (PI. XXL). 
1 landle with crescent s hapeti attachment, in which 
a smaller crescent-shaped space is countersunk, 
with a small impressed circle in the centre and at 
each point. I.. nozzle and part of I, side missing. 
Poor red glaze. I., - f 7 ; diam. Of. - to. 

51 ( Fig* 35,13). Form 89. Within a moulded 
rim bust of youthful Bacchus (?) t<> L, wreathed with 
ivy, and wcwirfEf Initiation over I. shoulder i the 
ends "if a fillet float outwards from behind his head. 
In front is an uncertain object, perhaps a Torch- 
holder. Broken and mended, but lacks handle. 
Red glaze. L, M 5; diam. -083. Stamped 
below C. Oppi. Rti; see below. No. 1 

52. Similat (?). Within a moulded rim with 
band of chevrons, Zeus and eagle; not quite as 
No. +2, as Zeus holds sceptre in I., as on 8 *M. No. 
824 (b ig. 149) ; he is apparently not draped, but 
the worn surface makes this doubtful. Handle- 
attachment and both nozzles lacking. In front* 
at base of handle, bearded head to 1 . Red glaze, 
burnt and rubbed. Diam. *07. 

53. Similar (?). Within a moulded rim 
bust of Selene (Luna) to front, with hair parted 
and waved, and crescent on her head ; drapery on 
shoulders. Cf. II. Al. No. bits, and fora variant 
with crescent behind shoulders H..M. No, 1 206 
(and PL XXXIV.). Handle and part of body 
including most of both nozzles lacking. Red 
glaze. Diam. -072. 

54. Similat (?). Within a moulded rim 
Victory standing to front, holding wreath in r. 
and palm in I. Half of the lump is lacking, as arc 
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the nozzles and handle-attachment. Poor red 
glaze. Diam. ca. -09. 

55. Form 89. Within a moulded rim a 
rosette-ef-tweivc. Triangular handle-attachment, 
. 4 * which is a pahnettein relief with two dolphins 
below. 1 Both nozzles and part of one side are 
lacking. IJuJi red glaze. Dinm.-rpy. Stamped 
on the base in -plant* pedis is Mvrtj ; see below. 
No. fit. 

56. Similar. Within a moulded rim is a 
plain top, with smaller moulding round the 
central orifice. On the triangular handlc-attach- 
incut (’0&4 high.-09 acres* the base) are a palmetto 
and dolphins, of better style than on No. $5. 
Nozzle on I. missing, that on r. broker off short 
at outer end ui volutes, hair red glaze, dip- 
coloured and rubbed, Piam. * 105, 

(e) Fragment} Jnm handies Inioah 1/ Firms S'-S?). 

(Fig. 4 , 6). Triangular attachment with 
small knob at apes, complete with handle and a 
small portion of the rim of a lamp ; of the central 
design the head and top of a wing of an eagle to r. 
arc preserved. On the attachment i* .1 palmetto 
with two sea-horses below', as li.XL No. Hfco 
(— big. 174). Drab day with brown glaze, 
1-1 -065, breadth at base ■071. 

58. Similar; attachment only, and part of 
broken handle. Identical design ; broken on r. 

5 V (Pig* 35» 9)- Similar piece, but attachment 
only is preserved. Victory in relief standing to 1 . 
with both feet on a globe ; she wears a long chiton 
with itpapiygmj) and holds a wreath in r, hand and 
palm-branch in l. 2 Red glaze, H* ‘Ofi; hr. 
■ 071 - 

60. Similar piece, broken on 1 . Roughly 
moddJed palmetto with acanthus foliage below, 
as on No. +7, Pull red glaze; broken on I. H, 
•C$6. 

61 (Hg; i$, 7). Handle with attachment like a 
bellows or pear- shafted leaf, as B.M, Nos. 

870, with front surface slightly convex, on which 
is a palmctte rising from an elaborate scroll pattern 


FROM LANUVIUM t*3 

(eft B.M, No. S8 ;). Red glaze. H- 'C jz \ In. 
■065. 

62 (Fig. 35, 5). Part of handle, and crescent- 
shaped attachment, of which one point is 
broken >gf. Rust of Zeus in relief, with drapery 
over chest and I. upper arm : his head is turned 
slighrlv toward* the r.. ami he holds up a thunder¬ 
bolt in r. and a dart or sceptre in I. Drab clay, 
unglazed, 11, -07$ ; br. *061, 

63. 11 an die, with similar, bur larger, attach¬ 
ment, with small crescent-shaped panel counter* 
sunk. On it is an eagle standing with spread 
wings, and head to r. Boor style, bur good well- 
worked clay, H. ‘".97; br. ■ " 

64. Part of handle, and attachment in form of 
jo eagle, standi tig with wings closed and liesld to 
its r„ on a globe. (Cf. a similar handle, but 
eagle is turned to its L, B.M. No. f Fig. 
177)). I races of brown glaze. H. < $$■ 

6$ ( a, ft, Three similar eagles, two with 
Complete and one with broken handle*. Better 
modelling of leathers, back and front, and heads 
less raised than on No. 64. Much encrusted, 
but remains of brownish-yellow glaze. I I, ■° 5 j- 
Clearly all three are from the same mould. 

(J) Fragments -prvbabty from type! a - tth wlttm <tt 

HiZZlt. 

66. Within a moulded rim. Victory standing 
to 1 ., holding palm-branch in 1 , hand, Asa large 
piece of rhe fop is lost it t* uncertain what she holds 
in r„ hut perhaps a shield with New Year greetings, 
as on No. 43 above, for in the held behind her arc 
a coin with two-headed Janus type anil si leaf¬ 
shaped object beneath it, as on B.M- No. "Ho. 
This is not quite- in the same style a* the B.M. 
example (nor as No. 43 above), as she here wears 
long chiton and himarion, and the skin of the 
former is different I v cLit. l’oor red glaze. I ham. 
Off. ■ 10. 

t>7. Fragment comprising less than half of the 
top of a lamp. Within a moulded rim. frieze of 
gladiatorial armour, comprising a pair of greaves, 


• Ci. 1 1,1.L iv. J, Fnnri i — 


- C|. i! ,U. N*,-. ^7;. wLjjli ia - rimabi H^urc undine to lire Jr-nl, 
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helmet with crest," tore and aft ’ peaks and check- 
pieces, and a scutum. For a complete example, 
cf. Ji.M. Nos. 670, 83S- Dark red glaze. Diitm. 
M. -OS 

w* 

6 b. Fragment from the top only (almost half). 
Within :t moulded rim. eagle perched on bough 
with head turned to J., holding a wreath in its 
beak. Outside the beading are the lone ova! 
object, as well n> the leaf-shaped cakes (?) which 
appear as strenae on the New Year's (erecting 
lamps, cl. Nos. 43 and ^6 above. !’■ >or red glaze, 
surface damaged. Grig. dram. ox. 'iZ. 

f jy. Fragment comprising about three-quarters 
of the top only. Within a moulded rim, male 
figure wearing short chiton (or loin-cloth ?) 
standing tr. r,, with r. hand raised to head; in his 
1. is a long curved staff (neartv ss tall as himself), 
and to r. is a terminal figure. This type is not in 
the British Museum- 1 Remains of brow n ulaze. 
Diam, -078. 

70. Similar fragment. Within a moulded 
rim. of which the inner border has <1 scalloped edge, 
conventional design of rw r o pal metres and two 
acanthus plants respectively opj'osjre each other 
and pointing outward, with central orifice, Thin 
fabric, drab clay, remains of brown glaze. Grig, 
diam, -07. 

yt. Fragment comprising about one-third of 
the top only. Remains, within a moulded rim, 
of a frieze of sea-creatures s n> r,, sea-horse, then a 
nautilus (r), then a dolphin (mosth lacking) 
facing to 1. Thin fabric, dark brown glaze. 
Orig. diam. m. -o8. 

72. Fragment ot top and nozzle, about a 
quarter is missing from the top. Within a 
moulded rim plain centre, with narrow groove 
leading to nozzle. In place of the volute on 
r. of nozzle is a moulding suggesting the head 
and neck of a crane (?).* Red glaze, Diam. 

■057- 

1 Subject urn: main, The sinai; rypt ■>ccur nn 4 lamp, with 
hrJii-.li4p, : d innalc, in Jijlc Tcrtnc, So, t’tf), 

1 N'o parallel m H.\t. 

3 *f, eit. SStfl, 

* \i *p. eit. 94* ft. 


(4) TdP* u '**& Depressed Centre tn.f Long S -z zle. n 

73. Form 114 (?), Small fragment from top 
onlv, with plain raised rim continuing across base 
of nozzle; in high relief is a comic mask, with 
huge mouth, stippled hair, and beard represented 
as a semidreukr band of chevrons. Dull red 
glaze. *046 x: -03+, 

Cf) Jjfpw TCifh Plain Nozzle and Hart die: 1 
'a) With groove at bast oj nwsz.lt. 

74. Form 95. Within a moulding, Hercules 

in the garden of the Helper ides. 1 Ic stands to 

the front with I. leg advanced and r- bent, and with 
r. hand holds a chib above his head, in act 
striking ar a serpent, twisted round his I, tout and 
held in his I. hand. He wears limi-skin knotted 
round his neck. On r. is the tree with the golden 
apples. For type cf. B.M. No. bjS-* Coarse 
modelling, from worn mould. Red glaze. I 
-io6; diam. -c“’. On base, scratched before 
baking, is 0 0 ; see below, N.v, j t. 

Q Q 

75. Similar, bin nozzle broken off short* 
Cock walking to J. with uncertain object behind, 
almost as C.1*L* xv* 2 # 6593*7$- Poor brown- 
red glaze* L* *09; diam, -o6ft, Oh base, C. 
Oppi, Res ; see below, No, 16- 

76- -Similar. Plain top P Brownish-red 
^laze. L- -103 i diam. -072* On base. Miw* 
Tnpht with an impressed * irde above and hdow y 
see below, No- S* 

77, Similar, i>ui with two small raised knobs, 
square in section, on the rim, as B.M, No, i)8: 
(PL XXlX-J. On the tc«p T which is pro¬ 
nouncedly sunk in the centre., two I arcs on 
pedestals ; each has one fool drawn back, and 
pours a libation from a drinking horn in uplifted 

hand: thci wear short chirons and chl.imvdc*. 
' ■ ■ 

Piece missing from centre and surface much 
encrusted- Remains of brown ulaze. L. -12 8 ; 

4 = V\ XXlI.y for the tarn* motive a* a drHjjn on tomb 
CrjyliiK tftTJ Die hc,'k-TG: T it ,V- 4^ : Knnrr, 

Tbpjff um 4 Fahttbrn umitrift TfrmSigilUte d& /w» 
T*ifirhxmfrif a p. |j 1 . 1*1. tfi (hjL stiff ?7 
* i’"r thtdetigci cf. BJL Xoi- £= Fig Of]. 541* 1^4. 
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diam, -093, On base. Bum t; see below, 
No. 

-K (Fig. l*). Similar, but with two solid 
scroll-shaped handles at sides, in addition to 
grooved ring-handle., apparently an unusual 
feature in lamps with this type of nozzle. 1 Top 
all tack in [i. Deep red glaze. 1 - *106 ; diam. 
*C 7i. On base, €. Oppi. ; see below, No. ;.y. 

{!>) ft'iih Plain Xas&rft* 

79, Form but with shallow tiroovc leading 
from centre to nozzle. 1’lain top, with grooved 
rinp- h-artil lp Brown glaze. much rubbed and 
encrusted; small hole in bottom, and tu> stamp 
visible* ! .. * tc8; diam. *0^5. 

80. Form 95 (f). Plain top, with grooved 
nog-handle. Part of rop and most of nozzle 
broken away. Deep red glaze. L. ‘to; diam. 
*06(1. On base, Xhm. Tnpt; sec below. No, 9. 

81 (Fig. 2). Variant of Form 10.1 (?)* 
Plain rop, with in a headed moulding, outside 
w hich is 1 band of ovolo pattern, as <■-£- B.M. No. 
to 59. No handle, and small groove lead- from 
centre to nozzle. Central orifice and small 
secondary hole at inner end of this groove, < *ood, 
well-finished work, with fine red glaze, i.. -09; 
diam, -07 8. No stamp. 

(6) If M Heart-shaped Sizzle. 

82 (Fig. 35, to). Form too. Within a beaded 
moulding, a bearded and bald man seated to l.on a 
rock, holding a rectangular object in his I. with a 
table (or anvil f) in trout of him. Behind him ss 
a tree which curves over so as to shelter him. 
Perhaps Hephaestus making the armour ot 
Achilles (:). Small secondary hole in direction 
of nozzle, w hich is broken off short. Buff clay, 
with surface cracked and burnt, bur good work 
and unworn mould. 1 .. -105* diam. *08j. 
Below, plain foot-shaped stamp. Apparently un¬ 
inscribed. 

Similar. Within a beaded moulding, 
Artemis standing to trout, holding bow in I. and 
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taking arrow from qutver with r.; she w'ears short 
girt chiton with .-speptyg mi, and high boots. lor* 
is a hound running r., and a stag with tv.uk- 
turned head flees m 1 . (or is it King dead - ; )- 
Handle broken off; indistinct work, dull drab 
clay, unglazed. 1 ,. -o8S * diam. -c(15- Orifice 
on I. Beneath, EhriXl; see below, N<,, 6. A 
tamp of similar stvlc and rv pc bearing the same 
stamp, show*. Artemis moving to r,, without The 
stag. CF- S.M. No. iiii (- CJ.L. w. Z, 

644 jp + m 

84. Similar in stvle and fabric to the last. 
Lion moving to r. Drab day, surface rubbed 
and pitted. I „ -cq ; diam. -063. Beneath, 
inverted, is Er.idid, with two impressed dots, 
above and below ; see below, No. 5. 

85. Form jqi. Within a moulded, ring, 
surrounded on the rim with a wreath tied at 
intervals (cf. B.M. No. 1189=?Fig. 252). a figure 
seated to I. Very faint and indistinct, but :t 
seems to he lidding a rod : possibly Fortune 
seated, as on No, 51 above, but no , ;rnnfnpi.:r is 
visible* Remains of poor red glaze. L- *091 ; 
br. -063. No stamp. 

86. Variant of the above, with two scroll- 
shaped handles af sides in addition to grooved 
ring-handle (cf. No, 78 above). Within a 
moulded ring, two wreaths thnkcd with two palms 
of which the points reach towards the handle. 
Remains of red glaze, surface much corroded. 
L. - i 15 ; diam. *08. Below, C. fJppi, Res. , see 
below, No, ij, 

(7) Miscellaneous* including Frogmenti c/ Lamps «/ 
('neerlain Shape. 

87. Form 102. Plain straight-sided nozzle, 
grooved ring-handle, and two raised projections 
at sides, with four small impressed circles, one at 
each corner of each projection. Design of top 
missing. Good red glaze. L. -103; diam. 
-082, Below, Ch-Heli, beneath, a leaf tabled. 
Sharp impression and well-formed letters. I his 
is a clear exception t" Walters's statement (B.M. 


TlwV (itcuf on the hbni.n.iztled tyjv* (tfltnt* ” . 4'r ti. v ( p- ® ^ 
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1;6 

Lit«rpi t tit trod., p, xxv.J that this type (dp. (it. 
1204-1233) 'appears to he peculiar to Greek 
sites/ Though the great majority of known 
examples have Keen Found on Greek sites, or hear 
inscriptions in Greek, our present example is 
dearly of Italian origin, and the maker Ch(dius) 
Hclifodori r) sitrns three other lamps of equal I v 
Itahan type, in the B.M., Nos. 94“, 997/ 1077. 
See below, No, 

stS. Form doubtful. Nozzle and piece of 
top missing t grooved ring-handle, Within 3 
moulded ring, Victory standing to l. holding 
wreath in outstretched r, hand, and palm in left. 
She wears chiton with <ipopiygmii> and hi mat ion, 
of which a fold hangs from her r. arm. Centre 
pronouncedly depressed ; the details have been 
worked over after moulding, and ribbons attached 
to the wreath are incised- Drab clav, un glazed. 
L. *io£; diam- -07it. Below, L. Mux. Su (.; see 
below'. No. 7. 

89. Form doubtful. Handle and part of 
top, on which within a moulded ring is a figure of 
Fortune (?) to the front, holding mrnu^pBie in 
L, and perhaps steering-oar in r, (onlv the top is 
preserved) t she wears chiton with ttpiprygma. 
Fair red glaze. Diam. (a. -09, 

90. Form doubt hi). Within a moulded ring, 
bust ol Helios facing, with bushy hair, and live 
rays springing from his head \ his draperv is 
represented crudely as arcading. Cf, a somewhat 
similar motive, but undrapeJ, with seven rays, 
H.M. No. 829- Handle broken, nozzle and 
large piece of body missing ; broken through and 
mended. Poor work, remains of red glaze. 
Diam. *065. 

91. Handle and top of a lamp of Form 
IOO (?) Within a moulded ring, around which 
is an impressed ovolo-frieze, nude male figure 
advancing to r., holding a long object transversely 
in both hands. Possibly Eros with a torch (?). 
Drab clay, surface much rubbed. Diam. -obfi. 

92 (if. XI. No. 1361 - Fig. 309). Fragment 
forming rhe top of a bmp. Within a band of 
cable-pattern, Afhcna advancing to r., w irh spear 


couched in r. hand and small shield on t. arm ; 
she wears crested helmet and lung girt chiton with 
iipvpiygm.t; tn front of her is a serpent tearing up. 
Rude late work, burnt black. Diam. *07- 

93. hraiimcnr comprising about half a lamp 
(perhaps of Form 76); handle lacking and nozzle 
broken off short. Within a moulded rim. 
Circular altar with side-columns and conical top, 
inverted; to r. a dolphin head downwards, beyond 
this uncertain objects, of which one is perhaps a 
second altar ; through it rhe orifice has been cut. 
Similar types are B.M. Nos. 5*0, 515 (= Fig. 99J, 
but nor identical. Small impressed circle at hase 
of nozzle on r. (probably corresponding one. on J. ( 
lost). Pink day, with rubbed surface, Diam. 
*063. On base a fni/teattn of five small impressed 
circles, as on B.M, Nos. 52c and >25. 

94. Fragment from side and top (perhaps 
from Form 73 <>r 74), including one side-handle 
with incised marking. Within a moulded rim. 
dolphin, with head towards nozzle. Light buff 
clav, with thick. Jeep red glaze. Or lit. diam. 
•066. 

95 (Fig. 35, 8). 1- ratio lent from side and lop* 

perhaps of similar type to the last, with side- 
handle. Within a moulded rim, comic mask with 
swollen cheeks, and wig with three ribs of hair; 
the chin points towards the centre of the lamp. 
Greyish-buff clav, with dull red glaze. Diam, 
bi. -075. 

9fi. Fragment from end and top of a lamp 
apparently oval or boat-shaped; on the fiat lop at 
the end is 4 comic mask in relief, with beard, 
resembling that on No. 73 above/ Drab clay, 
remains of poor red glaze. *066 ;< -027, 

97, Small fragment from top. Within a 
moulded rim Mpt gajtoping to L, perhaps similar 
to B.M. No. 563, The heads and forequarters of 
the horses are alone preserved. Dark red glaze. 
‘C-6 * -03 8. 

98* Fragment from top of a large Samp, 
perhaps of abnormal design. 2 To I, elaborate 
acanthus plant, and traces of corresponding one 
on r.; between them bust of uncertain figure 


* Wfonply indexed, ift. cti. p. 2 jq, xj 9J7 ; jud »« p. 124, note 4, 


- Nol Mug uxniljr in BJI. Lamp^ 
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(possibh Ems ?\ with hair dme in a peak on top ;, 
features rubbed. Remain? of red-brown <jbxe. 
■07 -067; broken on all *idc^. If circular 

the rop must have been quite - ir 111 diameter. 

i 

IIL Inscriptions on Lamps, 

(*i) \Liktr- v Nduits or Symhh f «w Bus#. 

r« On No ta 7 : Monogram consisting of 
n § r, A (Fsir. *6, 1); perhaps capable of being 
expanded us TlapAvpi^ w/ ™. Apparently not 
known efsewhered 



Fin. MlhCirl.Aicfori iT^fcrrrtos- 11s 1*4 Nm,. 
TeKIUCOTTA^ itv, 1 - it.) 


2 * On No. +9: S-A-X' vS '{exit) Ahtrdi ) 
A y*thi), B..\L No. 827 = ax. xv. 2. 6:68. 

}. On No. 77: BASSA &w.-i (?). C./.Z., 

xv. 2, 63374. 

^ On No. 87: CLO-HELI Ch(dt) HdL 

(leaf) 

(WsrO “ r.XX xi. 2,6699(53); XV. 63761/. 

jj. On No. 84 : RACUO isnir/r^lf). C.LL. 
xv. 2, 6+16. 

6. On No. 831 FLORENT *4). 

CJ.L. x. 8053(8 0 - xi - 6699(3 5) 1 * v - 2 » &+45*- 


7. On No. 83: LMVNSVC X. M«n(<ui) 
Sucfawt). 16 CJ.L. xi. 2, 6699(134); xv. 2. 
6564.X 


jf. OnNVvfi: MVNTREPT (X.) Muu{ait \ 

mytptii). CJ.L . XV. 2,6565/. 1 
9. On No. *0 : MVNTRERT (L.) 


7 , (A)/f//(i}. C./.i. xv. 

jo. On No. 5 5 : 
Myrv(uii ?), C.LL. xv. 
//. On No. ^4: 0 

c 

6569^. 

!>, On No, ;c: 
Rfsfyiiutr). C.LL. xi. 
6593,.-. 

TJm On No, 51 ; 
Res (tint if) w C. LL. x L 

6593^ 

14. On No- 78: 
ftfj(rituti). C.LL. xr. 


2, 6565 

MYRO {i» pLuint pc tit A 
2, 65674. 

0 A (r). C.LL. xv. 2. 

COPP1-RES- C. Oppi 

2 . 6699(148): xv. z. 

C OPPI RES- C. Oppi 

1, 6699(148); xv. 

C OP Pi RES- C. Oppi 
6699(148); **• L 


6593/1- 

tj. On No. 86: COPPI RES* C. Oppi 
l\£s{tituti). CJ.L. xi. 2, 6699(148); xv. 2, 
'>593"* 

l6< On No. “5 : C OPPI RES C. Oppi 
CJ.L xv. 2. 6593^ 

IJ. On No. 28 ; SVCCESSI Situ mi. CJ.L. 
xv. 6697//. 

ivr 

lS, On N>* 30: VOLTILIV M. t ftifittfy). 
CJ.L, xv- z* 6746^ 

jy. On No. 40: 6 (in relief] '?), Perhaps 
CJ.L. xv, 2, 6342*1, 

(£) MhoriidVtOHS* 


2 u . On No, 19: LJtFO L- PO (?) Un- 

U'/vGRi MSHQRI 

known elsewhiEriv 


f Not to he eonSmed Mi irli CJ.L. jcv. 

5 Thii cannot i'c L'todm/ Nfit nua' U4mp h though a nniilir 

one Iff. I/. No, i$7) u bribed in him,. wp> it p xTTTiii, bat 
tighlJv -kVell to flrii&Jprtti in ihe rexi miipnm^J *c? Sn 
Index); J Ct No- t? 

1 Thu vjrieti with a imuil orck iImh c ami LjcIm^I' Ri't^iv^n 
ta ca/Jh. i tJit tipc filed ItJF a ini^Q leil \!) Ldnff nftU 
1 Much rubbed, bitf ippircrrdy wiilmia the itnfi wh*fh 

ippejj in N02. 12-15- 


* Tb-c M jITDH r thip name if v..mrhi^d, n*^t m*milled. 

Tire urn nj't-iriTi b /wiT-jLiALlcJ. ivitb im^U imptr^cd drvk^,. 
npjiilifUntt «Fid prftr* rlu* C.LL. tv. dj-rr:d 

C^r^r./ inj n;ad z* ^.wEtI:i insilnr imdll Arch . 

Ehauld pcrtitipf hi rcid M arid • innt^icd mill the preset 
t T¥ c 

T Ouftt tmiinrL!Edible: ferhayi 4 alia.ion trr tht 

mthjcv-T ■ , . *I£F i (;)* 


* 
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j/. On No, 44: (CL 1 %. 3, 3.) C.LL . 
xv, a, 6 i 9 < 5 . ] 

Annum 
Aft (v)utu 

‘fSti/j f-fL 
teem mf(/n) 

(5) t(m- 


The following have dots, or tiny circles in a 
group «>t 5, impressed on the base : Nos. 13, 93 ; 
n plain toot (tin in scribed) is stamped on Nos. 47 
and 82 ; and a similar foot, with -f below, on 
No. 37. 


META I. OBJECTS. 


(0 Bronze. 

(a) Jtvcelieryt nr tic la &j drti^ e/e. 

The following, except No. 3, are all at Lceds- 

1 (E'g* 37, 1)- Fibula of ' Aucissa 1 type, with 
small knobs at the end of the hinge-pin, and a 
slight]) larger knob a! rht end of the Latch-plate. 
J he bow is almost an exact semicircle, with raised 
and beaded ribs in centre and at cnch side. On 
the plate above the hinsie are incised horizontal 
lines and tiny hatchings or zigzags, and it has a 
small semicircular indentation at each end; iti 
addition, some faint marks here seem to be the 
remains of an inscription in raised letters. From 
the presence of V near the beginning and of S 
towards the end it is safe to restore them as 
[A]V[CI$]S(A]> far the commonest name on this 
class of fibulae.* I, •04ft' provided with a 
modern pin, 5 

2 (Fig- 3 s )* Fibula of similar type, un- 
inscribed. 1 No knob at end of catch-plate, 
which terminates in a dart-shaped point. On the 
bow is a central raised fib, with a row of Hnv 
punctuated dots; two shallow holes, not pierced 
through, on the plate above the hinge. I.. -046 ; 
pin lucking, and part of hinge broken away. 

* T1|C Mttmfewd version tugtrcit* m Uliicntc (or Greek!} 
wufkqun : |. 2«id EA I j EEL, I, 4 Mi£, M & Hiwe lF r n«.. 
trroltc* between H Jtiii C in l 1 I ]u* vrevion fends in 'itppoTC 
th*t in C.LL. ii 4i/x( {}} wkrre J illblhv read HVC ( hm but 

Uicr-nlled by Mmnnu*B (ef. C.LL w. t, fii'jC, note). 

* I'yr tlieh fibuLi w Jiiverfirid’i for, Jflruwr! -f Ant. L.t 

b liwjl. pp. Jtul ljditmni, tf, Uii. (1005), ?r 

fr>5 if.; another i nun licit nujupJr uy Mimf ai Wimctcr; ct. 
H nxan i. (i»i 1}, j 4 . Jn j pig.5, fltoj 


3 (B.M., Rronza y No. 1 to 1). Fibula of 
cross-bow type; the bow is sharply curved and 
ends in-a sort of sheath which holds the pin* with 
a knob at the end, ['he pin works in a groove in 
the cross-piece- T.. -063. 

4. Stud, consisting of a thin bronze disc, 
tinned on upper surface, with a short projecting 
shank, and moulded with two concentric rings 
below', 'J he top is apparently plain, but much 
obscured with a hard incrustation. Diam. 
*02 6 , 

5. Similar stud with short shank, undeco rated. 
Diam. *021, 

6 Oh b). Two similar; (a) h 015 in drain,; 
(/'), with its disc broken, is *01 }. 

7 * Similar, with hemispherical head and short 
shank. Diiun. -026. 

«. Similar, of mmufc size. Dram. 009. 

9 (big. 37), Head of a targe pin or stud; 
hemispherical, with plain surface above and 
moulded rim below. The top of the shaft is 
elaborately- moulded, in good style; the rest of 
the pin is lacking. Diam. of head, which is 
silvered. *041 ; I. of shank *026. Chip mifsrng 
from head. Hellenistic work (?), 

io. Hemispherical head of stud lacking its 

«-rjulJ iitfiii (ljjierficU. ■'_*,) tv be jjI GtiiUib oxigiu, jnd t" 
tLw from the early Etripirt, probably the fim iTHtiifi. 

* IfiSitrilwd jn*iJc tFir how, * FoUtij jt Civ i uJj villi*, Januaiv 

*«*$/ 

* CL ft very 'ittiiljf ipthmen ifuin U'uosir jtoii hi OibnJJilir, 
J ti'S. vit (l <}!?)► p. lii f, NV. n. Fi", 14, 1* h lard tv 
belter* that tfiric uuiniLtitud ■ vjmpli . jtc ttut hoiIt ,«n- 
itmpiirjrv with, and from the ;jmi* ctiut.nr court.-, of orijjhi 
« the inicrihedi grout’. 
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shank, incised with concentric circles, Diam. 
*° 3 r - 

11. Two-ended stud, with convex head on 
which is an incised moulding, and a plain base. 
( H, '014; diam. of head and base -c ;. 

1:. Similar type, with plain head, H.-012 : 
dram. <it head and base *01. 

13. l-incrcT-ring, without bezel, with two 
plain bead-mouldings. Internal diam. -017. 

14. Another, broken, with bronze bezel 
engraved with uncertain design (perhaps a 
couchant deer}, much obscured by breakage and 
incrustation; small cross-hat chines ou hoop. 
Internal diam .*011/; l. of be/.cl ru. r c 13. 



15 (/t, f>). Ring (*t) of plain wire with twisted 
overlapping ends; slightlv oval; Diam. ■os*- 
■024. King (/>) with plain bead-moulding, 
without bezel. Diam. -022. 

*< 5 . Smaller ring, plain, Diam, -014. 

17 (Fig. 3#), Buckle, consisting of two loops 
of kidney-bean shape, joined by a smaller square 
piece pierced with three holes. Two ot rhese are 
for attachment to the belt or strap, and the third 
holds a swivel-pin. No ornament except for a 
slight projection with roughly incised hatchings 

1 tli. It..U.Units*;. lll$ cflilrtT •' ... alto | W arJ, 

KotHiin Ert/ rn 2 fri>,j*ji, pp. 21 ' 1 .. and fig. ' 4 , h, K, i M T 

fcprewnwrit: eumplei found in Hfitiir-, ft Rtporl, iii. 

pru^j, pp. t‘ ff.. .imi FJ. XVII!.. \l\. lor iitrtbej t»,n?pki, 

i:,tic of niiici; conaiocil the crisimil #11 end nrin (- iflipt,'«infi 
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at the centre of each bmp. Traces of gilt all 
over; back flat- L> 061; h. -04; one end of 
one loop broken away from central piece. 

1 8. Bracelet of thin w ire, twisted together at 
the ends. Max. diam. ‘054. 

19 (biff, 3*>). Bottom (flat) of a pear-shaped, 
seal box, 1 pierced wirh three holes, and with small 
slits in each side. .Point broken away, and traces 
uf hinge preserved. 1.. *04 ; hr, -023, 

co. Another, convex below, and heart-shaped ; 
three hides and slits at sides. I lirige and :i small 
portion ot the top preserved, hut no trace of 
ornament. I..-024 ; br. -017. 

(£) Sargicaf Instruments? Toiler Objects* ett. 

ii (Fig. 3*)- Probe, with plain-ended handle, 
ornamented with turned moulding mr the head. 
The head is oval and slightly concave. I..' 15 X; 
hr. of head -004. 

zz (Fig. 3ii), Probe (f), with plain ends, 
tapering slightly towards each extremity. Diam. 
averages -ooz, but is *003 midway. 

2 3 (I ; ig, 38), Spatula, with bulb or * olivary 
thickening 1 at handle end and turned moulding 
near the head, which is of the shape of an elongated 
spoon, t.. *165; I. of head *034: br. *oc6. 
(Cf. Caron, cf. zrV., No, 29 ; S.M. C/X, t 23“O.J 

24 (Fig. 38). Spatula, with handle similar to 
the last, and turned moulding near the head, 
which is Hat and slightly concave at the sides. 
L. ■ 1 c 5 ; i, of head ’044; br. *003. (Cf, B. M. 

2344. and Fig. 63.} 

25, Spatula (?), with short plain handle 
ending in a point, and flat blade. I . ■c(>3 ; 1, of 
head '0*5 t br. *003, 

26, Scoop or spoon, with plain tubular handle, 
which is broken through and mended, and lacks 
its extreme end. The head, which is round, is 
chipped. 1., *oSh; blade *or8 ^oij. 

37, Lancet (:). with handle, ornamented with 

<-n it. 

1 Cs. iLI/. /fInO'd. p;: biv. i. J J. Mill it:, 
$urpt,B/tiimmrxu in •r’tfl R -mu Ttxtttjf'.f'im . ->ut file 
in r tiag group, from nut hoi.-plum, -I . 'fill, J |»y Dr, R, 
Oroo, ?.//.$. xnic. (17141, pp 11+ ff 

K 


* 

I 


f 


i* 

* 


I 







I 


130 


THE BRITISH SCHOOL AT ROME 



Fio, li. Vaudc. Otto^ji Otiun. (Sulf 1 : j_) 








Tin. ANTiormi:- 

turned beading and facetting, which end?* * in a 
blunt point; the head is long and pointed. 1 ( 
*o8 + ; L of head ‘039. 

28, knife-handle, of spatula Or elongated 
, leaf-shape ; blade lacking," I.. >064; br, -oil. 

29. Broken point of a narrow tapering shaft: 
possibly from a catheter, as : t =.hnwy truces ol u 
gradual curve, L. -067; max, diam, ‘0025. 

Uncertain object with bead shaped like 
rhat of an arrow without barbs, and sharpened at 
the edges; handle cut in rough facets; turned 
moulding near the junction with the head, which 
has apparently been plated with silver, L, - in ; 

I. of head *026; br, *013 at base. (Perhaps a 
surgical scalpel •} 

31 (Fly, 38), Fork or feu.KtiJam, with four 
prong*, and plain handle ending in small spatula. 
L, -148 ; 1. of head -05:. 

p (t ig- 38). Ditto, with two prongs, curving 
towards each other and slight!) diverging near 
the points; plain handle eroding in a ring, which 
is broken ; one point broken off, l.> ■ i";;; !■ 
of head *04?. (I’erhaps neither of the last two 
items WHS actually tor surgical purposes,) 3 

33 (4-e) (Fig. 38). Needle, with one eye -oi 
long; I. *158; another, with head broken sway 
at eye, l, *m 8; another, with eye *005 long; 1. 
-064. bent, 

34. Fainted object, of uncertain use ; towards 
the other end the shaft is spirally twisted and 
broken oft" short. T-, *096. 

35. Small ary hallo* with globular body; a 
small hole on the shoulder probably represents the 
position of a missing handle; uftornamented. 

II. *065 : max. diam. '058, 

36 (Fig. 38). Stopper, in form of a disc *02 in 
diam., pierced with a cylindrical stem *c.--3 Jong; 
it is secured by 4 short length of thin chain to a 
smalt ring, from which hang three other short 
lengths of chain. The disc exactly fits the 
orifice of the above arybflllm, and the chain frag- 

* (Viibly Mtk <ur^WaI pur}-.- - . it it imuMulty *tattfa* 
,s itylm. 

* iooUcd Sirtwny f *;t t mm, /. I ifi. t- aiJ 
itrmus, 2331 tf. But putdbij tnaf*^aud*Ujtmfl 
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incuts may have served to carry the Tatter slung 
from the girdle, together with other Toiler 
requisites, 1 O. the yrnup of two siriuilsand an 
aryballos, Bi&L Bronze s t 

(f) Binds y Ltimp) etc. 

37, Bucket, circular in section, and curved 
bclov. with rurued-ver lip and traces - I attach¬ 
ment for handle close To the rim* T he surface is 
hammered and there is.» row of raised knobs near 
the bottom. If. “245; diam. ‘225; badly 
corroded. 

3H. Bucket with sides narrowing slightly 
towards the run, and curved below. 1 hr rim, 
from which rise two plain upright loops originally 
fitted with a swinging handle, is strengthened with 
a strip of bronze roughly riveted on, I here is a 
slight ‘kick ’ (-063 in diam.} in the base to steady 
it when standing- FI. *164; diatu. between 
handle-loop 1 - ; distorted and corroded. I he 
shape, especially at the rim. i* strongly reminiscent 
c.f mediaeval and modern Italian buckets, and this 
possibly is not of Roman date, 

39. Small cylindrical box. for ten let-use, 

1 .ighrl} incised mouldings run round the sides, 
which are otherwise plain, and the base, which has 
ti projecting moulding,has four concentric counter¬ 
sunk grooves on if, H. *058; diam. at base 
■C74. The sides, which arc very thin, have 
decayed into holes in more than one place. 

40, Fragments (21 in all) ofgilt-brotue strips, 
presumably from a wooden casket. Most ol them 
are broken, and they represent three distinct 
widths, *013. -024, and -036; nearly at! are 
pierced for nailing, and gilt-headed nails survive 
in a few of the hides. 

4 1, ?unall fragment from the rim of a shallow 
circular vessel originally . ■ 1 8 in diameter, with 

beaded rim U * xo ; h. -032. 

4; (Fig. 37), Four nf ,1 large vessel, ermai&trng 
of x shaft, -Of long, which is oval in section, 

* Fin tiN-poni>«d rrjf.i.wfj o tt.Sf Hnmzrs, 4341 0. 

1 t.slidleil a ’ lump-jxoppv*/ but the puTp6« Wt niirgciii-J 
letmi mn<h nxirc appifipime. tka i> itr> clue t*> tHcir 

li. ^ 
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ending above in a tfzc surras -056 x -049, of 
which one straight edge is bent up at right angles, 
the opposite end being semicircular- The other 
eiui ot the shaft expands into a hat knob-toot pear- 
shaped in section, -OT long. Complete, un- 
decorated, and with no holes for attachment. 
Possibly one foot of a shallow brazier with three 
feet. 

43 (Fig. 30). Handle, solid, bow-shaped with 
curled-back ends, and vaudyked dong the 
straight edge; pierced with two lunette-shaped 
cuttings. L- -072 ; h. 025 ‘ th, *007. 

-44 (fig* d8)‘ Handle, hollow .it back; convex 
in section with moulded ends terminating in flat 
discs, from which pr<ij cl t T h rcc sma11 kn < >b* ; in 
centre of each disc a short nail for attachment. L. 
■OS? ; br. (max.)-oi 2. 

45 (a, 1 /) (Fig. 38), Carrying-handle (from 
small camp-kettle or tin * in form of a semi¬ 
circle with moulded turned-hack ends, one of 
which ts broken off; thicker in centre than 
towards ends, and O-shaped in section, L. 
*043 ; h. -03. Another similar, but smaller and 
complete; I,.-02; h, -03, 

46 (Fig. 2), Lamp, with watch-shaped body, 
on hollow raised base. Lxuil- nozzle, resembling 
that of clay lamps with volutes at nozzle (see 
above, p. : 20)3 and ring-handle which stretches 
almost to the central Orifice, where it terminates 
in two discs or volutes. L. -094; h. <046 (to 
top of handle). Much encrusted but otherwise 
complete. 

(dj Weapon f, Implements, etc, 

47 (hie. 3 3). Spear-hc-ad, cast with tubular 
iocke! '02 in diameter; rhe extreme point and 
part of the edge of one iiangc are broken oft; 
nail-hole midway along shank, L. -1 cj ; original 
breadth *04. 

48 (Tig, 3k). Arrow-head with long shank 
terminating in a poinr; the tip of one barb is 
missing, and the shank broken through; rhe 
head is 0-shaped in Beet ion with small knobs at 
junction with shank. (Tor type, ef, BM. Bronzes, 


p. 347, Fig, Kg, D.) I .. over all -ok t: br. of 
head *014. 

49. A large number of rings (36 complete 
and 1 1 fragments, representing about six rings), 
all measuring approx, -cry in internal diameter;, 
these were found together and seem by their 
numbers to be rhe remains of a coat or jerkin of 
ring-chain mini, for which man) Roman sites have 
furnished parallel examples, 1 It is, however, 
strange that they arc not welded together in this 
case, like those from N'ewstead. 

;o. Curved strip of thin plating, broken in 
two; broken at both end*,) hut apparently 
complete above and below. Ir has no ho lea for 
attachment, hut might, from its presumed 
diameter, have been the stiffening from the rim of 
an oval shield. I., -sc ; h. -041. 

51. Large plain ring, possible' from harness. 
Diam. inner, 02 3, outer -038. 

52 (Fig, 37). Buckle (?), consisting of a nearly 
circular disc, *053 in diameter, from which pro¬ 
jects a tong narrow strip *047 x <007, bcnc over 
ro form almost a right-angle. In the disc arc cut 
two lunettes having a cross-piece -oi ; wide (split 
through), near the centre of which is a hole 
presumably for a swivel-pin. {Possibly a jwrtion 
ot harness ? fbe disc is slightly bent and a strap 
seems to have been passed through the lunettc- 
like slits.) 

J3 (Tig, 37), Uncertain object in form of a 
crescent terminating in a small moulded knob; 
the other end is broken. Cast hollow, and convex 
on outer surface, I„ *063; br, *023. (The 
curve and small width make it unlikely to be a 
scabbard-point; possibly from the cross-piece of 
a sword-hilt T) 

34 (Tig, 3 ft), Stiiuj, with blunt point at one 
end and small fiat rectangular blade at the other. 
The handle is ornamented with bands of moulding, 
facetting, and rough-graining. L. *il. 

$$ (a, l>, c). Stilus (?) (or ’ lamp-support' ?); 
(rt) with four-sided stem ending at one end in a 
spike and at the other, which is bent over at right 
angles, in a moulded dog's head; a few incised 


1 CWr, ,7 £mu* f *>n tar-Put, Sea; it ad, p. l(>, and PJ. XXXV111., Figr, $ and ic. 
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lines on stem dose to the bent portion ; 1. * 152 ; 
(») similar, but lacks spike; I, • i §z ; (r) similar, 
bur smaller scale, complete : [,*112, (Possibly tor 
surgical purposes.; the single specimen described 
Jn B-M. Br&ttze} (23 74) came from Gryieto, ■where 
it was found together with several surgical 
instruments.) 

ft) (Pig, 37), Bell, con kill, with loop above, 
arid taint incised lines round top and bottom; 
tongue lost, but iron pin from which if hung is 
preserved. H. -oif. 

57(a), Weight, of oval shape ; no suspense Hi¬ 
ring above, but hole which held it remains. H. 
■028 ; weight 70*^0 grammes { - ioy I'cr grains), 

57 (^). \A eight, with moulded top and sus¬ 
pension-ring, in form of two cones base to base. 
H, -03 ; weight c t)* r 5 grammes (- 434-43 
grains). This weighs only a shade less than 
two-fifths of the previous weight (28-28 would 
be the exact amount). 

58, brag men t of thin cylindrical plating, 
broken at one end. i .. -036; original diam, cm 
■ez8 ; less than a millimetre thick. 

59. Broken hinge, with miil-holcs. 032 x 

'Q 33 - 

60 (/t-d). L our split pins, respectively T02, 
■o$7, *057 and *245 long ; the last lack* one 
point. (60 & is shown on L r ig. 38.) 

6 ; (rf t /}, Nail, with plain flat head, *017 in 
diam.; I, ^09. with round shank, broken (Fig. 
38); another, similar, diam. of head >016 ; t. 
■033, broken. 

<>i (Fig. 38). Another, with convex head,*013 
in diam. 1 !, '04j, with square shank, broken, 

63 (Fig- 38). Anothor, with conical h cad * the 
upper j>art of the shank round, and doubled vip, 
the lower part square in section, L, <07. 
(Possibly a sus pen si on-hook, as the variation i» the 
shank seems unlikely in an ordinary nail.) 

64. Crucible, contalntng stag; shallow and 
nearly hemispherical below. Diam. cu. -13; 
rh. *005. 

£(■(,/_*). Five fragmentsofun worked bronze 
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plate; (a) -086 X ■t?>4 X '004; -046 X 

*0 1 3 x ’Ot>7; (c) diamond-shaped, "042 X 

■022 x -003; (rf) 05 v -ot x 002, one end is 
rounded off; (c) taper in gal one end,-04 >. -oi x 
■007. 

(2) 1 now 

fj f>. Hcad ofjave 1J11 {pilitrn ), wilh lo 11 g goeher, 
which is damaged, but con buns remains of 
decayed wood, cj. -018 in diam. at end. I,. *24 
over all, of which the haft is ■ 1 6 5 long. 

67. Parr of a taroe knife, with cutting edge; 
both ends of blade lost. I■! 74 ; hr. *022- 

6 tb Spur (?) with rowel broken off short; 
the h<d-piece ends in small diset; nr> traces of 
buckles or attachment, Ur. -oy. 

69. Kev, with elaborate wards, and large ring* 
handle. 1-1 25 ; br. of head -043. 

70 a and / (Fig. 38). Small key with plain 
head, I, *052 ; and key-handle and broken frag¬ 
ment of stem, I. -oj. 

71. looped handle, one end pointed, the 
other broken off short. 1., ‘T4; th. -oofij. 

72. Unceri.iin, perhaps unfinished fragment, 
roughly semicircular, with ends roughly pointed. 
Inner dittm. *09 j th. -ooS. 

(3) Lead. 

73. 1 .amp-holder, in form of a ladle, with large 
bowl and Hat handle on which is stamped in relief 
L'COPOMIVS. L. * 1 77 ; br. of bowl *07. For 
another example of this stamp cf. C.I.L, xv. 2, 
booj (from Rome), 

74. Small shadow circular mould, with radial 
Hu tings. Inner diam.-034; depth *01, 

75. I)owe 1, in the shape of a toot, presitmably 
from file base of .1 I itemize bronze statue, l,. 

■! ; hr. *095 ; roughly Hat a Ik ive and below. 

76. Large weight {?}, roughly spherical* with 
suspension-ring above, 1i. *13; diam. *11; 
weight 8,753 grammes (= <ljb cf!c g^ns). 

77. Ring, cut, imdecorated. Inner diam, 
■oi; outer ■03. 
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BONE AND IVORY OBJECTS. 


(//) Fragile ft is of l hue*. 

t. The following fragments, ten in number, 
apparently come from flutes. Severn I different 
instruments are presumable represented, os there 
is 4 considerable variet\ iri the diameter of the 
separate pieces, and none of them shew appreciable 
signs of tapering in either direction. Most of 
them are cut with smooth edges, shewing the 
original instruments to have been jointed, and 
fragment e has a rubbered edge at the joint. The 
material is bone, except for fragment e, which 
seems to be ivory, and the original uneven marrow- 
hole is left unaltered. I he vent-holes range fn>m 
-oi+ down To "OC-|_p in diameter, and some frag¬ 
ments have more than one. There is no cine to 
the original length of the instruments, which seem 
not to have had any outer copper sheathtng, as did 
the interesting group from Mcroe published a rVw 
ycars ago. 1 For the bencht of possible students 
of ancient music, full particulars of the holes and 
thetr positions are carcfulh - given. 

(ii) Diam. -045 (or slightly more); I. >im; 
complete at one end, which :s incised with a 
shallow triple beading, rhe other broken. Two 
holes, diam. r«i. '014, at *026 and *o 7 f? (on centres) 
from the unbroken end. 

(i) Diam. *03 ; I. ■ 102 ; similar beading at one 
end, the other end cut through unevenly. TWo 
holes, diam. -009, at -035 and -078 from beaded 
cml, a shallow groove running along The surface 
through the line of the holes seems of natural 
origin on the bone. 

(t) Diam. *03; I. 075 ; similar beading, both 
ends undamaged. Two holes, diam, *007. at 
’O35 and -075 from beaded end. Surface groove 
as on the last, 

(</) Diam. *022 ; 1. -073 \ similar beading, both 
ends undamaged. Two holes, diam. *007, at 


*014 and *039 from beaded end. Surface groove 
as on the two last, but runs past the edges of the 
holes. 

(r) Ivory (?). Diam. -014 ; 1 . -024 ; similar, 
but finer-cut beading, anJ rabbeted joint at the 
other end. Nr. holes. These five beaded frag¬ 
ments arc probabb end-pieces. 

(J) Diam. *c2_j ; 1. *039 ; both ends undamaged. 
One hole, diam. 'OOS, at -022 from one e:sd (on 
centre). 

(p) Diam. -OiK; L ot 1 ; complete. One 

hole, diam. • :~j, ;« -ei 15 from end, 

(/;) Diam. "028; I. -01 <1; complete. One 

hole. diam. -007, midway. 

(f) Diam. -028: I, *012; complete. One 

hole, diam. *005. midway. 

(f) Diam. *03 t; I. on ■ complete. One 

hole, diam, -0045, midway. 

(h) Dists and Studs, 

The following arc all of hone, unless the 
contrary is stated. 

2 . Circular fiat disc, broken in half; rabbeted 
moulding on edge, 3nd concentric circles roughly 
incised on surface. Diam. originally -072; rh. 
-OOJJ. 

3. Circular disc, slightly convex, with beaded 
edge. Diam. *041 ; small hole, -008 in dlam. t 
in centre. 

4. Similar, but flat, with beaded edge. Diam. 
'02 7. 

5. Similar, flat in centre, beaded moulding 
near edge. Diam. *027 •> small hole, -008 in 
diam., in centre. 

f>. Similar, slightly convex, plain. Diam. 

*02 2 ; small hole, *082 in diam., in ccnirc. 

7, Similar, convex, incised with small shallow 
circles, one in centre and seven grouped round it. 
Diam. -024. 


1 .{aunt I hilt: fttm .it, J.ll.S. tin. (1 4 1;)„ j>$i 1: *t. 
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8. Similar thick and Sat. Diam. -021 ; 
t!i. *00$; small hole, -cn in diam., in centre, 
with shallow circle incised ,ironed the hole. 

0, Stud in the form ot a bobbin, roughly 
^turned. I,. -02 r. 

10. Another, almost identical, partly chipped 
away near narrowest point. L, -02 1, 

IT. Another, more slender, with projecting 
ends. I.. *024. 

(c) Niuv/fiinruitt. 

11. Pendant, roughly resembling a closed fist 

on a plain circular base: pierced with two holes 
at right angles in upper and lower part respec¬ 
tively. H, apparently ivorv. 

13. Fragment of ornamental iromMinmtle (:}, 
cut out of a section of a bone, with oncer tain fret¬ 
work design (resembling a wheel on extreme r.), 
L, -082 ; h. -016, 

t+. Bottom ot a seal boy; Ik 1 1 lowed interior, 
with two slits at sides for the string, and a cutting 
at the straight edge for the hinge. Three holes 
in under-surface, and two near the end for hinge- 
pin. !-032; hr. -oaa. These objects seem 
mudi mure rare in bone or ivory rhan in bronze, 
of which there are two examples described above 
(p. 1 1 % Nos. 19, it>), 

15, Spoon, with plain circular bowl, and 
handle. L. *ioS ; diam. of bowl *02 f. 

16. Needle, with eye broken away and point 
missing. [,.*107. 

17 £i* ( l>). Two bodkins, both lacking their 
points. L, (ri) -176, with mouldings ,ie end; 
(^) ■ 168, plain. 

1 H £u-f). Sixteen bone *tili. which need not 
be described in detail. Six only are complete; 
live of these have bulbs at one end and somew hat 
blunt points at the other; the sixth has a thick 
and a line poim 1 at Its two ends. The remainder 
lack one or both ends. They vary in length from 
*06-* 11, 

1$ (it, if), Two splinter* of thin plaques, per¬ 
haps from a casket, with shallow moulding near 
one edge, l.. (rfj-Oj*; hr. *019; x -007. 
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'lo (u, //), Two fcinaris tusks. L. (u) -07 ; (fl) 
tPj8, broken. 

21 ■ Idncertain nfijcct, possibly a handle, 
LitcuiLir in section, and pierced at each end with a 
small hole (which may urn the whole length hut 
;s choked}; moulded near each end, |„ 1J7; 
diam. ctt. -oij. 

T* Jass, 

1 he collectioii ofgf.M^jmy be briefly dismissed. 

I Imre arc fragments of aboii t 40 vessels in ail, 
some represented by i|u:m small pieces only and, 
nor unnaturally, rhosr ! hat are best preserved are 
the least interesting. Titer* arc a few pkxc* of 
polychrome fabric which merit fuller description, 
hut none of the shapes renresented [ n - e j;hcr these 
or the monochrome Ir.itjinems appear ;r all rare. 
Nor need we look for ;i date other thaii the first 
two or three centuries of our eta tor any of rhe 
pieces. 

C JJ 0 OUftish. (ik.) 1 here are eighteen of 

rhese. more or less cntijdetf, though only three 
have tile rims lmchippcj They arc mostly long- 
necked with the belly either (1) pear-shaped, (2) 
conical, or (3) merely flight)? bulbous. Excep¬ 
tional are two with sWifr necks, belonging to .1 
different category, wWh may be compared with 
Nos, 38 and 39, respe. lively, of the types illus¬ 
trated by KisaA They range in height from 
■124 down to *05. All except two n rc 0 f 
transparent bluish-green* with little or tra irides¬ 
cence. These two Ate uf ,1 pale violet tinge (h. 
*053, n& -'k broken) and st light amber (h, -05, 
complete) respectively. 

($) (-*) One fragment of the neck of a 

large thin jug, practically colourless, and one from 
the trefoil-spout (of an petacfivt r), also colourless. 

(e) Bow/s. (3,) Omj fragment from the side of 
a pillar-bowl with high projecting ridges, and a 
portion of the foot, probably of the same bowl ; 
both with .1 rich dectric-fcttcn iridescence. One 
f™ Kn lent of rim and side of * shallow bow] with 
projecting shoulder and shallow vertical Hutiitgs, 
H. -04 ; 1 . >06; deep bHie. (C-f. Kisa, tf. (it. 
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p, 83, Fig, 42). One fragment of moulded 
‘ pilbr-bowi * of warm amber-coloured glass. 
These pieces are little, if any, later than the first 
century of our era. 

(d) Misttiknttiuu (12.) One fragment from 
the rim, which is slightly concave, of a small 
beaker, and eleven other pieces of vessels of large 
but uncertain shape. Six of these, of which the 
largest measures *13 • 'C6, are almost flat, and 
might come from one or more four-sided urns; 
they have a rich purple iridescence. The re¬ 
mainder are from plain blue or yellow vessels with 
curved sides. 

(e) Polychrome glass. (i.) Three fragments of 

deep amber colour, with white inlay. One is 
from the neck, with rim damaged) of (probably) a 
globular jug, and two others might be from the 
same or a similar vessel. (2,) One similar neefc- 
fragment, with colouring inlaid in red, white, and 
green spiral stripes. (3.) Handle (?) in form of 
a snake's head, with wavy longitudinal stripes of 
yellow, black, blue, and white, 1. *o(>. (4) auJ ($) 

are inlaid with stripes of blue, white, and purple, 
and yellow. White, and purple respectively. 

For this duss see Kisa, op, fit. pp. 401 fh, and 
PI. 11 ,, III., IV.; some of his finest examples are 
of Egyptian origin, but the fashion clearly found 
many patrons and imitators in Italy. 

(6, 7) Two small fragments of mosaic-inlaid 
glass. The former, *0 Zi >: -024, is from the 
rim of an open bowl, the latter a flat piece, possibl y 
from the bottom of the same (or a similar) vessel, 
-036 x '03 tj. Both are of bright blue glass 


inlaid with white stripes and small grains. For 
mosaic-inlaid vessels, cf. Kisa, op, ett * pp- 501 

(f) Moulded and gift glass. One fragment, 
perhaps from a stopper only, hollow, and broken 
below. The surface near the top is moulded in, 
relief with two small lions' masks separated by 
groups of pellets, with a tongue moulding below, 
Where the wid th begi ns to m crease. Li sht am ber- 
coloured glass, with iraces of gilding; h. ‘04* 
This is of good workmanship and probably akin 
to the large group of perfume-bottles modelled in 
imitation of flowers and fruits (Kisa, op. cit. pp. 

773ffi) ‘ „ . 

(g) fVindo&g/itss. tour fragments, practically 

colourless, but not clear, of which the digest 
measures 'IO X *078; this and one other are 
from the edges of panes. 

(/;) Beads.' etc. Four beads of blue vitreous 
paste ume broken; ; two of blue qlass, one of 
opaque green s’lass (or emerald-root ?), and one ot 
clear glass (total. ff). Also thirteen ‘counters/ 
flat below, convex above, -ot —02 in diameter, 
,,f and glass paste. Hall of a disc, perhaps 
a spindle-whorl,’ of black vitreous material; flat 
below, convex above, with small central hole; on 
j[ is an incised scroll pattern, inlaid with white, 

DJam. ta. -04- 

(/) Semi-f reams stone.-. Fart of small plaque, 
apparently of crystal, 05 N x -03, unpolished. 
Fragment of polished ague, with one edge 
worked smooth, h. -04*; br. -042; th- *007- 

another, of thoamt material, DJ 5 - ■■03 ■ *o©+, 

broken on ail sides. 



\ , 



-i ARCHAIC AUTEFiX ANE -I ANTING CORNICE rRQM UAINUVI'JM 
AS HECONS1RUCTEO IN THE BUITISH MUSEUM 




































V 


r 


1 


i 



/ 

v 

% 


* 


/ 








« 


) 


> 


% 



$ 






* 









■'( iftQf. it shut isbv- a block" 

EOLO C/e 

i gare / 

COVT. OP 'NO]a 



| hi 

L l:' 


Dfpai"'' ct °f 1 3 ay V' 

NEW DELHI. 


p|.*a»s hvli: us to fcrtp tJjir 
digit iuitl moving* 

_ 

»S i_ 11 ? ,. pIj SlXKi* 



- 



4 















